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is ascreen that takes cinema quality entertainment 
where it's never been before. 









That's the wonder of Samsung. 


Introducing the Samsung Vibrant”, one of the new Galaxy S phones from Samsung. 
Samsung Vibrant” 


aGALAXYS, phone 





Featuring a brighter Super AMOLED” screen that puts cinema quality entertainmentin 


the palm of your hand. Taking the smartphone and making it brilliant. It's just one more 





way Samsung is Dedicated to Wonder. 
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The 98-Pound 
Action Hero 


HAT’S ANERD KING LIKE 

Michael Cera doing in a 

comic-book action movie 
like Scott Pilgrim vs. the World, out 
August 13th? Delivering beatdowns 
to a host of superpowered rivals, 
that’s what. It’s avast departure from 
Cera’s angst-ridden turns in Super- 
bad and Juno. “Scott doesn’t spend 
a lot of time worrying,” Cera tells 
ROLLING STONE (see page 48). “He's 
cocky, and people don't necessarily 
see cocky coming from me.” Then, as 
usual, his self-doubt kicks in. “Right,” 
he says. “I tried. I hope it works.” 


Photograph by PETER YANG 
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4,0 | Sex, God and Katy Perry 


How a born-again-preacher'’s daughter became 
America’s naughtiest pop star. 
By VANESSA GRIGORIADIS 


48 | Michael Cera: 
The Nerdchild of Hollywood 


Can this mumbling, fumbling superdork survive in 
the valley of action heroes? 
By ERIK HEDEGAARD 


The Unstoppable Ambition of 
Arcade Fire 
From Day One, this Montreal indie band has wanted to 


conquer rock & roll. Now it’s finally happening. 
By David FRICKE 


Fall Fashion: Mark Ronson 


Behind the scenes with the globe-trotting producer and 
his latest band of cool collaborators. 
By JONAH WEINER 
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56 | Wall Street's Big Win 
After a yearlong battle, the finance-reform bill 


that passed still won't end the fraud on Wall Street - 
or prevent the next catastrophe. 





By Matt TAtBBI 


ROCK & ROLL 
19 | Long, Brutal Summer for Concert Biz 


Fans reject big outdoor shows, ticket prices slashed, more tours can- 
celed. Plus: Wyclef Jean gets ready to run for president of Haiti. 


THE ENVIRONMENT 
Nine Ways to Cool the Planet 


The Senate refused to address global warming last month; 
here’s what can still be done. 
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ON THE COVER Katy Perry photographed in Sagaponack, 
New York, on July 6th, 2010, by Mark Seliger. 


Set design by Wade and Strauss at 1+1 Mgmt. Styling by Anda and Masha at the Wall Group. 
Makeup by Jake Bailey for NARS Cosmetics at Starworks Artists. 
Hair by Danilo for Pantene at the Wall Group. Lingerie by Eres. 
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favor for your tongue. 
vitamins for the rest of your body. 


(and zero calories for your peace of mind.) 
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packed with flavor not calories 


“zero calories per 8 fl oz serving 
sign and label are recjistered trademarks and vitaminwater zero'™ is a trademark of olaceéau 
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HAPPEN FOR YOU. 
TO MAKE IT ALL F, Rm com — 
, AND THEM. BANDOFBUDS.COM ¥ 


j for full details and to sign \¥ 
, up your crew today 1 4 


2 - 
4 | ie aad: le : , , 





Go to bandofbuds.com to build your crew's profile and earn points by getting friends to vote. 
The top 12 crews ES determined by points/votes) TE cas will be invited to attend private 
Casting Call parties in 25 cities across the country. (iN SELECT CITIES ONL Sek WWW_BANDOFBUDS.COM FOR MORE INFORMATION.) 


From there, 29 Band of Buds Crews will proceed to the finals in Las Vegas for the chance to win: 


» $100,000 Cash Prize 
> Plus, Rock Star Prize Pack 


including: * YOUR OWN ROCK & ROLL PHOTOSHOOT INA VEGAS HOTEL SUITE 
e YOUR OWN PROMOTIONAL SPREAD IN ROLLING STONE MAGAZINE 
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LBtect 


is looking for the best Crew of friends in America. Crews from 25 
cities are competing for a spot in the Las Vegas finals and the 





chance to score $100,000 and national magazine exposure. 


Vote for your favorite Crews every day. Or start your own Crew 
and show us how it’s done. 
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The Fabulous 
Mark Ronson 


Video: The superproducer previews his 
new album, Record Collection. 


f a RAVERS TAKE 
suite Reigning 
King of Gore 


Writer-director Eli Roth stops by the 
RS offices to talk blood, guts and mak- 
ing audiences jump out of their seats, 


? 





Live 
From 


Outside 
Lands 


Kings of Leon, 
Furthur, My Morn- 
ing Jacket rock San 
Francisco's Golden 
Gate Park. Photas, 
backstage reports 
and much more. 
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with THE RANDY ROGERS BAND 
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In 2008, The Randy Rogers Band's self-titled album provided 


teeth 





country music fans with some hearty new cuts to sink their 
into. The five-piece band from Austin, Texas had 
plenty of reason to celebrate when it debuted as the most 
downloaded country album, earned them award nominations 


and anchored their top-selling tour. This year they hope to top 
that success with the upcoming release of Burning the Day. 
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WE GRILLED THE GUYS r THE NEW ALBUM, THE ACCOMPANYING TOUR, AND HON THEY CELEBRATE THE g000 LIFE 
WITH GOOD EATS BACK HOME IN TE AS. 


You can expect a 


WHAT SHOULD 


FANS E PECT little hell raisin’, ' 
FROM THIS NEW whiskey drinkin’ and; 
ALBUM? the truth. You'll hear 


songs you've prob- + 
ably lived. If you've been dumped or | 
sidestepped...there's a song on this | 
album for you. If you've ever fallen for. 


your best friend who happens to be 
the hottest girl in town, take a listen to 
“Steal You Away.” 


HOW HAS THE BAND Back then | 
MATURED SINCE YOU we were | 
FIRST STARTED young, | 
RECORDING TOGETHER? greenand | 

scared to | 


death. Each of us has upped our game | 
over the years as a musician. Touring + 


together 200 plus dates a year gives 
us plenty of time to write new material 
and experiment with different sounds 
on stage. So we take that new bag of 
tricks with us each time into the stu- 
dio. That's why it keeps improving, 
you keep learning as you go. 


WITH A 200* CITY TOUR We keep 
AHEAD, HOW DO YOU KEEP = changing 
THE SIZZLE ON STAGE AND =© our set list, 
ON THE ROAD? reworking 
old songs 


and switching songs in and out. 
We're always writing. We try to throw 
in brand new material and catch the 
audience off guard, and here and 
there we catch the band members off 
guard. It keeps it real. 


ALL THAT TIME AWAY Geoffrey is. 
FROM HOME..YOU MUST He's been 
ISS HOME COOKING. working on 
WHOIS THE RESIDENT perfecting 
CHEF/GRILL-MASTER OF his beef ribs 
THE GROUP AND WHAT al! summer 
DOES HE PREPARE? long. After 

Some prac- 


tice and some advice from his neigh- 
bor Dave (personal chef to the country 
stars!) they are coming along. And of 
course, you can't live in Texas without 
knowing how to properly grill a steak. 
He’s mastered that one. 


PHOTO CUR 1 S MIL LARD. 
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1 Describe the perfect studio take. 


(A) RARE - We always love the first 
take. It's raw emotion and usually the 


most powerful. 
q ) MEDIUM ) The takes half way 
through the session ore the best. Dur 


voices have warmed up and were really 
rolling with the melodies. 


(C) WELL DONE - We are perfectionists 
and will stay in the studio all night until 
we get it right. 


2. Whatis the key to your success? 


(A) PREPARATION - The time and hard 
work we spend before we hit the studio, 
working on the lyrics and perfecting the 


songs forthe album. 
! ENTATION 2 We're dynamic 


live. Jur music \s geared toward the 
rowdy crowd, but our songs also say 
something which comes across better 
face to face. 


5. What is your writing dies like? 





(A) MARINATION 1S THE KEY Me like 
to lay down some ideas and let them 
develop. Sometimes it's best to let it all 
sook in to give the music a rich flavar. 


(B) AGED TO PERFECTION - Sometimes 
we have ideas and notes for lyrics that 
we hold onto fora long time and come 
back to later on once we ve found the 
right hook. 


4 What is the bands favorite meal 
onthe =I 


| fan ‘Nhe #6 hil 


a Learn how to make your own 


“extra special” beef dishes 
and get smart tips on how to 
shop for and prepare beef, 
such as safe grilling guidelines 
and ways to add fresh flavors 
with marinades and rubs, at 


~ BeefltsWhatsForDinner.com> 











Funded by The Beef Checkoff 
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$0 SUCCULENT IT LL MAKE ‘YOUR TASTE BUDS 
WISH THEY HAD TASTE Bins. 





You've gotta love a sizzling combination of surprisingly lean and remarkably 
tender —a cut succulent enough to seduce every appetite at the table. 


Learn to love all 29 tantalizing cuts of lean beef at BeefitsWhatsForDinner.com. 


Funded by The Beef Checkoff 
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olent Fantasies of Lady Gaga” 


[RS 1108/1109]. Strauss of- | 
fers a candid look at the queen | 
of her generation, giving us 
glimpses of the truly interest- — 
ing person beyond the vanity | 
- appointed in McChrystal’s 


and theatrics. 
Phil Mitchell, Boston 


art. She works her ass off, and 
I believe that her dreams will 


take her wherever she wants | 


to go. 
Maia LaCombe, Anchorage, AK 


star — to be so influential. 


FORGET THE ARTICLE ON 


- Gaga — I want to know if her 


ass is real or air-brushed? If 
not, it is one hell of an ass! 
Nancy Batchelor, via the Internet 


~McChrystal’s War 


MICHAEL HASTINGS’ FAS- 
cinating interview with Gen, 


_ Stanley McChrystal [RS 


1108/1109] was probably the 


_ best piece of journalism RoLL- 


ING STONE has ever published. 


- McChrystal and his Team 
_ America “yes men” remind me 
Lady Gaga 

- school. People who are fright- 
PRAISE TO NEIL STRAUSS | 
for “The Broken Heart and Vi- | 


of meathead jocks from high 


ened of the real world instead 


join groups of similar-thinking 


macho men who never wanted 
high school football to end. 
Mark Mahoney, via the Internet 


AS I WAS READING “THE RUN- 
away General,” I was more dis- 


circle of friends. Who we sur- 


' round ourselves with is a re- 
FANTASTIC INTERVIEW! | 
Lady Gaga is a walking piece of | 


flection of who we are. 
Tara Scully, Wildwood, FL 


HASTINGS DID NOT RUIN 
McChrystal’s career - he mere- 


_ ly exposed a broader theme: 


The majority of the military 


_ have no respect for Obama. 
THANKS FOR PUTTING LADY | 
Gaga on the cover again. It’s | 
nice to see someone who has | 
the raw talent — not just the su- | 
perticiality of the common pop | 
| thing. 
Martina Blahovec, Olean, NY — 


Mark Keenan, via the Internet 
NO ONE WHOSE FAVORITE 
movie is Talladega Nights 


should be in charge of any- 


Steve Haugen, Seaside, OR 


why I read ROLLING STONE. 
Hunter would be proud. 


Ryan Hemar, Calabasas, CA — 


YOU'VE CROSSED THE LINE | 
this time. Your organization is © 
an abomination that serves the | 


liberal-infested media. 
Butch Young, Graham, WA 


THANE YOU FOR SHOWING 


military oligarchs that pre- 
sume to own us all. We must 


wrap themselves in. So-called 


respected journalists kiss so | 


much ass that they end up like 


| Hollywood Rebel 


| “THE FURIOUS LIFE AND 
_ Final Days of Dennis Hopper” 
_ [RS 1108/1109] proves that 
_ although he was a little hard 
- around the edges, Hopper will 
_ forever bea likable guy. Thanks 
_ for introducing me to this com- 
_ plex and legendary man. I feel 
AMAZING WORK. THIS IS. 


like I’ve always known him, 


even though this article was 
_ my first “real” encounter with 


him. R.I.P., Hoppy. 
April Paulic, via the Internet 


HOPPER SHOULD HAVE BEEN 
on the cover instead of Lady 


_ Gaga. His work spanned dec- 


ades. His famous line from the 
movie Speed — “the whim of a 


- madman” - fit his life. This is 
that there are still some real | 
journalists left who don’t | 
kowtow to the corporate and | 


one cover not worth saving, but 
the Hopper article is. 
Jef McDermott, Feasterville, PA 


ust The Upsetter 
cut through the self-serving § — ——@———_ 
bullshit that those in power | 


MANY THANKS FOR THE 
great article on Lee “Scratch” 
Perry [“Reggae’s Mad Sci- 
entist,” RS 1108/1109]. Years 


“No one whose favorite movie is 
“Talladega Nights, like McC hrystal, 
should be in charge of anything.” 


human gerbils at an amyl- | 
_ forgotten about the musical 
Lew Packia Raj, Woodinville, WA | 
_ still be reveling in the massive 
_ influence that the Upsetter has 
Bernstein exposed Watergate — 
has a journalist wielded such — 


nitrate party. 


NOT SINCE WOODWARD AND 


a powerful pen as Hastings. 
His article brought down one 


cers in the world’s most pow- 
erful military. 


Robert Henry Walz — 
Vancouver, WA | 
_ that John had sold out over the 





What They're Saying The buzz about “BP’s Next Disaster” [RS 1108/1109] 


OUR STORY ON GEN. STANLEY 
McChrystal may have grabbed all 
the headlines, but another piece in 
oursummer doubleissue also earned 
widespread praise: Tim Dickinson's 
investigation into BP’s plans to drill 
for oil inthe Arctic. MSNBC's Keith 
Olbermann hailed the report as “as- 
tounding” and “chilling,” adding, “T 
urge everybody to read it.” The in- 
fluential political blog Firedoglake 
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highlighted the story, and a com- 
menter on The Huffington Post 
singled out RS as a “last bastion of 
investigative reporting.” The arti- 
cle reached the heartland, where 
one columnist for a paper in Mich- 
igan called Dickinson's story “jaw- 
dropping” and said it “will leave 
you shaking your head.” The expo- 
sé, he added, was “as newsworthy 
as Gen. McChrystal.” 


from now, when we have all 


footnote of Lady Gaga, we'll 


had on music. 
Todd Freeberg, Knoxville, TN 


Elton and Leon 
of the highest-ranking offi- | ton a d eo 


i I WAS MOVED BY ELTON 


John’s tribute to Leon Russell's 
brilliance [Rock & Roll, RS 
1108/1109]. Frankly, I thought 


_ years, but the fact that he pays 
_ homage to a great but forgot- 
_ ten star like Russell renews my 
faith in rock & roll. 


Lisa Miller, Minneapolis 
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Innovation #7,698 M ,* 
Lamp-less LED Projectors 


Eliminate the lamp. tt 
see the light. 
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At Samsung we use our extensive R&D resources to develop innovative 


products, such as our lamp-less LED projectors that deliver vibrant, 





intense colors and a lower total cost of ownership. This same innovative 


= 


Samsung FIOM LED Projector 


approach can be found in our complete line of LED products. Because 


at Samsung, it’s not just business. It's business, innovated. 


Discover our future-forward line of LED products at samsung.com/proLED. TURN ON TOMORROW 
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Wyclef 
Eyes Run 
for Haiti 
President 


nger travels to native 
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YCLEF JEAN 
traveled to his na- 
tive Haiti in late 
July to assemble the re- 
quired documentation for 
an August 7th deadline that 
would allow him to run for 
president of the devastat- 
ed country in its November 
elections, 

According to his brother 
and spokesman, Sam Jean, 
Wyclef was deeply affect- 
ed by the calamitous earth- 
quake in January, especial- 
ly when he returned to his 
homeland with his fund- 
raising and relief organi- 
zation, Yéle Haiti. “He saw 
they need much more help 
than he could provide him- 
self,” Sam says. “If he got in- 
volved, there's an opportu- 
nity to really affect the lives 
ofthe youth in Haiti. It’s one 
thing to say, ‘Get involved. 
It’s another thing to actu- 
ally do it.” Wyclef has also 
justreleased [Cont. on 20] 
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Q&A: JULIAN CASABLANCAS ?¢.: 


Dave Matthews 
Band Take D.C. 


The boys of summer broke out 


rarities as temperatures soared to 
nearly 100 degrees. For acomplete 
review, plus shows by Sting and the 


Black Keys, turn to 





Amphitheaters Struggle 


in Tough Summer Season 
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EN PIGEON EXCRE- 
ment rained down on 

¥ the Kings of Leon at 
St. Louis’ Verizon Amphithe- 
ater on July 23rd, forcing the 
band to leave the stage after 
just three songs, it seemed to 


symbolize the crappy summer 
outdoor venues are having. 
Major amphitheater tours in- 
cluding Lilith Fair, American 
Idol Live, Jonas Brothers and 
Rihanna have canceled dozens 
of dates, and as overall ticket 
sales have decreased 10 percent 
so far this year, Pollstar reports 
sheds in particular have suf- 
fered a “huge drop-off.” “Tt’s just 
the way [promoters] operate 


that kills the sheds,” says Doc 
McGhee, manager of Guns n’ 
Roses and Kiss, “There's a tre- 
mendous backlash this year.” 
A lot of it is simple econom- 
ics: Live Nation, the world’s 
largest promoter, owns or con- 
trols 40 of the nation’s amphi- 
theaters. Saddled with these 
properties - which each hold 
around 20,000 fans — the com- 
pany needs to book enough 
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summer tours to keep them 
busy during the short season 
they're open and often ends 
up overpaying in bidding wars 
with competitors like AEG 
Live, which specializes in arena 
shows. That leads to ever-high- 
er ticket prices, which are a 
tough sell in a down economy. 
And because top artists often 
receive the vast majority of tick- 
et revenue, Live Nation makes 
much of its money nickel-and- 
diming fans for ancillary rev- 
enues - $44 million annually 
from parking and $223 mil- 
lion from food and beverages. 
Last year, two fans at the PNC 
Bank Arts Center in Holmdel, 
New Jersey, filed a class-ac- 
tion lawsuit against Live Na- 
tion because they were charged 
a $6-per-ticket parking fee 
whether they intended to park 
or not. (Live Nation filed a mo- 
tion to dismiss the suit, but a 
judge denied it in June.) “I don’t 
think the amphitheater thing is 
dead, it just needs a price cor- 
rection — they need to try to 
make it user-friendly,’ says Bert 
Holman, manager of the All- 


man Brothers Band, who have 
played hundreds of sheds over 
the years. “They're gouging ev- 
erything — the food is high, the 
parking is high.” 

Another effect of promoters’ 
need to get fans in the building 
is that ticket prices are often 
slashed at the last minute. In 
June, Live Nation eliminated 
service charges to all ofits shed 
shows, from Phish to Green 
Day, then spent much of July 
discounting Ozzfest, Aeros- 
mith and Jackson Browne tick- 








Summer Bummer 
































ets, among others, to as little 
as $10. This summer has also 
seen aggressive “papering, or 
giving away hundreds or even 
thousands of tickets at the last 
minute. “There's a gazillion dif- 
ferent ways to do it,” says one 
promoter. Sources say Live Na- 
tion and other promoters send 
e-mail blasts to fans on their 
mailing lists, hand out stacks of 
tickets at venues and give doz- 





ens of pairs of seats to radio sta- 
tions for contests. “We're get- 
ting lots of tickets, front-row 
tickets - any incentive to get the 
word out,” says Doug Podell, a 
DJ at Detroit classic-rock sta- 
tion WCSX. 

Most amphitheaters were 
built in the 1960s and 1970s 
in new suburban areas, often 
in conjunction with sympho- 
ny orchestras. The Beatles 
played Red Rocks, near Den- 
ver, in 1964, and Janis Jop- 
lin, Jimi Hendrix, the Grate- 
ful Dead and the Who helped 
establish venues such as Mer- 
riweather Post Pavil- 
ion outside Washington, 
D.C. “The original con- 
cept of the lawn being 
a place that was casual 
just became very expen- 
sive, unaccommodating 
and just uncomfortable,” 
says John Scher, co- 
manager of Simon and 
Garfunkel. 

Of course, some acts 
are still selling well out- 
doors: Dave Matthews Band 
and Rush are strong virtual- 
ly everywhere; the Mayhem 
Festival, with Rob Zombie and 
Korn, has sold 29 percent more 
tickets than last summer; and 
country stars such as Brad Pais- 
ley and Tim McGraw have done 
big business in amphitheaters. 
Concert-business sources say 
the key is a fair ticket price. 
“You have to have shows people 
want to see at a reasonable tick- 
et price at a venue they would 
like to go to,” says Seth Hur- 
witz, the Washington, D.C., 
promoter who books Merri- 
weather Post Pavilion. “Any of 
those factors missing is going 
to hurt business. All of those 
factors missing is going to kill 
business.” 
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WYCLEF JEAN 


[Cont. from 19] a new song, 
“The Day After,” about his 
trip to the country follow- 
ing the earthquake. The track 
will be included on his in- 
progress album, The Haitian 
Experience. 

Wyclef would run as an in- 
dependent candidate, cam- 
paigning on positive but vague 
goals like improving education, 
creating jobs and rebuilding 
the country’s infrastructure. 
But Haiti has strict rules for 


those running for office, such 
as candidates must have lived 
in the country for at least five 
consecutive years. The sing- 
er may be able to circumvent 
the rule by way of his honorary 
title as the country’s ambassa- 
dor at large. 

Other hurdles include 
Wyclef’s uncle, Raymond 
Joseph — Haiti's ambassador to 
the U.S. - who has announced 
a presidential bid, and reports 
earlier this year that Yéle Haiti 
misused donations, including 
paying Wyclef’s expenses for a 


20 | RoLuiInG STONE | rollingstone.com 


charity concert. (Wyclef denied 
the accusations.) “Hait1is differ- 
ent,” counters Sam. “Theyre not 
as puritanical as here. Theyre 





“He could really 
affect the lives of the 
youth in Haiti,” says 


Wyclet’s brother. 


very forgiving people, and 
also practical. Their question 
will be, “How can he help the 
country?” 


Working in Wyclef’s favor are 
his recent trips to the country in 
the wake of the earthquake, the 
lack of charismatic opponents 
and the popularity of his music. 
“People in Haiti say, ‘My good- 
ness, he could be elected, but is 
that what we want?’” says Rob- 
ert Fatton, a Haitian-born pro- 
fessor at the University of Vir- 
ginia. “But he has mobilized the 
youth, and his music resonates 
in the urban slums and the ref- 
ugee camps. In Haiti, you need 
to have good music to connect 
with the population.” 
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Phil Lesh, Bob Weir Reunite With 
Dead Lyricist Robert Hunter 


Longtime collaborator 
contributes new lyrics for 
the duo’s Furthur project 


HIS SUMMER, DEAD- 
| heads are getting to hear 
something they never 
thought theyd hear again: Phil 
Lesh and Bob Weir perform- 
ing new songs with lyrics by 
longtime Dead lyricist Rob- 
ert Hunter. During the first 
month of its summer tour, Lesh 
and Weir's new band, Furthur, 
debuted three fresh collabora- 
tions with Hunter: the good- 
time-y jaunt “Muli Guli,” the 
brooding “Colors of the Rain” 
and a panoramic country-folk 
ballad, “Seven Hills of Gold.” 

“We want Furthur to bring 
back the spirit of the Dead,” 
Lesh says of the new songs. 
Indeed they do: The new cuts 
could easily pass as outtakes 
from Seventies Grateful Dead 
LPs such as Wake of the Flood 
or Blues for Allah. 

The renewed collaboration 
began in April, when Hunt- 
er — known for penning the 
words to dozens of Dead clas- 
sics, including “Uncle John’s 
Band’ and “Casey Jones” — sent 
a stack of about a dozen un- 
solicited, completed lyrics to 
Weir and Lesh. “It was a pleas- 
ant surprise, Lesh recalls. 
“Maybe Hunter heard about 
what we were doing and was 
inspired by it.” Weir grabbed 
two of the lyrics for himself: 
first, “Seven Hills of Gold” (“Tt 
was on top of the stack,” he 
says), and the second with the 
working title “Big Bad Blues,” 
which Weir says reminds him 





DEAD COME ALIVE Weir and Lesh are writing new material that is 


reminiscent of some of the Dead’s best Seventies work. 


of “Althea” and hasn’t been 
played live yet. 

Neither Lesh nor Weir has 
asked Hunter to explain the 
songs. “If you ask, you get a dis- 





“We want Furthur to 
bring back the spirit 
of the Dead,” says 
bassist Phil Lesh. 


approving look,” jokes Lesh. 
(The reclusive Hunter, who 
co-wrote Bob Dylan’s 2009 LP 
Together Through Life, declined 
to comment for the story.) Weir 
thinks the cosmic-travelogue 
lyrics to “Seven Hills of Gold” 
remind him of “Terrapin Sta- 


F uk 


tion.” “I want to ask Hunter to 
write a trilogy like that,” the 
rultarist says. 

Weir is nearing comple- 
tion of a new studio near his 
home in San Rafael, California, 
outfitted with vinyl-pressing 
equipment, and hopes the band 
will record studio versions of 
the new material at some point. 
But for now, the only place fans 
will be able to hear the new 
songs is at Furthur shows or 
on bootlegs, which suits Lesh 
just fine. “I personally have no 
desire to make a record,” he 
says. “That art form is dead. I'd 
rather just put them out there 
on the Web. We never made 
money off our albums anyway.” 

DAVID BROWNE 


Jerry Garcia's Life to Hit the Big Screen 


Film based on RS contributor’s book tackles the icon’s pre-Grateful Dead years 


Grateful Dead front- 
man Jerry Garcia is the 
subject of an upcom- 


ing biopic that will ? Z 
be based on Robert 4 
Greenfield's Dark Star: | 

An Oral Biography of 


Jerry Garcia, The film 
will trace Garcia’s early 
life, before he formed 
the Grateful Dead, and 
will include his time in 


Garcia 
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: the military, the birth 

of his first daughter 

' and his first meeting 

' with future Dead bass- 

/ istPhilLesh. “Aftera | 
certain point, everyone | 
had their own vision 
of Jerry,” Says ROLLING 
STONE contributor 
Greenfield. “This film 
is about who he was 
before people made 


him what they wanted 
him to be. A lot of that 
has been lost inthe 
myth.” Documentary 
filmmaker Amir Bar- 
Lev, whose most recent 
movie is about the late 
NFL-player-turned-Ar- 
my Ranger Pat Tillman, 
will direct. Production 
is expected to start 
next year. PATRICK DOYLE 





IN THE NEWS 
New Michael 


Jackson Music 
Due This Fall 


An all-new Michael Jackson 
album featuring 10 unreleased 
songs will be on shelves in No- 
vember, a rep for the Jackson 
estate tells ROLLING STONE, At 
the time of his death, Jackson 
reportedly had more than 100 
completed unheard tracks, 
including collaborations with 
Akon, Will.i.am and Ne-Yo. 
“There are a couple of songs 
we recorded for the Bad 
album that we had to cut that 
are just sensational,” Jack- 
son’s one-time manager Frank 
DiLeo said to RS last year. 

The LP is the first part of a 
$250 million deal the Jackson 
estate signed with Sony Music 
in March. 











Leta 
Beck Cuts ‘Scott 
r * y 

Pilgrim’ Songs 
The new Michael Cera movie, 
Scott Pilgrim vs. the World, 
features five new songs by 
Beck, written specially for the 
film. (Broken Social Scene 


and Metric also contributed 
tunes to the soundtrack.) 





The songs are in the guise of 
Scott Pilgrim’s fictional punk 
band, Sex Bob-Omb, who are 
either “genius” or “complete 
shit,” says music supervisor 
Nigel Godrich, the sound- 
track’s producer. Beck wrote 
and recorded all the tunes 

in two days. “It needed to be 
underthought,” Beck says. 
“They had to be funny, but | 
also wanted them to sound 
raw, like demos.” 





U2 Musical 
Back on Track 


After nearly two years of 
delays, the Bono-and-Edge- 
written musical, Spider-Man: 
Turn Off the Dark, is slated to 
begin rehearsals on August 
16th. An opening date for 
the Broadway production, 
directed by The Lion King’s 
Julie Taymor, is expected to 
be announced soon. 
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IN THE STUDIO 


ONE STEP CLOSER 
Shinoda (left) and 
Benningtonina 
Hollywood studio 
in June 
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Linkin Park Go Big With Rick Rubin 


Album A Thousand Suns 
Due Out September 14th 


CCORDING TO SINGER 
A crest Bennington, 

Linkin Park’s fourth 
album contains the most ambi- 
tious music they ve ever record- 
ed. “[Producer] Rick Rubin 
challenged us to open up our 
perception of what our music 
could be,” Bennington says. 
“We realized it doesn’t matter 
what the songs sound like - if 
it comes from us, it’s Linkin 


Park.” The new disc, A Thou- 
sand Suns, exudes an art-rock 
vibe full of unexpected juxta- 
positions and sudden stylistic 
shifts - from Nine Inch Nails- 
esque industrial funk to hip- 
hop beats to chest-pounding 
choruses — sometimes in a sin- 
gle song. “Our MO has been: 
‘When you think you know the 
next step, do the opposite,” 
says guitarist Brad Delson. 
The lyrics - which tackle 
themes of conflict and fear - 
are the result of Rubin's sug- 
gestion that Bennington and 


the group’s other vocalist, Mike 
Shinoda, free-associate over 
loops. “I wanted them to write 
from the subconscious instead 
of the intellectual mind,” says 
Rubin. “Now the band is mak- 
ing music from a pure place.” 
Though it’s been three years 
since the band’s last album - 
the Rubin-prodcued Minutes to 
Midnight - Bennington thinks 
the next record will come fast- 
er. “I wanna go do 50 shows and 
then get right back into the stu- 
dio,” he says. “It’s all I want. It’s 
like a drug.” MIKAEL WOOD 


‘Twitter, Hot Girls Inspire Weezer Album 


Album Hurley 
Due Out September 14th 


a decade to release their 
firstthree albums, but since 
2008, they ve been on arecord- 
a-year pace: “I have no idea 
why it used to take so long,” 
says frontman Rivers Cuomo. 
“There's a lot of hours in the day, 
and we love making music.” 
Like last year’s Raditude, the 
new Hurley finds Weezer col- 
laborating with other artists. “I 
like being exposed to how other 
people work,” Cuomo says. 
“And I don't rely on how I’ve 
done things before.” Record- 
edin L.A., the new LP features 
songs written by Cuomo and 
by outside songwriters, includ- 
ing Ryan Adams and 68-year- 
old Mac Davis, who wrote “In 
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the Ghetto” for Elvis Presley. 
“We have a mutual friend,” says 
Cuomo. “I went to his place and 

had this great song, “Time 
Flies, that has a Sixties pop vibe 
but with crunchy guitars.” 

The leadoff single, “Memo- 
ries,” is a nostalgic look back 
at Weezer's earliest days, when 
they “pissed in plastic cups 
before going onstage.” Cuomo 
swiped the title for the tune 


“Where Is My Sex?” from some- 
thing Cuomo’s two-year-old 
daughter said while looking 
for socks. “It was totally in- 
nocent,” he says. Another cut, 
“Smart Girls,” is inspired by 
Twitter. “All these really hot 
girls were hitting me up on 
Twitter,” says Cuomo. “I was 
like, ‘Where'd all these hot girls 
come from now that I’m total- 
ly married?’ I originally called 
it “Hot Girls, but that felt too 
crass, so I changed it to ‘Smart 
Girls’ - though I didn’t change 
any of the other lyrics.” 

After spending its entire 
career on Geffen, the group is 
releasing Hurley on the inde- 
pendent Epitaph. “At this mo- 
ment, it feels like we don’t need 
a major label,” says Cuomo. 
“After being called an indie 
band for years, we actually are 
an indie band now.” ANDY GREENE 





STUDIO NOTES — 


Neil Young 
Preps Solo 
Alloa , Box Set 


Neil Young is in the final 
stages of mixing his new 
album, which he recorded 
with U2 producer Daniel 
Lanois in a Los Angeles man- 
sion earlier this year. As he 
did with After the Gold Rush, 
Young scheduled recording 
sessions around the peak 

of the full moon. “We cuta 
couple of solo acoustic songs 
- but the rest is very electric,” 
Says Lanois. “There's no 
band, but | got in there with 
my sonics. There’s nothing 
else out there like it.” One 
highlight is “You Never Call,” 
a tribute to Young’s longtime 
creative partner Larry “L.A.” 
Johnson, who died in Janu- 
ary. The disc’s working title 
is Twisted Road. “I’m trying 





Young 


1 
bs 


to talk him out of that,” says 


Lanois. “I think we can do 
better.” In other Young news, 
the singer announced that the 
second volume of his Archives 
box set is Imminent and will 
contain at least three unre- 
leased studio albums from 
the Seventies - including the 
oft-bootlegged Homegrown - 
as well as 1976 live recordings 
with Crazy Horse. A.G. 





g John Legend and the Roots 
are teaming up for a cover 
album of socially conscious 
19605 and 70s soul songs 
called Wake Up! Therecord, 
out in September, avoids well- 
known tunes for lesser-known 
cuts by artists like Bill Withers 
and Gene McDaniels. “The 
energy is raw and soulful,” 
says Legend. “I love it.” 





@ U.K. singer Adele's second 
LP, out in early 2011, has an 
unlikely inspiration: rocka- 
billy pioneer Wanda Jackson. 
“She's so cheeky,” Adele says. 
Working with Rick Rubin, she 
incorporated roots rock and 
country influences into the LP. 
“| didn’t want it to be glamor- 
ous,” she says. “It’s an organic 
tapestry - not a Gaga album.” 
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Back in the Saddle: Aerosmith 


Launch Massive Summer Tour 
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ARLIER THIS YEAR, 
Hi didn’t seem like- 

ly that Aerosmith were 
ever going to perform togeth- 
er again. Steven Tyler was in 
rehab for a prescription-drug 
addiction and wasn't speak- 
ing to his bandmates - who 
were auditioning new singers 
and trashing him in the press. 


Aerosmith 
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“It was a real trying time,” 
says Tyler. “I don’t know what 
they were thinking trying to 
hire a new singer, but after 
two months in rehab, I told 
them, ‘We gotta get the band 
back together, and we made 
nice-nice,” 

Now, with the group’s 42- 
date tour hitting the U.S. after 
legs in Latin America and Eu- 
rope, things between Tyler and 
his bandmates are a lot bet- 
ter. “There’s still a lot of head- 
butting,” says Tyler. “It’s like 
any 40-year marriage.” Dur- 
ing the tour's first U.S. date - 
at Oakland's Oracle Arena on 
July 23rd - Aerosmith opened 
with a frenetic version of 1976's 
“Rats in the Cellar” before pow- 
ering through two hours of hits 
and, unusual for the Boston 
crew, a handful of obscurities. 

“We've had a lot of requests 
from the Internet for deeper 
cuts,” says guitarist Joe Perry. 
“Before each show, we look at 
the set list from the past two or 
three years from that city and 
come up with something dif- 
ferent.” The group broke out 
1974's “Lord of the Thighs,” 
1989's “Monkey on My Back” 
and the title track to 1977's 
Draw the Line. Perry took the 
mic to sing a cover of Fleet- 
wood Mac’s 1968 blues cut 
“Stop Messin’ Round’ after ad- 
dressing his recent motorcycle 
accident that sent him to the 
hospital seven days before the 


GET A GRIP— 


Tyler onstage 
in Oakland. 


tour launched. “Contrary to ru- 
mors, I'mstill alive,” he toldthe 
crowd. “I don’t want to sound 
like an old man, but put your 
helmet on.” 

But the emphasis remained 
on Aerosmith’ arsenal of radio 
hits. “When you got ‘Dream 





“We've had a lot of 


requests from the 
Internet for deeper 
cuts,’ says Joe Perry. 


On, ‘Sweet Emotion, ‘Walk 
This Way’ and “Love in an Ele- 
vator, you can't leave them out 
of the set,” says Tyler. 

When the tour wraps in 
September, Aerosmith plan to 
start work on their first album 
of new material since 2001's 
Just Push Play. One potential 
hitch: Tyler has been writing 
songs for his solo debut, and 
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he isn’t sure what he wants to 
focus on first. “That's up in the 
air,” he says. “I’ve always been a 
little envious of Joe’s solo proj- 
ects, and I’ve been writing a 
lot of songs with a lot of differ- 
ent people. But I'm also look- 
ing forward to getting in the 
studio with the rest of the guys 
again.” Perry says he's ready to 
cut another Aerosmith album 
as soon as possible. “I feel like 
we haven't made the best rec- 
ord we can make yet,” he says. 
“We owe it to ourselves. We 
owe it to the label. We owe it to 
our fans.” 

Whatever happens with the 
next disc, there’s another Aero- 
smith project that’s way closer 
to fruition: Tyler's autobiogra- 
phy, which he says will be out 
next year. “It’s almost done - 
I've just got to do a couple of 
rewrites and put it to bed,” he 
says. “It’s a whole lotta funny, 
I'll tell you what.” anpy GREENE 











TRIBUTES 


Keith with 
Young 


Neil Young 
Sideman 


Ben Keith 


1927-2010 
1937-2010 


Ben Keith, 73, a guitarist who 
played alongside Neil Young 
for nearly 40 years, died of a 
heart attack on July 26th in 
Woodside, California. Keith 
played on more than 100 

of Young's songs, including 
“Heart of Gold,” “Rockin’ 

in the Free World” and 
“Tonight's the Night.” While 
steel guitar was his primary 
instrument, over the course 
of 17 albums and 14 tours 
with Young, Keith played 
everything from organ to alto 
saxophone. “Il swear to God, | 
love every sound he makes,” 
Young said about Keith in 
1973. Keith, who played on 
Patsy Cline's “I Fall to Pieces” 
in 1961, went on to produce 
Jewel's Pieces of You, which 
sold 12 million copies. “! saw 
him as my guardian angel,” 
says Jewel. “He wasn’t a rich 
guy, but after that he got to 
buy a sailboat and live on it. It 
couldn't have happened toa 
nicer guy.” A.G. 





Big Star Bassist 
Andy Hummel 


1951-2010 


“It wouldn't 
have been 
Big Star 
without him,” 
says Jody 
Stephens, the 
legendary 
power-pop 
band’s drummer, of bassist 
Andy Hummel, who died of 
cancer at 59 in Weatherford, 
Texas, on July 19th. Hummel 
was Big Star’s quiet linchpin, 
singing, playing keyboards 
and writing “The India Song” 
on 1972's #1 Record and “Way 
Out West” on 1974's Radio 
city. He left music for a career 
in engineering but was proud 
of his role in rock history. “He 
was one of the artists painting 
the picture that was Big Star,” 
Stephens says. DAVID FRICKE 
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Sting Revisits Hits and Rarities 
With a 45-Piece Orchestra 


Jones Beach Theater, 
Wantagh, New York, 
July 27th, 2010 


HERE ARE FEW MORE 
; unlikely crowd-pleasers 
in Sting’s catalog than 
“The End of the Game,” a mel- 
ancholy 1999 B side about the 
life, love and death of two foxes. 
But on his new tour, Sting is 
backed by what he calls “the big- 
gest band I’ve ever had” - Lon- 
don’s 45-piece Royal Philhar- 
monic Concert Orchestra, plus 
a five-member rock ensemble — 
and the sheer power of its sound 
upends the showin unexpected 
ways: The orchestra hit its fierc- 
est crescendo during “Game,” 
as Sting’s gilded voice leapt up- 
ward, and by the end, it might 
as well have been “Roxanne.” 
The band played that one, 
too - in a sadder, slower re- 
casting — along with Police and 
solo hits from “King of Pain” 
to “If I Ever Lose My Faith 
in You.” All held up remark- 
ably well to the orchestral ex- 
pansions, which were sharp 
enough to avoid the syrupy trap 
of, say, Metallica with Michael 
Kamen. “Russians,” which al- 
ready had a synth-orchestral 
arrangement on record, was an 
easy favorite. 





ee 


But the real highlights were 
often lesser-known tunes: As 
the rock musicians held back to 
let the orchestra breathe, Sting 
delivered the narratives of the 
country-ish “I Hung My Head” 
and the jazz-noir “Tomorrow 
We'll See” (about a transvestite 
prostitute) with winning, Sina- 
tra-like theatricality. 


Hot Summer Fun With 
Dave Matthews in D.C. 


lf 
Nationals Park, 
Washington, D.C., 
July 23rd, 2010 


EVEN SONGS INTO THE 
>= Matthews Band’s 

Washington, D.C., stadi- 
um show, the frontman was al- 
ready drenched in sweat, his 
face nearly purple. “I feel like 
I'm standing on adog’s tongue,” 
Matthews said to a sold-out 
crowd of 37,000. The temper- 
ature was nearly 100 degrees 


when the show started at 8:30 
p.m. and didnt relent even after 
the sun set over left field. 
Despite the heat, the band 
played a two-and-a-half-hour, 
20-plus-song set, heavy on ec- 
static improv-funk and deep 
album cuts. In May, DMB - 
the biggest touring act of the 


decade - announced they 


would take 2011 off, their first 
break in 20 years. The news 
has given this summer's out- 
ing, which includes six huge 
shows in baseball stadiums, 
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BRAND-NEW DAY 
Sting onstage at 
Jones Beach 


The entire enterprise would 
have seemed unduly serious 
and middlebrow if Sting 
hadn't been so giddy onstage: 
He clearly had more fun play- 
ing a theremin on the vampire 
tale “Moon Over Bourbon 
Street” than he did on the en- 
tire Police reunion tour. 

BRIAN HIATT 





the feeling of a victory lap. 
But unlike most stadium- 
level acts, DMB are comfort- 
able and confident enough to 
veer from standard best-of set 
lists. (They didn’t even play 


their massive pop hit, “Crash 


The Black 
Keys Rock 
Central Park 


Central Park 
SummerStage, New York, 
July 27th, 2010 


As the sun set on Central Park, 
the Black Keys turned New 
York’s backyard into their own 
private garage. The Akron, 
Ohio, duo of singer-guitarist 
Dan Auerbach and drummer 
Patrick Carney stood before a 
red flag emblazoned with two 
clenched black fists as they 
locked in, almost ignoring the 
crowd, for sprawling, convul- 
sive jams that ran Delta blues 
through a scuzzy punk filter. 
Auerbach did ecstatic Hendrix 
moves while Carney worked a 
funky thump, But things really 
got heated when they dipped 
into songs from this year's 
excellent Brothers, bringing 
out a bassist and an organist 
to fill out the slinky menace on 
songs like the T. Rex tribute 
“Everlasting Light” and a stark, 
rumbling “Howlin’ for You.” 
The best moment came near 
the end, with the band blazing 
through “Sinister Kid,” an 
outlaw’s love plea that rusts 
through the line between sex 
and violence. Robert Johnson 
would be proud. JON DOLAN 


Carney (left) 
and Auerbach 
in NYC 


oe 


Into Me.”) The D.C. show was 
filled with esoteric goodies: a 
respectful cover of Willie Nel- 
son's “Funny How Time Slips 
Away” (with a cameo from 
opener Zac Brown) and a wind- 
ing, slow-burning new song 
called “Break for It.” 

And while casual fans stum- 
bled to the exits during the 
encore - to beat the traffic - 
the die-hards were loving every 
minute. By the time the band 
launched its closing rendition 
of “Ants Marching,’ Matthews 
looked bug-eyed, delirious and 
a little bored. It might have 
been the first time all night 
that he was the slightest bit 
predictable. EVAN SERPICK 


AUGUST 19, 2010 
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Snake: 


“| was reluctant to talk to my doctor 


out my unresolved depression symptoms. 


I'm glad I finally did.” 





Many people being treated for depression 


still have depression symptoms. 
if you’ve been taking an antidepressant for at least 


6 weeks and still have some depression symptoms, 
one option your doctor may consider is adding ABILIFY. 


ABILIFY is a prescription medicine used to treat depression 
in adults as add-on treatment to an antidepressant when an 
antidepressant alone is not enough. 


sant> 


Antidepres: 
yncludir alee 
Lexapro 
Zolott 

| Prozac 

Effexor XR 
Paxil CR 


i ABILIFY: 
; tar ipapra zag) 3 
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Some people have had symptom improvement as early 
as 1 to 2 weeks after adding ABILIFY.’ 


important Risk Information about ABILIFY 

¢ Antidepressants can increase suicidal thoughts and behaviors in 
children, teens, and young adults. Serious mental illnesses are 
themselves associated with an increase in the risk of suicide. 
When taking ABILIFY, call your doctor right away if you have new 


or worsening depression symptoms, unusual changes in behavior, 


or thoughts of suicide. Patients and their caregivers should be 
especially observant within the first few months of treatment or 
after a change in dose. Approved only for adults 18 and over 
with depression 
* Elderly dementia patients taking ABILIFY have an 
increased risk of death or stroke. ABILIFY is not approved 
for these patients 
* Lexapro® (escitalopram oxalate}, Zolott® (sertraline HCI, 
Prozac” (fiuowetine hydrochloride), Effexor XR® (venlafaxine HCI), 
respective companies. 


t Based on 6-week clinical studies comparing ABILIFY + antidepressant * 
versus antidepressant alone. 


© Call your doctor if you have high fever, stiff muscles, confusion, 
and increased heart rate or blood pressure—these may be signs 
of a rare but life-threatening condition called neuroleptic 
malignant syndrome 

e Call your doctor if you develop abnormal or uncontrollable facial 
movements, as these could be signs of tardive dyskinesia, which may 
become permanent 


° if you have diabetes, or have risk factors or symptoms of diabetes, your 
blood sugar should be monitored regularly. High blood sugar has been 
reported with ABILIFY and medicines like it. In some cases, extreme 
high blood sugar can lead to coma or death 


© Other risks may include dizziness upon standing, decreases in white 
blood cells, which can be serious, seizures, impairment in judgment or 
motor skills, and trouble swallowing. Until you know how ABILIFY affects 
you, you should nat drive or operate machinery 


The common side effects in adults in clinical trials (210%) include 
nausea, vomiting, constipation, headache, dizziness, an inner sense of 
restlessness or need to move (akathisia), anxiety, and insomnia. Tell your 
doctor about all the medicines you're taking, since there are some risks 
for drug Interactions. You should avoid alcohol while taking ABILIFY. 


You are encouraged to report negative side effects of prescription drugs to 
the FDA. Visit www.fda.gow/medwatch, or call 1-800-FDA-1088. 


Please read the additional Important Information 
about ABILIFY on the adjacent page. 


Learn about a free trial offer* for ABILIFY. 
Visit www. ABILIFYmeplus.com 


Take the next step—ask 
your doctor about ABILIFY. 





'Restrictions apply. 


ABILIFY 
(aripiprazole) 
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(aripiprazole) 
This summary of the Package Insert contains risk and safety 
information for patients about ABILIFY. This summary does not 
include all information about ABILIFY and is not meant to take 
the place of discussions with your healthcare professional 
about your treatment. Please read this important information 
carefully before you start taking ABILIFY and discuss any 
questions about ABILIFY with your healthcare professional, 
Name 
ABILIFY® (o-BIL-i-fi) (aripiprazole) (air-ri-PIP-ra-zall) 


What is ABILIFY (aripiprazole)? 

ABILIFY is a prescription medicine used as an add-on 
treatment to an antidepressant for adults with Major 
Depressive Disorder who had an inadequate response to 
antidepressam: therapy. 

What is depression? 


Depression is a common but serious medical condition. 
symptoms may include sadness, loss of interest in activities 
you once enjoyed, lass of energy, difficulty concentrating or 
making decisions, feelings of worthlessness or excessive quilt, 
insomnia or excessive sleep, a change in apoetite causing 
weight loss or gain, or thoughts of death or suicide. These 
could be depression symptoms if they interfere with daily life 
at home, ai work, or with friends and last most of the day, 
nearly every day for at least 2 weeks. 
What is the most important information that | 
should know about antidepressant medicines, 
depression, and other serious mental 
illnesses? 
« Antidepressant medicines may increase suicidal thoughts 
OF actions in some children, teenagers, and young adults 
* Depression and serious mental illnesses are the most 
important causes of suicidal thoughts and actions 
For more information, see the Prescribing Information and the 
Medication Guide called Antidepressant Medicines, Depression 
and Other Senous Mental liinesses, and Suicidal Thoughts or 
Actions. 
Who should NOT take ABILIFY? 
People who are allergic to ABILIFY or to any substance that is 
in it. Allergic reactions have ranged from rash, hives and 
itching to difficulty breathing and swelling of the face, lips, or 
tongue, Please talk with your healthcare professional. 
What is the most important information that 
| should know about ABILIFY? 
Elderly patients, diagnosed with psychosis as a result of 
dementia (for example, an inability to perform daily 
activities as a result of increased memory loss), and who 
are treated with antipsychotic medicines including ABILIFY, 
are at an increased risk of death when compared to 
patients who are treated with a placebo (sugar pill). 
ABILIFY is not approved for the treatment of patients with 
dementia-related psychosis. 
Antidepressants may increase suicidal thoughts or 
behaviors in some children, teenagers, and young adults, 
especially within the first few months of treatment or when 
the dose is changed. Depression and other serious mental 
illnesses are themselves associated with an increase in the 
risk of suicide. Patients on antidepressants and their 
families or caregivers should watch for new or worsening 
depression symptoms, unusual changes in behavior, or 
thoughts of suicide. Such symptoms should be reported to 
the patient's healthcare professional right away, especially 
if they are severe or occur suddenly. ABILIFY is not 
approved for use in pediatric patients with depression. 
Serious side effects can occur with any antipsychotic 
medicine, including ABILIFY. Tell your healthcare professional 
right away if you have any conditions or side effects, including 
the following: 
Stroke or ministroke in elderly patients 
with dementia: An increased risk of stroke and 


ministroke has been reported In clinical studies of elderly 
patients with dementia (or example, increased memory loss 
and inability to perform daily activities). ABILIFY (anpiprazole) 
is not approved for treating patients with dementia. 
Neuroleptic malignant syndrome (NMS): Very 
high fever, rigid muscles, shaking, confusion, sweating, or 
increased heart rate and blood pressure may be signs of 
NMS, a rare but serious side effect that could be fatal. 
Tardive dyskinesia (TD): Abnormal or uncontrollable 
movements of face. tongue, or other parts of body may be 
signs of a serous concition known as TD, which may be 
permanent, 
High blood sugar and diabetes: Patients with 
diabetes and those having risk factors for diabetes (for 
example, obesity, family history of diabetes), as well as those 
with symptoms such as unexpected increases in thirst, 
urination, or hunger should have their blood sugar levels 
checked before and during treatment. increases in blood 
sugar levels (hyperglycemia), in some cases serious and 
associated with coma or death, have been reported in 
patients taking ABILIFY, and medicines like it. 
Orthostatic hypotension: Lightheadedness or 
faintness caused by a sudden change in heart rate and blood 
pressure when rising too quickly from a sitting ar lying position 
(orthostatic hypotension) has been reported with ABILIFY. 
Decreases in white blood cells \in‘ection fightng cells) have 
been reported in some patients taking antipsychotic agents, 
including ABILIFY. Patients with a history of a significant 
decrease in white biood cell (WBC) count or who have 
experienced a low WAC due to drug therapy should have 
their blood tested and monitored curing the first few months 
of therapy. 
Suicidal thoughts: |f you have suicidal thoughts, you 
Should tell your healthcare professional right away. 
Dysphagia: Medicines \ike ABILIFY have been associated 
with swallowing problems (dysphagial. If you had or have 
swallowing problems, you should tell your healthcare 
professional. 
What should | talk to my healthcare provider 
about? 
Patients and their families or caregivers should watch for new or 
worsening depression symptoms, unusual changes in behavior 
and thoughts of suicide, as well as for anxiety, agitation, panic 
attacks, difficulty steeping, irritability, hostility, aggressiveness, 
impulsivity, restlessness, or extreme hyperactivity. Call your 
healthcare provider right away if you have thoughts of suicide or 
if any of these symptoms are severe or occur suddenly. Be 
esoecially observant within the first few mantns of anticepressant 
treatment or whenever there is a change in cose. 
Tell your healthcare provider about any medical conditions you 
may have and all medicines that you are taking or plan to take, 
including prescription and over-the-counter medicines, vitamins, 
or herbal products. 
Be sure to tell your healthcare provider: 
© if you have suicidal thoughts 
© If you have or have had a low white blood cell count (WEC) 
# If you or anyone in your family have or had seizures 
© if you or anyone in your family have or had high blood sugar 
or diabetes 
* If you are preonant, plan to become pregnant, or are breast- 
feeding 
What should | avoid when taking ABILIFY? 
Avoid overheating and dehydration 
* Avoid driving or operating hazardous machinery until you 
know how ABILIFY affects you 
® Avoid drinkine alcchol 
* Avoid breast-feeding an infant 


IMPORTANT INFORMATION ABOUT ABILIFY 


What are the possible side effects of 
ABILIFY (aripiprazole)? 
Common side effects in adults include: nausea, vomiting, 
constipation, headache, dizziness, an inner sense of 
restlessness or need to move (akathisia), anxiety and insomnia. 
it is important to contact your healthcare professional if you 
experience prolonged, abnormal muscle spasm or contraction 
which may be signs of a condition called dystonia. 
This is not a complete list of sida effects. For full patient 
information, visit wvnw.abilify.com. Talk to your healthcare 
professional if you have questions or develop any side effects. 
What percentage of people stopped taking 
ABILIFY due to side effects? 
In clinical thals, the percentage of adulls who discontinued 
taking ABILIFY due to side effects was 6% and 2% for patients 
treated with sugar pill. 
Can | safely take ABILIFY while I'm taking 
other medications? 
ABILIFY can be taken with most drugs: however, taking ABILIFY 
with some medicines may require your healthcare 
professional to adjust the dosage of ABILIFY. 
Some medicines* include: 
* ketoconazole (NIZORAL®) 
# quinidine (QUINIDEX”) 
* fluoxetine (PROZAC® 
* paroxetine (PAXIL™) . 
« carbamazepine (TEGRETOL™) 
[t is important to tel your healthcare professional about all the 
medicines you're taking, just to be sure. 
How should | take ABILIFY? 
* Take ABILIFY exactly as directed by your healthcare 
professional 
® ABILIFY is usually taken once a day and can be taken with 
or without food 
elf you miss a dose, take it as soon as you remember. 
However, if it is time for your next dose, skip the missed 
dose and take only your regularly scheduled dose 
* Talk to your healthcare professional before stopping ABILIFY 
or changing your dose 
General advice about ABILIFY: 
« ABILIFY should be kept out of the reac of children and pets 
* Store ABILIFY Tablets and the Oral Solution at room 
temperature 
* For patients who must limit their sugar intake, be aware 
that ABILIFY Oral Solution contains sugar 
* For patients who cannot metabolize phenylalanine (those 
with phenylketonuria or PKU), ABILIFY DISCMELT® 
contains phenylalanine 
*lf you have additional questions, talk to your healthcare 
professional 
Find out more about ABILIFY: 
Additional information can be found al www.abilify.com 
"NIZORAL is a registered trademark of Janssen Pharmaceutica: QUINIDEX is a 
tegisterad trademark of Wyeth Pharmeceubcals; PROZAC is a ragetered 
trademark of El) Lily and Company; PAXIL is a registered trademark of 


GlawoSmithKline; TEGRETOL is a registered trademark of Novartis 
Pharmaneuticals. 


Based on Full Prescribing information as of 11/09 723955047 
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ot Toddy” 
time to put that sexy-ass 

r poster back above our 
ank God! We were getting 
‘ing at that Bieber. After 
jointing years, the king of 


| q power on this electro- 
doomy club 


is 
7 | 
ae | ' 


'’ JP, CHRISSIE AND THE 
; ) FAIRGROUND BOYS 
“If You Let Me’ 
Pretender goddess Chrissie Hynde - the only 
vegan supercougar in the Rock and Roll Hall 
of Fame (except, possibly, Prince) - snagged a 
gruff-voiced younger dude named JP, started 
a brand-new band and cut this anthemic duet. 
We haope our midlife crisis rocks this hard! 














| MAXIMUM 
) BALLOON 
“G roove | e’ 
TV onthe Radio sonic 
wizard Dave Sitek gota 
bunch of singers - from 


David Byrne to Karen O - 
for his new project. This 
hypercatchy jam, featur- 


ing singer Theophilus 

London, sounds like 

Fine Young Cannibals 
jamming with Gnarls 
Barkley on that Ava- 
tar planet. 






“® JOHN LEGEND 

J ANDTHE 
déanl ROOTS 

Our Generation” 
True fact: The Roots 
do not need sleep. 
(Except Tuba Gooding 
Jr.-tubas are heavy.) 
That’s how they put 
50 damn much funky 
music into the world - 
including this dose of 
retro-soul positivity 
from their new covers 
disc with Legend. 
Up next: The Roots 
and Van Morrison 
fo ska. 


DYLAN 
ee 


be | TT LAS = 


-Wasti 
Who knew that guy 
who played Joey on 
Friends has sucha 
talented son? (Wait, 
they're not related?) 
Anyway, this 20-year- 
old Louisiana native 
works a sweet Kermit/ 
Jim James/ Nashville 
Skyline thing on this 
pretty little pedal- 
steel-heavy jammer. 





IN BR | ‘§ 
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This fall, Bob an will re- 
lease Vol. oor ia Bootleg Se- 
ries, collecting solo acoustic 
studio recordings from 1962 
through 1964.... The Foo 
Fighters have started working 
on their seventh alpen with 
producer Butch Vig. “It'll defi- 
nitely be a lot more Brace 
than the last couple,” guitarist 
Chris Shiflett said. ... Elton 
John is reportedly working on 
a Stage adaptation of George 
Orwell's Animal Farm with his 
collaborator on the current 
rile hit Billy Elliot. . 

im ams will star in the 
slanted Janis Joplin biopic, 
Get It While You Can, which 
will be directed by City of 
God's Ferman Meirelles.. 
Taylor Swift's third LP, Speak 
Now, will be released October 
25th. Said Swift, “Each song is 
a different confession.” 


Ozzy Osbourne and T 

lommi fhave yee sy the v “as 
to a possible Black Sabbath 
reunion by aeONtHE their 
legal battle over rights to the 
band’s name. In a statement, 
the pair said they are “glad to 
put this behind them and to 
sage anes for the future.” 

. Roxy Music announced 
their first tour in a decade. 
The U.K. art rockers will mark 
their 40th anniversary with 
European dates starting in 
January.... Owl City has 
written the theme to the up- 
coming animated film Legend 
of the Guardians: The Owls of 
Ga'Hoole, directed by 300’s 
r oun Mobile 
FreeFest yall features M.1 
LCD Sounds em, Pav vereent 
and T.1. at Merriweather Post 
Pavilion in Columbia, Mary- 
land, on September 25th. 


Zack Snyder. . 


Guns n’ Roses have an- 
nounced their first U.S. show 
in four years. Axl and Co. will 
headline the final night of the 
Rock'n Rev Festival on August 
13th in Sturgis, South Dakota. 
... The Kings of Leon cuta 
July 23rd show in St. Louis 
shortly after being showered 
by bird excrement. “We had 
to bail, pigeons shitting in 
Jared's eal mouth,” . 
drummer N ollow 
wrote on his Twitter, Pro 
moter Live Nation is offering 
a full refund to every ticket- 
holder. ... Gorillaz will kick 
off a19-date North American 
tour on October ay in Mon- 
treal....Ron Wood of the 
Rollin: g St ones wll unveil his 
first American art exhibit on 
September 21st at the Butler 
Institute of American Artin 
Youngstown, Ohio. 
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BROTHERS 
GONNA WORK IT 
OUT Taylor, Isaac 


(from left) 


and Zac Hanson = 





f, 


All Grown Up, Hanson Rock 
On for Their Hardcore Fans 


Trading pop stardom for 
parenthood and life as 
working musicians 


N A LITTLE OVER AN 
| hour, Hanson will be on- 

stage playing to 3,000 fans 
in Hyannis, Massachusetts. 
But right now they're bash- 
ing out the new “Make It Out 
Alive” in a cramped dressing 
room backstage, playing a show 
for members of their fan club 
via live stream. The tiny room 
vibrates as drummer Zac Han- 
son, 23, stomps the floor and, 
with brothers Isaac, 29, and 
Taylor, 27, bounces three-part 
harmonies off the walls. Thir- 
teen years after Hanson topped 
the charts with “MMMBop,” 
the brothers have traded pop 
stardom for the rhythms of 
life in a hard-touring working 
band - and it’s little things like 
the fan-club stream that keep 
the kids coming back. Says Zac, 
“The fans respond and connect 
with you based on the way you 
give back to them.” 

The band is currently touring 
behind its fifth studio album, 
Shout It Out, which adds R&B 
flourishes to the poppy rock 
the group built its career on. At 
tonight’s show, Hanson’s die- 


hard fan base - lots of teen- 
age girls, but also more than 
a few older fans from the first 
time around — makes their en- 
thusiasm clear with deafening 
screams. “I am constantly im- 
pressed by the audience that 
we get to play for,” says front- 
man Taylor. 

But the journey hasn’t been 
entirely easy. In 1999, a merg- 
er eliminated Hanson's label, 
Mercury Records. “We ended 
up on Island Def Jam, which 





“I'm constantly 
impressed by our 
audience,” says 
Taylor Hanson. 


is great if youre Jay-Z,” says 
Zac. “But for Hanson, a Mid- 
dle America pop-rock band, it 
wasnt a good fit.” So in 2004, 
they launched their own inde- 
pendent label, 3CG Records, 
which allows them to maintain 
full creative control. “It’s like 
what they say about motorcy- 
cles,” says Zac. “It’s not a ques- 
tion of whether you'll crash, 
it’s a question of when you'll 
crash.” Adds Taylor, “Being in 
the music business is not dis- 
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similar to owning a motor- 
cycle.” 

After the show, Isaac and 
Taylor hit a dive bar for a few 
drinks. “I was sandwiched be- 
tween twodrunk girls whowere 
convinced that I was Leonardo 
DiCaprio and wanted me to 
kiss them,” says Taylor, laugh- 
ing. But even if the grown-up 
Hanson brothers aren't as im- 
mediately recognizable as the 
teen versions were, they ve ad- 
justed comfortably to adult 
lives. All three are married, 
and they have seven children 
between them. 

The following afternoon, 
before the soundcheck at the 
tour's next stop, just south 
of Boston, Taylor sits on- 
stage, playing piano with 
his 18-month-old son’s arms 
wrapped around his legs. It’s 
clear that Taylor is truly happy 
- and that it’s still good to bein 
Hanson. All three brothers in- 
sist that they are as enthused 
about making music as they 
have ever been. Says Zac, “Tay- 
lor wants to change the world, 
Isaac just lives for the emo- 
tional high, and I just want to 
be the youngest person induct- 
ed into the Rock and Roll Hall 


ot Fame.” GUS WENNER 





INTHE NEWS 











Beach Boys May 
Reunite in 2011 


According to Al Jardine, the 
surviving members of the 
Beach Boys will reunite for 
the first time in more thana 
decade next year to celebrate 
their 50th anniversary. 
Jardine says the lineup will 
consist of himself, Brian 
Wilson, Mike Love and Bruce 
Johnston, despite years of 
legal wrangling between 
them. “We're definitely doing 
at least one show,” says Jar- 
dine, though he doesn't know 
where it will be yet. A source 
close to Love says there have 
been discussions for areunion 
concert, but nothing is set. 
Wilson's manager says there 
are no concrete plans. “Brian 
has a new album out in August 
[Brian Wilson Reimagines 
Gershwin],” she says, “and 
he’s focused on that.” 


New Chart for 
the Digital Era 


BigChampagne, a company 
that tracks online media, has 
created a new way of judging 
music’s popularity - the ulti- 
mate 100 (ultimatechart.com) 
isaranking of the world’s 
biggest songs based on 
digital sales, radio spins, You- 
Tube plays and other digital 
criteria. “We're examining all 
of the ways that people enjoy 
those songs,” says CEO Eric 
Garland. “When people click 
to listen, that is as important 
as when they click to buy.” 








° ’ 

Radiohead's 

= 
Selway Cuts LP 
During breaks from Radio- 
head - who plan to return to 
the studio later this year - 
drummer Phil Selway record- 
ed his debut LP, Familial (out 
August 31st). The disc features 
delicately melodic acoustic 
songs that stand in contrast to 
Radiohead's more experi- 
mental recent work. “It was 
a very private process within 
the confines of my bedroom,” 
says Selway. “This is much 
more my take on things.” 


Photograph by SHant McCauley 
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& threw the kitchen sink in there, and actually pulled back 
Jul 80 percent of it. Next time, I would probably go the other way, 
lan do it simpler. Maybe I offended some people's ears - “There’s too 
many notes,” like in Amadeus laughs]. 
] Did you present these songs to the Strokes first? 
One song: “Ludlow St.” It got a bit of a nonreaction. 
Casal p anc as So that nonreaction led to you doing a solo album? 
I don't even know where to start. In the early days, I wanted 
The Strokes singer on the band’s to learn from the troubles of bands in the past and not bicker or 
return, his solo album and why be greedy, so the idea was that wed share everything equally. I 
; was writing all the songs, but I thought [sharing credit] would 
make us closer or make them appreciate me. But I think it had the 
opposite effect: It caused a little bit of contempt, and that’s where 
some of the problems arose. Things became a little difficult. 
Casablancas and the Strokes are The straw that broke the camel’s back might have been the 
back, laboring away at a fourth three solo records [from group members]. It wasn’t an 
album and prepping for a head- 5 angry reaction on my part, it was a logical thing. 
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FTER A FOUR-YEAR BREAK, JULIAN 





































lining gig at Lollapalooza. But don't expect What’s the situation with the band now? 
Casablancas to sound superpsyched about It’s in a good place now. In the end, I can’t put forth 
it. “There's many different musical things my vision in the Strokes like I used to, so were going 
I wanna do,’ says the singer, who released forward as a collaboration - maybe that’s better. The 
his first solo album, Phrazes for the Young, crazy, random ideas — I can do that with solo stuff. 
last November and is touring behind it. I can’t be happy if I have to dilute things too much. 
“And I'm happy to do the Strokes thing as Are you writing for your next solo project? 
well.” After the Lollapalooza show - and I'm always writing something. I've got so much 
headlining dates at Outside Lands and stuff, I don’t know what to do with it. Some of it will 
Austin City Limits — the band will return be Strokes, some of it will be I don’t know what 
to the studio. “I know a lot of people are — stuff for pop singers, TV themes. I’ve got 
excited to hear a new Strokes album,” a jar stuffed with songs, all these 
Casablancas says. “So I’m excited to ideas that are just me humming 
do it for them.” into a recording device. My 
next thing is I want to write 
the new TV theme song for 
the Mets. I’m totally serious 
— I have some ideas, I have 
to see if they like it.... Td 
also love to produce a Pearl 
Jam song. That would be a 
dream, because I’m a fan. 
Your son is six months 
old - have you figured 
out what kind of dad 
you want to be? 
It'ssofunny with a baby. 
It’s instinctual, not intel- 
lectual. It’s not like youre 
rationalizing, “Would I 
jump off a cliff for my 
kid?” You just jump. You 
just want to be a loving 
and close family, But we'll 
see. Maybe I'll be a terri- 


Fans are going nuts for 
old Strokes songs at the 
reunion gigs. What’s 
that like for you? 

For some people, the 
Strokes are just this fun 
memory — “Get wasted and 
party!” That's cool, but that 
whole, like, [in drunk-guy 
voice] “rock & roll!” thing - 
I just never was into that. 
It’s all good and fun, but it’s 
not where my head is at. 
I’m always on to the new 
thing, even if it’s a new 
Strokes song. I'd rath- 
er play songs I’m work- 
ing on at the moment, 
but who the hell would 
want to see that? 


hi 
TT 
of 
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What led you ble dad Llaughs]. What do 
toward the super- I know? 
busy arrangements After recording your 


album in Los Angeles 
and Omaha, you went 
back to Manhattan. Are 
you ready to move to 
Brooklyn? 
Yeah, the cultural center 
— youre not allowed to bea 
new band if you're not from 
Brooklyn. It’s cool and all, I 
dig the vibes there, but nah. 
I just can't do it. @ 


on your solo LP? 
Onthe first Strokes 
record, I wanted stuff 
to be simple. This 
time, I wanted to 
make it complex - 
two different mel- & 
odies, two drum 
beats. Kind of a 
rainbow, mega 
thing. I originally 
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OZZ2MAN SNORTETH 
Insects, giant piles of 
cocaine and now fro-yo. In 
L.A., Ozzy proves that 
everything’s sweeter when 
ingested intranasally. 


7 


/ Blues enthusiast, 


: online-porn addict 
and scoop-slinger 
Mayer on Long Island 


r . 44 =e | 
ust Waiting c on the World " Churn 


, Kate Hudson - who also | 
plays Misiessiiime Oesperate to meet some Long Island chicks, John Mayer resorted to doling out ice cream 


in bgal life - hit London | before his gig at New York’s Jones Beach. Mayer chilled with fans while fattening them up 
with her Maas caeme with samples of Heath Bar Crunch and Milk & Cookies. That night, he melted their hearts 

Nitta eee: (etiam With a set of favorites including “No Such Thing (As Low-Fat Ice Cream)” and “Why Georgia 
(Did You Eat the Whole Fucking Pint?).” 
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“This is ground 
zero of peace 

and love,” 
Santana said, 


ee one 5 after Santana slayed WOGHEIEe 
- while trippin’ on mescaline - the cosmic one 
returned to the original site in Bethel, New York. 
And 35 miles away in the real Woodstock, folk 
rockers Dawes played another rock landmark: 
Big Pink, the little house where Dylan and the 
Band made magic. “The Band are our heroes,” 
says frontman Taylor Goldsmith. “To play that 
room was just too much.” 


WHEN HARRY MET WOODY 
Stallion enthusiast Prince 
Harry mingled with former 
horse-snorter Ron Wood at 
a polo match in England. 
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‘Lindley 2 ane Browne 
hop for flammable 
= couture: at Savers thrift 


St cshimam store i in Las Vegas. 
yar Neth 





"TSPolyes ome 


“David Lindley has a passion for polyester,” says Jackson Browne of his 
longtime collaborator. “There’s something liberating about it.” On the road 
this summer, the duo have scoured thrift shops for only the butt-ugliest 
polyester shirts to add to Lindley’s collection. They're also asking fans to 
submit photos of their own poly duds to win a trip to a New York show. 
Says Browne, “It’s a commitment to living outside of convention.” 


ENTER THE NINJA 

At the Hard NYC festival, 
superfreaky South African 
hip-hop squad Die Antwoord - 
fronted by Yo-Landi Vi$$er 
(left) and Ninja - sported dong- 
adorned jumpsuits. So cute! 
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FROST THE FIRE 


Smoke-free, Spit-free and Drama-free 


Camel SNUS is the tobacco pouch perfected. Simply place one under your 
lip and enjoy the bold refreshing flavor. Sold cold for ultimate freshness, 


Camel SNUS—the pleasure’s all yours. 


ARNING: This product is not 
safe alternative to cigarettes. 








CANDID 
CAMERA 
Daniel Tosh 
hosts Tosh.0. 


CCORDING TO OLD- 
school comedy lore, 
two things are always 


funny: sex and food. But in the 
YouTube era, these two staples 
have been passed by the big 
three: puke, animals and griev- 
ous testicular injury. These are 
the Beatles, Dylan and Stones 
Tosh.O 
Wednesdays, 10:3 
Comedy Central 


Are res 
Op.m., 


of online-video time-wasting, 
and Josh.0O respects their maj- 
esty. On Comedy Central's hit 
Internet-clip show, you will 
get puke, you will get animals, 
and brother, will you get tes- 
ticular injury. I’m still recover- 
ing from the lumberjack who 
slams into a tree crotch-first 
— as host Daniel Tosh jokes, 
“Good thing he stopped that 
fall with his vein-cane.” If 
anybody managed to capture 
a crummy-looking 15-second 
clip of a guy coughing up a 
three-course Thai meal while 
a wild boar gores him in the 
gonads, Tosh.O wouldn't have 
to show anything else. 

Using a very simple formu- 
la for success — a guy standing 
in front of a screen playing vid- 
eos — Tosh.O has suddenly be- 


come Comedy Central's break- 
out smash, surpassed in the 
ratings only by South Park and 
Futurama. Midway through 


its second season, it’s already 


been picked up for athird, with 
Tosh getting groomed as the 
network’s franchise player - 
the next Dave Chappelle. In 
his cushy prime-time slot, Tosh 
averages 2.3 million viewers, 
which means he’s watched by 
more people than either Jon 
Stewart or Stephen Colbert. 
And he made it to the top by 
wisecracking about video clips 
of fat guys hefting refrigera- 
tors. What a country! 

The key is Tosh’s laid-back 
stoner vibe. He's a deeply genial 
bro, with a smug but likable 
college smirk while making 
cheap jokes about whatever sap 
just got sack-tapped on cam- 
era. Surprisingly, he’s been in 
the stand-up game for a long 
time - he had his first Come- 
dy Central special in 2008, but 
Tosh doesn't have that hungry, 


hyperactive drive you normally 


associate with longtime come- 
dy pros. He doesn't take him- 
self too seriously, and he makes 
sure you don't either. He’s in his 
element when he narrates foot- 
age of a parking-lot fight be- 
tween a Latin guy and a white 
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guy: “Normally, kicking Whit- 
ey's ass is easy as uno dos tres, 
but Hector may have picked 
the wrong muchacho this time. 
Ooooh, check out that form - 
somebody's been watching 
Walker, Texas Ranger\” 
Tosh.O has a low-budget, 
dorm-room atmosphere. Tosh 
lets viewers submit clips or vote 


on what he wears. He hosts 
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MasterChef 

Tuesdays, 9 p.m., Fox 

As Bon Jovi sang, “It’s all the 
same, only the names will 
change.” No matter where 
you see British bitchy-pants 
Gordon Ramsay, he's always 
screaming at aspiring chefs, 
but his rage-queen shtick 
has gotten so stale, it’s only 
a matter of time until he gets 
shanked with a whisk. 





Louie 
Tuesdays, 11 p.m., FX 

“I’m gonna tell you how to 
have exactly the body that 
you want,” Louis C.K. says. 
“You just have to want a shitty 
body.” The stand-up bits are 
solid, the taped sketches still 
a little sketchy, but this is one 
outrageously self-loathing 
sitcom. R.S. 














a regular “Web Redemption” 
segment, where he invites the 


_ YouTube stars he’s been mock- 


ing onto the show so they can 
defend themselves, although 
he always ends up mocking 


_ them more. He also goes off on 


tangents, like the Karate Kid 
remake, ranting, “Hey, Han- 
cock, your son’s annoying. Stop 


buying movies for him to be in, 


and throw DJ Jazzy Jeff a bone 
— | think he’s homeless.” 

Tosh likes his gags broad and 
his targets easy. (Still doing 
routines about how football is 
cooler than soccer? Amazing!) 
But somehow that makes his 
humor seem lazier and there- 
fore friendlier. If he were more 
clever or more cerebral, he'd 


_ just seem mean. Instead, he 


lobs out those one-liners like 
Frisbees. He even likes to begin 
the show with a self-mockingly 
pompous quip like, “There will 
be 46 laughs on tonight's show. 
I guarantee it. You should al- 
ready be at five. Sia!” 

Needless to say, the Tosh.0 
formula exists on plenty of 
other shows, and it definite- 
ly evokes the Bob Saget days 
of America’s Funniest Home 
Videos. The most obvious in- 
spiration is Joel McHale's The 
Soup on E!, but where The 
Soup ranges all over pop cul- 
ture, Tosh.O sticks to YouTube 
basics. Both recently had gags 
featuring zoo footage of an 
ibex. The Soup showed the 
ibex spitting in the zookeep- 
er's face; Tosh.O had the ibex 
picking its ass with its antler. 
But Tosh sealed the deal with 
lines both pointlessly mean 
(“It’s nice to see Jim Breu- 
er getting some laughs”) and 
cosmically funny: “And you 
don't believe in evolution, Kirk 
Cameron!” 

Much has been made of Tosh 
passing Stewart and Colbert in 
the ratings — but it’s poetic in 
a way, because Tosh.O resem- 
bles the early days of The Daily 
Show. Not the Jon Stewart ver- 
sion, our high-minded nation- 
al satire, but the Craig Kilborn 
version, back when The Daily 
Show just wanted to make fun 
of people who saw Bigfoot. The 
Daily Show moved on to be- 
come a unique part of the U.S. 
political landscape. But that 
just means more puke jokes for 
Tosh — and he’s enjoying every 
last one of them. 
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COMEDY CENTRAL 


HOW CAN THIS MAN KNOW 
THE ANSWER TO QUESTIONS 
ABOUT YOUR LIFE? 


COME ON, HE'S BRUCE WILLIS. 





TRUTH! \ VODKA. oly 


X Be 


| THE ENVIRONMENT} 
Nine Ways to Cool the Planet 


I: TIME TO ADMIT THAT THE CONVENTIONAL APPROACH _ ford to sit by and do nothing. There are other ways to decarbon- 











to solving global warming is all but dead. The failure of cli- ize our energy system and stabilize the climate that don’t require 
mate talks in Copenhagen last year, coupled with the Senate's __ legislation that limits carbon pollution. Some are small ideas, 
refusal to pass tough climate legislation, means we won't some are big; some are sure bets, others are at the outer 
get a meaningful cap on carbon pollution anytime soon. fringes of what's possible. Over the next several months, 
At this rate, some fear, it may soon be time to prepare for ROLLING STONE will examine a host of innovative solu- 
life on another planet. tions to climate change - ideas that harness alternative 
But just because our political leaders have failed to fix approaches and creative energies, without waiting for 
the looming climate catastrophe doesn't mean we can af- approval by politicians. JEFF GOODELL 


ON THE HORIZON THE OUTER FRINGES 





Saving Forests 


The Plan Pay poor farmers in develop- 
ing nations not to burn down forests, 
Deforestation produces 15 percent of 
all emissions - more than cars, trucks, 
planes, trains and ships combined. 


Who's For It Chimp-protector Jane 
Goodall, deforested nations like Brazil, 
corporations looking for carbon offsets. 


Who’s Against It Environmental 
groups that fear such “offsets” are 
no substitute for actually cutting 
emissions. 


Biggest Obstacle Creating the global 
carbon-trading system needed to place 
a free-market value on forests. 


Smart Meters 


The Plan Install high-tech power me- 
ters to provide real-time info on energy 
consumption, empowering consumers 
to make smarter deci- eee 
sions about how 
and when to use 
power, 


Who’s For It 
Progressive 
utilities like 
PG&E, who real- 
ize the future is all 
about pricing plans. 


Who’s Against It Old-school utilities 
like the Southern Company, who want to 
keep consumers in the dark, 


Biggest Obstacle Government regula- 
tors, who have been slow to insist on 
this easy-to-implement innovation. 


Bio-Char 

The Plan Burn crop waste in low- 
oxygen stoves and bury the charcoal 
residue. That gets rid of decomposing 
wastes (which heat up the atmosphere) 
and restores depleted soil (growing 
more plants to cool the planet). 


Who's For It Organic farmers, scientist 
James Lovelock, developing nations 
looking for improved crop yields. 
Who’s Against It Land-use activists 


who fear that industrial-scale bio-char 
operations will promote deforestation. 


Biggest Obstacle Building and 
distributing millions of cheap, low-tech 
stoves to turn plant waste into bio-char. 
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Next-Generation Nukes 


The Plan Use new technology and 

standardized designs to replace coal- 

fired plants with safer, cheaper, carbon- 
free reactors. 


Who’s For It 
China, Obama, 
utilities looking 
for ways to get 
off coal, and Bill 
Gates, who has 
helped attract 
$35 million to 
develop reac- 
tors that run 
on depleted 
uranium. 


Who’s Against It Clean-tech entrepre- 
neurs; anyone who has seen the movie 
Silkwood. 


Biggest Obstacle Economics and 
fear. Nobody wants to live near a nuke, 
and investors shy away from high costs 
of construction. 


Thin-Film Solar 

The Plan Create metal sheets of solar 
cells up to 100 times thinner than 
silicon-based versions, making solar 
power cheaper than fossil fuels. 


Who’s For It Clean-tech advocates, 
national-security hawks, architects and 
homeowners into sleek solar designs. 


Who’s Against It Conventional solar- 
panel manufacturers, environmental- 
ists worried about impact of large-scale 
installations. 


Biggest Obstacle The complexity of 
manufacturing, in which tiny irregulari- 
ties can limit efficiency and reliability. 


High-Speed Rail 


The Plan Link major cities with super- 
fast trains, the most efficient, low-car- 
bon way to travel. System in the works 
to connect San Francisco and L.A. will 
cut travel time to under three hours. 


Who’s For It Regional planners, 
nostalgia buffs. 


Who’s Against It Detroit, airline 
industry. 


Biggest Obstacle Sorry record of 
Amtrak, high capital costs (California 
line alone projected to cost $45 billion). 


Artificial Trees 

The Plan Create machines that act 

as an iron lung for the planet, usinga 
chemical process to suck up carbon 
pollution. Would allow continued use of 
fossil fuels without melting the ice caps. 


Who’s For It Big-think engineers, 
Bill Gates. 


Who’s Against It Environmentalists 
wary of techno-fixes. 

Biggest Obstacle Cost. The phys- 
ics aren't hard, but it’s still way more 
expensive than cutting emissions or 
switching to solar power. 


Urban Mag-Lev Transport 


The Plan Use magnetic fields to 
“levitate” individual pods along a track 
suspended above roads and sidewalks. 
Pollution-free pods get the energy 
equivalent of 200 mpg. 


Who’s For It Urban planners, Jetsons 
fans. 


Who's Against It Detroit automakers, 
electric-car entrepreneurs. 


Biggest Obstacle Getting the first 
system built. Big-infrastructure projects 
are always tough, especially ones that 
involve new and untested technologies. 





High-Altitude Wind 


The Plan Place giant wind turbines, 
kites and dirigibles high above the 
planet, tapping into the stronger and 
more reliable winds in the jet stream. 


Who’s For It Entrepreneurs funded by 
Google, which likes the simplicity and 
big payoff of tapping an inexhaustible 
source of clean energy. 


Who's Against It Engineering skep- 
tics, alr-traffic controllers. 


Biggest Obstacle Fear of massive 
wind turbines falling out of the sky. 
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LET’S HELP TO KEEP THE SKIES BLUE. 
LET’S GO. 
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www.shell.us/letsgo 
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How did a fire-and-brimstone-preacher’s 
daughter become America’s sexiest pop star? 





By Vanessa Grigoriadis | PHOTOGRAPHS BY MARK SELIGER 


HE OTHER DAY, KATY PERRY WAS GOO- 
eling herself again. “Any artist who says 
they don’t Google their name is a big fat 
liar,” she says. Perry is shrewd about her 
online image, with 3,062,173 followers on 
Twitter and a long-standing friendship 
with Perez Hilton, who has boosted her for many years. 
She was on her laptop, which she calls her office - she has 
no other, not even at her home, a 1920s triplex in the Los 
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Feliz neighborhood of Los Angeles that she cleans obses- 
sively - when she noticed a bunch of online gossip sites 
were reporting that she had called Miley Cyrus’ new look 
“Britney Spears all over again” at the MuchMusic Awards 
in Toronto. “It’s worse. Look at those outfits. It’s bad.” 

Now, Perry had said nothing of the sort —- or, at least, 
nothing she meant for anyone to overhear. This required 
immediate action. She quickly tweeted a response: “I never 
said shit bout my girl Miley. I love that ho.” 
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ew KATY PERRY | 


Perry knew that what she was doing 
was weird. “It’s a little gross,” she says. 
“I'm sure no one knew or cared about that 
line about Miley. When you look at other 
celebrities Twitter feeds and see them 
posting about something they read about 
themselves on a Google Alert, it’s like, ‘Uh, 
maybe you should stop Googling yourself 
every day, the world does not spin around 
you.” But Perry mainlines attention the 
way her fiance, Russell Brand, once did 
with heroin (and now does with atten- 
tion), so she found the entire interaction 
to be deeply satisfying. Not only did hun- 
dreds of gossip sites report on her tweet, 
but she had also managed to publicly call 
17-year-old Miley Cyrus a “ho,” That was 
naughty. That was walking the line. That 
was exactly the kind of moment that Perry 
lives for. 

In fact, on a recent morning in Santa 
Barbara, her hometown, there are a lot 
of moments like this, as Perry waves her 
Starbucks iced coffee around and squawks 
like a dirty-minded Big Bird, full of exhor- 
tations like “OMGZ" and talk about how 
her porn-star name would be “Peaches 


ing her hellos to curious passersby while 
she keeps up a steady patter about her 
girlhood, one spent surfing, skateboard- 
ing, churchgoing and throwing yard sales 
on her lawn. She talks about sneaking 
into a Radiohead show in high school, 
works her “Wonder Woman twirl” and 
drops some info about her positive out- 
look on life: “No matter who someone is, 
or what their reputation is in the media, I 
try and give him the benefit of the doubt, 
and then it’s up to him to screw it up.” Be- 
tween takes, she’s as friendly as can be, 
ad-libbing with the camera crew and kib- 
itzing with the knot of female producers. 
But even during this kind of casual small 
talk, she just can't help herself — she needs 
her shot of attention. 

“I did my hair Who’ That Girl blond 
once, and it was just wrong,’ she says gid- 
dily, in a discussion of various hairstyles. 
“Black just makes sense for me. My nat- 
ural color is like... like...” Perry looks 
around, but she doesn't see anyone with 
the exact same hair color. So she starts 
to pull up her skirt. “You can just see it 
here!” she says. 





my opus. But it’s catchy as fuck, and it’s a 
great summertime song.” 

That’s Perry, always seeking to amuse 
and entertain. But after spending a few 
days around her, her brassiness starts to 
fade. Underneath, Perry's just a good girl, 
She's only had a few boyfriends, says that 
casual sex “grosses me out” and barely 
drinks or experiments with drugs. “T took 
mushrooms once while dressed up like a 
robot at a Daft Punk concert, and I had to 
throw myself into the shower fully clothed 
afterward,” she says. 

In fact, though some may consider 
her music to be highly processed pop, 
for Perry, it’s the most edgy and danger- 
ous art she can think of making. Un- 
like some pop stars, Perry isn’t selling 
a manufactured faux rebellion that ex- 
ists in a separate realm from her real 
hopes and desires, the ones that are bur- 
ied in service of a marketing image. There 
may be no one, outside of teenage girls — 
the fan base she seems most interested 
in reaching - who finds Perry’s music 
more radical and titillating than Perry 


herself, 


UNDERNEATH HER BRASSINESS, 


Perry is a good girl. “I took mushrooms at a Daft 
Punk show,” she admits, “and I had to throw 
myself into the shower fully clothed afterward.” 


Mountain” because that’s the name of her 
first dog and the street on which she first 
lived. She’s attired in an outlandish get-up 
she calls her “drag-queen outfit”: five-inch 
leopard-print Louboutin heels, a purple 
dress so skintight it leaves no room for un- 
derwear and an Oscar-night heaping of 
bling, including an engagement ring with 
Nick Cave’s line THE ONE THAT ’'VE BEEN 
WAITING FOR inscribed on the back. An 
international camera crew is following her 
today for a segment about celebrity neigh- 
borhoods, and as they soundcheck, the di- 
rector, an earnest British fellow, leans in 
to share tips about appearing on camera 
— though Perry clearly doesn’t need them. 
“Just refer to the camera like a friend,” he 
says, his face tense with concentration. 
“Not a best friend, but a friend.” 

Perry cocks her head. “Like a Facebook 
friend?” she drawls. “Someone whose wall 
you look at from time to time but never 
fuck?” 

And so it goes the entire day, with Perry 
quoting lines from Showgirls and shriek- 


VANESSA GRIGORIADIS wrote about 
Dennis Hopper in RS 1108/1109. 
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Thankfully, she drops the hem before 
she gets the whole way up. But for asecond, 
it was anyone's guess whether she would. 


COUPLE OF YEARS 

back, it seemed like 

Perry might be a flash in 

the pan, with her banged 

bob, Fifties bustiers and 

painfully mainstream 

songs about kissing a 
girl, waking up hung over in Vegas and 
guys who are hot and cold. But some- 
where along the way, she figured out a 
way to hold the world’s attention — even if 
it means ejaculating whipped cream from 
her breasts. This month, Perry will put 
out Teenage Dream, a solid second album 
of mostly danceable love songs and com- 
plaints about dudes who made her feel bad 
in the past. “The record came really easily, 
in six months,” she says. “I was just ready.” 
Plus, the album’s first single, “California 
Gurls,” a silly pep-squad song with a video 
set in Candy Land and featuring a bizarre 
cameo by Snoop Dogg, has become the 
anthem of the summer. “OK, ‘California 
Gurls’ is not genius,” admits Perry. “It’s not 


That’s because Perry, for all her talk 
about her porn name, has embraced a ver- 
sion of femininity that is more innocent 
than any other female pop star except for 
Taylor Swift. She's not playing with bond- 
age like Rihanna or claiming that she 
can't be tamed like her favorite ho - Per- 
ry's work is about the search for true love 
and the mishaps along the way, even if 
she sometimes slips in the word “cock” or 
“penis. In fact, when she put out her first 
big hit, “I Kissed a Girl,” she became so 
nervous about confessing that shed per- 
formed the act that she claimed never to 
have actually done it. “I was worried about 
the Girls Gone Wild thing, and that’s not 
what that song was about,” says Perry. “I 
had one girl who was my best friend at 15, 
and I was obsessed with her. She had cool- 
er clothes, and she was so cultured and 
styled. I would stare at her putting her lip 
stain on her gorgeous lips. I think I hada 
mad girl-crush.” 

It takes a couple of hours each day for 
Perry to achieve her look, which is a lit- 
tle bit burlesque and a little bit Japanese 
teenager — she’s been a devotee of Japa- 
nese kawaii (cuteness) culture since her 
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parents housed Japanese exchange stu- 
dents when she was growing up. Of today’s 
pop stars, only Lady Gaga wears more 
makeup. Every day, when she expects to 
be seen, Perry pencils her eyebrows, goops 
on “tranny foundation’ and applies oodles 
of eye shadow, lipstick and fake eyelashes 
(her real hair color is dirty blond). “T used 
to have eyelash extensions, but those only 
work for three weeks, or maybe a month if 
you really baby them,” Perry says, as two 
stylists flutter around her while she's on a 
break from an appearance on MTV. “You 
can never blink and must lie very care- 
fully at night on your little geisha pillow.” 
She turns her chin from side to side, tak- 
ing stock of her face, so different than her 
real face, which has no boldness or sharp 
angles, even though it is also quite attrac- 
tive. She doesn’t think so, though, and 
often mentions that she finds it unappeal- 
ing. “Russell is the cute one,” she says. “I’m 
just... different.” 

Yes, Russell Brand — or as she likes to 
call him, Rusty Braunstein — he of the 
hairy décolleté and ribald humor, the for- 
mer heroin addict who claims to have, at 
one time, slept with 80 women a month. 
The two of them are now a celebrity power 


diced Brit. “Russell’s so sensitive and 
sweet,” she says. “The Russell that peo- 
ple know from the media is not him at 
all.” The couple met on the set of Get Him 
to the Greek two years ago, before recon- 
necting at rehearsals for the 2009 MTV 
Video Music Awards, whereupon Perry 
engaged in the time-honored mating rit- 
ual of throwing a water bottle at Brand’s 
head. He tried to take her home from an 
afterparty, but she refused, insisting on 
dinner instead, “Nothing happened after- 
ward,” she says. “But Russell had a copy of 
his book in the ear, and I was intrigued. I 
asked him to sign it, and when I got home 
I read what he wrote: “You are a mermaid, 
and I am drowning. ” 

Perry was so moved that she decid- 
ed to do something spontaneous: She in- 
vited Brand on vacation to Phuket, Thai- 
land. “When we met in the lounge, I was 
so nervous, she says. “It was the most 
nerve-racking thing I’ve ever done!” It 
took another couple of weeks for her to 
become totally sold on Brand, though. 
“I realized this man knew what would 
make me happy, she says. “He was 
really watching, and listening, and pay- 
ing attention.” 





Unlike many evangelical Christians, 
the Hudsons had secular - and bizarre - 
lives in their youth. (Perry has taken her 
mother’s maiden name to avoid confusion 
with Kate Hudson.) In their “B.C.,” or Be- 
fore Christ, days, as her mom likes to call 
them, Perry's father, Keith, was a hippie 
ragamuttiin who went to Woodstock, told 
Katy that he dealt acid for Timothy Leary 
and played tambourine onstage with Sly 
and the Family Stone. But one night, alone 
in an apple orchard in Wenatchee, Wash- 
ington, he had a revelation in which pas- 
sages from the Bible played out before 
his eyes. “Who knows if those visions 
were remnants of something else?” 
says Perry. 

Perrys mother, Mary, grew up as the 
wild child of a wealthy Santa Barbara 
family. (Her brother, Frank Perry, be- 
came a Hollywood director of films in- 
cluding Mommie Dearest.) She even hung 
out one evening with Jimi Hendrix - “I’m 
like, ‘Mom, you should’ve gone for it,’” 
says Perry. “‘I could've been Katy Hen- 
drix, a more legit rock star.” Mary mar- 
ried a race-car driver who had lost his leg 
in a motorcycle accident, and together 
they moved to a macadamia-nut farm in 


“SPEAKING IN "TONGUES IS AS 


normal to me as ‘Pass the salt,” Perry says. 
“A lot of religions use meditation or chanting. 
It’s a secret, direct prayer language to God.” 


couple, somewhere between the wattage 
of Speidi and Brangelina, fame fully with- 
in their grasp despite Perry's slender oeu- 
vre and Brand’s two Hollywood movies in 
which he plays the same character. Truth 
be told, they seem as smitten with them- 
selves as they are with each other. 

Still, they’re fun and kooky, and we 
might as well be amused by the spectacle, 
as theyre not taking it too seriously either. 
Not a week goes by without one tweaking 
the other in the press: On Perry’s refriger- 
ator, she’s even hung aclip from a celebrity 
magazine in which she calls Brand a “total 
bridezilla” who wants “everything mono- 
grammed’ for their wedding. In retalia- 
tion, Brand told MTV that Perry resembles 
a “flatulence factory — the pop hits that she 
fires out of her mouth are nothing com- 
pared to what comes out the other end of 
her.” “Which is not true,” says Perry, pout- 
ing a little. “I’ve farted a lot in my life, but 
never once in front of Russell.” 

Yet, to hear Perry tell it, they are per- 
fectly matched - the wide-eyed 25-year- 
old American and the 35-year-old jaun- 
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S IT TURNS OUT, PERRY 
was equally interested in 
attention as a kid. “Katy 
is a middle child, so she 
always tried to stand 
out,” says her older sister 
Angela, an event plan- 

ner in L.A. “Our whole family is like that, 

in a way. We love entertaining people, 
putting on a show.” But Perry’s method of 
seducing others is quite different from her 
parents’. That’s because they're born-again 
evangelical pastors and “traveling min- 
isters,” which means they book seminars 
and prayer circles at any church that will 
have them around the country, though they 
are now based in Oceanside, California. 
They banned Katy from attending coed 
parties and dances, didn’t sign her up for 
sex education in school and forbade most 
pop culture, including magazines, TV and 
movies in the home. “It was not a“kumbaya’ 
atmosphere,’ says Perry. “I knew about hell 
from the moment I understood a sentence. 

I had felt boards with Satan and people 

gnashing their teeth.” 


Zimbabwe. She told Perry they snuck jew- 
els back in his leg for their antique-dealing 
business to avoid customs. After the mar- 
riage broke up, Mary relocated to the U.S. 
and worked as a reporter for ABC radio, 
interviewing Jimmy Carter and Muham- 
mad Ali before covering Christian tent re- 
vivals. Ata Las Vegas revival run by Keith’s 
sister, a former Folies Bergére showgirl, 
Mary fell in love with God and Keith at 
the same time. Her family cut her off. “My 
mom’s half brothers convinced her par- 
ents that she had lost it because she had 
become a Christian,” says Perry. “So she 
had to do her own thing.” 

Freelance ministry is not a particular- 
ly lucrative line of work, and Perry’s fami- 
ly often struggled. “Sometimes we ate from 
the same food bank we used to feed our 
congregation, and I was very embarrassed 
by that,” she says. “We had the food-stamp 
moment too, but I don't like to talk about 
that. I don’t want to come from the place 
of ‘Hey, relate to me, I use food stamps.” 
The rules at home were not only strict but 
also nutty. “I wasn’t ever able to say I was 
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‘lucky, because my mother would rather 
us say that we were ‘blessed, and she also 
didn’t like that ‘lucky’ sounded like “Luci- 
fer," says Perry. “Even the Dirt Devil as 
a vacuum — didn’t have one. Deviled eggs 
were called ‘angeled’ eggs. I wasn’t allowed 
to eat Lucky Charms, but I think that was 
the sugar.” She winks a little. “I think my 
mom lied to me about that one.” 

At times, her parents’ congregation 
comprised five people in a hotel room, and 
the Hudsons spent their days passing out 
pamphlets, but they never doubted that 
they were on the right path (Perry's father 
has four tattoos, all of which read sEsUs). 
“My mom and dad practice ‘tongues and 
interpretation’ together — my dad speaks 
in tongues, and my mom interprets it,” 
says Perry. “That’s their gift.” The three 
children, including Katy, spoke in tongues 
as well. “Speaking in tongues is as normal 
to me as ‘Pass the salt,” says Perry. “A lot 
of religions use meditation or chanting as 
a subliminal prayer language, and speak- 
ing in tongues isn't that different — it’s a se- 
eret, direct prayer language to God. If1 felt 
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intuitively that I had to pray for some situ- 
ation, but I didn’t rationally understand it, 
I just let my spirit pray for it.” 

Praising the Lord through song in 
church was normal to her too, but she 
never thought of it as a career — at least not 
until she was nine, when Angela came back 
from a trip to her godparents’ with a new 
perm and a gospel demo tape. But singing 
was always Perry's “gift,” at least that’s the 
way her parents saw it, and they supported 
her once she decided she wanted to pursue 
it professionally. She began performing at 
the local farmers’ market two days a week, 
collecting change, and proved to be gifted 
at impromptu speechifying too: In an old 
video of a performance that she shows me, 
she grabs a mic to inform the crowd, smil- 
ing from ear to ear, that “if you don't live 
your life for Christ — I’m just going to say it 
— life is pretty empty, and, well, there may 
be no reason to live at all.” 

By the time Katy was 13, her parents 
were chaperoning her to Nashville to pur- 
sue a gospel-singing career, and she man- 
aged to put out a record on a small label 












a couple of years later. One of her pro- 
motional posters, in which she seems to 
be screaming in ecstasy, features her in 
a spiky-haired “lesbian haircut” — at least 
that’s the way she describes it today - 
with a lot of rubber-band bracelets on her 
wrists. “I was Christian but modern,” she 
says. But Perry had a secret: She wanted to 
be a pop star, too. “Whenever I went to a 
friend's house, I would immediately turn 
on MTV,” she says. “The other kids would 
say, Why are you watching this? Let's do 
something else, and I would be like, ‘No. I 
have to watch. It was all about Gwen Ste- 
fani’s ‘Don't Speak’ and ‘Just a Girl, Alanis 
Morissette and Shirley Manson for me.” 
Perry started to question the path she 
was on. Her Christian label shut down, 
and, she says, “My gospel career was going 
nowhere.” She started to write songs about 
love — and boys - on her guitar. And those 
werent gospel songs. “Letting go was a 
process,’ she says. “Meeting gay people, or 
Jewish people, and realizing that they were 
fine was a big part of it. Once I stopped 
being chaperoned, and realized I had a 


rollingstone.com | ROLLING STONE | 45 


wm KATY PERRY 


choice in life, I was like, ‘Wow, there are a 
lot of choices.’ I began to become a sponge 
for all that I had missed —- the music, the 
movies. I was as curious as the cat.” She 
smiles. “But I’m not dead yet.” 

Perry remains close with her parents. “In 
their prayers, they might wish that Katy 
was the next big Christian singer, like Crys- 
tal Lewis,” says Angela. “There was a lit- 
tle moment of shock when she came out as 
a star a couple years ago, but they've han- 
dled everything really well.” Her parents 
still proselytize against pop culture, and 
Perry tries not to throw her personal life 
in their faces, never talking to her mom 
about sex or anything like that. “T only told 
her I'd had sex when I played a game at my 
cousin's bridal shower at 21,” says Perry. “T 
was like, ‘Hey, I’m not a virgin anymore. 
Then I said, ‘Mom, can you pass the dev- 
iled eggs?”” 


HE NEXT DAY, IN A LIGHT- 
blue sundress and free of 
makeup and heels, Perry 
looks so plain that I don't 
even recognize her when 
she walks into a mas- 
tering studio in Holly- 

wood. She's also in a terrible mood. The 

cotton-candy scent that’s supposed to 
go in the Teenage Dream packaging isn't 
quite right, and she’s just been informed 
that the Beach Boys have served notice 
that Snoop Dogg’s line about wishing 
that all the girls could be California girls 
violates their copyright. She takes a seat 
on a red-velvet couch in the studio and 
waves a hand. “As much as I want a Beach 

Boys credit on my album, we have to take 

it out,” she says. “You want a Brian Wilson 

credit, not a Mike Love credit,” says one 
of her managers. “Well, you said it, not 
me,” she says. 

After a few hours, Perry jumps into her 
black Audi for the drive to her studio a few 
blocks away. “The AC smells like stinky 
pussy,” she says, cranking it up. “Need to 
get that fixed. Sorry about that.” Leonard 
Cohen's band seems to be practicing here 
today — “star-struck!” - and she thinks 
M.I.A. may be rehearsing across the hall. 
“T love M.I.A., but I don’t think she likes 
me, she says, not so sotto voce. “I know 
how people who are anti-pop but are re- 
ally pop feel about pop stars.” 

Perry roams around the rehearsal room 
giving orders to her tour manager, who 
has planned candy props for an upcom- 
ing show in the Bahamas instead of palm 
trees. “It’s summery, so we need those 
trees,” she says decisively. “I want glow- 
ing ones, like we had for the MTV awards, 
but really big ones!” She's pushier than one 
would expect, given her girlie persona and 
love of all things cute. Her longtime man- 
ager, Bradford Cobb, says that when they 
first met, she did cartwheels down the hall 
into his office, then finished off with a se- 
ries of splits. “How else was I going to get 
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him to listen to me?” says Perry, shrugging 
her shoulders. 

When she jumps onstage, Perry seems 
almost punk, kicking her leg out here 
and there; Perry's live persona was craft- 
ed by a summer spent on the Warped 
Tour when her first album dropped. “I 
wanted to add Katy because I'd heard 
her record and knew she had some atti- 
tude,” says Kevin Lyman, the founder of 
the tour. “When I saw her at the kickoff 
party, I was like, ‘Hmm, I don’t know, be- 
cause the stage presence wasn't there, but 
she worked hard every day and became a 
great live artist.” 

Perry's success is extremely hard-won, 
much more than other pop stars’. After 
her Katy Hudson gospel album, she was 
signed three times and dropped twice. At 
16, she decided to become a pop star. She 
pursued Glen Ballard, Morissette’s pro- 
ducer. Ballard was immediately smitten 
with her. “When Katy’s father brought her 
to my studio, I thought she was just going 
to hand me some music to hear,” says Bal- 
lard. “But she came in with her guitar, and 
sat right down to play me a song, At that 
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te) TRUE ROMANCE 
Perry with fiance 
Russell Brand ata 
post-MTV Movie 
Awards party in — 
Hollywood in June 


moment, I thought she was extraordinary. 
She's never had any fear.” 

When she was 17, two years after she 
earned her GED, Perry moved to L.A. 
with a deal at Def Jam, rooming with a 
Christian singer who had her parents’ ap- 
proval. “I was in Beverly Hills with my 
new Jetta, thinking that my album was 
about to come out, and I was so excited,” 
she said. “Then nothing happened. It was 
like, ‘Wow, my car's getting repossessed, I 
have no money, and I’m living on Cahuen- 
ga, under the Hollywood sign.” A couple of 
years later, Ballard took Perry with him 
to Columbia Records, where she recorded 
an entire album with the Matrix produc- 
tion team, but the plug was pulled at the 
last moment because the company didn't 
think the timing was right. A source close 
to Perry says that they were concerned 
over small details, like the fact that her 
haircut was too similar to Ashlee Simp- 
son's, who was hot at that moment (and 
never again). 

Perry was devastated. “To have a whole 
album recorded, and never have it come 
out,” she says, then trails off and shakes 
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her head. “But I really believe it’s part of 
my destiny. Or the plan. Or whatever.” 


FTER MARKING OUT 
her Bahamas show, 
Perry gets back into her 
car and heads home for 
a late dinner. Brand is 
filming the Arthur re- 
make in New York for 
three months, so she’s alone in L.A. “I like 
long-distance relationships, actually,” she 
says. “They work for me.” She pulls into 
her small gated compound in Los Feliz, 
with Brand's Range Rover in the driveway, 
a pool and an enormous tepee filled with 
pillows on the front lawn, where she en- 
tertains guests when the nights are warm. 
“We had six guys here to put the tepee 
up,” says Perry, twirling around. “I never 
thought I would own anything, let alone a 
house like this. Russell's old place in Lon- 
don is gothic and romantic, and in my old 
place, every room was painted a different 
Easter-egg color, so we tried to make this 
house neutral. He has really good taste, 
and I’m still learning.” Their cats have 
moved in together too: Kitty Purry, with 





the front. “I love things that have a face on 
them but are also useful, like a toothpick 
holder,” she says. She doesn’t know how to 
cook at all, but her assistant has ordered 
her a salad, which she picks at on a long 
wood table in the kitchen. Brand is hav- 
ing a good time in New York. She doesn't 
worry about him taking up with any other 
ladies. “Rusty Braunstein has never given 
me any reason to doubt him,” she says firm- 
ly. “A difficult past is part of my dad's testi- 
mony too, I think Russell is a great example 
of how you can change. Beyond his addic- 
tions, he’s a sensitive person, and emotion- 
al like a lot of good actors. He’s sweet and 
lovely.” She admits that some of her friends 
thought the engagement came fast. “Some 
people were like, “Whoa, marriage so soon 
— your whole life!” she says. “But Russell 
has really made me more stable. I’m burn- 
ing at such incredible speed that I need 
someone stronger than me.” 

Brand may be the more mature one in 
this equation, but they've had their dis- 
agreements. One time, Brand responded 
to some anti-gay Christian protesters who 
were yelling at him on the street to get on 
his knees for God, with, “You don’t know 





in the Bible - that’s very fuzzy for me. And 
I want to throw up when I say that. But 
that’s the truth.” 

Perry even gets afraid at disaster mov- 
ies, because they remind her of the apoc- 
alypse she was taught to fear, though she 
doesn't know whether that exists anymore. 
“T still believe that Jesus is the son of God,” 
says Perry. “But I also believe in extrater- 
restrials, and that there are people who 
are sent from God to be messengers, and 
all sorts of crazy stuff.” She sighs. “I look 
up into the sky and I’m just mindfucked 
— all those stars and planets, the never- 
endingness of the universe. I just can't be- 
heve that we're the only polluting popu- 
lation. Every time I look up, I know that 
I’m nothing and there's something way 
beyond me. I don’t think it’s as simple as 
heaven and hell.” 

Perry insists that Brand is way spiri- 
tual too - in addition to the higher path 
of sober living, he’s into Transcendental 
Meditation and Hinduism. “You know, 
the thing that attracts me to Russell, other 
than his gorgeous Samson har, is his hght, 
his energy, his constant search, drive, am- 
bition,” says Perry, excitedly. “I think he’s 


“T "THINK WHEN YOU PUT SEX 


and spirituality in the same bottle and shake it up, 
bad things happen. Yes, | said I kissed a girl. But 
I didn't say I kissed a girl while f-ing a crucifix.” 


her fancy lion-cut hairdo, and Morrissey, 
black and white like a panda. In the base- 
ment, they circle each other warily, neither 
sure of the other's intentions. 

Their house is stunning but oddly bare. 
“Dust, lint, pet hair, dirt, cobwebs, skid 
marks in the toilet — nah, can’t do it,” 
says Perry, wandering through a series of 
rooms. “I’m OCD, though less than I used 
to be, and I don't want to see the parti- 
cles of humans. In my old place, I used to 
schedule my housekeeper at times when 
I could clean too, and we would clean to- 
gether. It got to the point where I need- 
ed things in the fridge to point a certain 
way. Perry eventually decided to donate 
almost all her stuff to charity, just to ban- 
ish the clutter, “I got rid of all the memo- 
ry boxes with stuff my boyfriends gave me, 
old champagne glasses or the underwear I 
lost my virginity in,” she says. “I had boxes 
and boxes of that stuff.” She takes a beat. 
“Not that I was a whore. But I was a mem- 
ory whore,” 

Perry retreats to her room to call Brand 
for a few minutes, returning in enormous 
fluffy slippers from Japan with cat faces on 
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Jesus! I know Jesus: I’ve just been sucking 
his cock.” Perry was verklempt. She tweet- 
ed, “Using blasphemy as entertainment is 
as cheap as a comedian telling a fart joke.” 
So that made them square after his com- 
ments about her flatulence. Plus, the gos- 
sip world thought she was tweeting about 
Lady Gaga's “Alejandro” video, so she got 
some additional publicity out of the spat. 
Was she talking about Lady Gaga? “T wrote 
that tweet because of a combination of 
things,” says Perry. “I am sensitive to Rus- 
sell taking the Lord’s name in vain and to 
Lady Gaga putting a rosary in her mouth. 
I think when you put sex and spirituali- 
ty in the same bottle and shake it up, bad 
things happen. Yes, I said I kissed a girl. 
But I didn’t say I kissed a girl while f-ing 
a crucifix.” 

It’s surprising to hear Perry talk about 
God in this way, because one would think 
her religious past is behind her, but she 
says she still considers herself a Christian. 
She shows me the tattoo of the word JEsus 
that she got on her wrist, just like her dad. 
“God is very much still a part of my life,” 
she says. “But the way the details are told 


going to change people's lives. He's going 
to help them remember why we exist, 
and it's not for Heidi and Spencer, celeb- 
rity culture, or fame, or crotch shots, or 
box-office movies. His pilgrimage is spir- 
itual. I think his destination will be com- 
plete nirvana.” 

We're not going to put a bet on that, but 
Brand and Perry are definitely on a jour- 
ney together, whatever kind it may be. 
Maybe they will repair to a monastery at 
75, dining together in the refectory before 
each repairs to their cubbyhole. It could 
happen. But until then, they can laugh at 
a few things in life. “You know, when we 
were in India, we went to a small temple 
on a hill one day,” says Perry. “There was 
one guy there who runs it, and there’s one 
god. And this god is just this big rock with 
really authentic human eyes on it. The 
temple keeper told us to throw the rice at 
it and drink a cup of milk, to keep up the 
tradition around this rock - and the whole 
time, we were about to crack up laughing, 
because when we looked at the rock a cer- 
tain way, We swore we were worshipping 
the Hamburglar.” 
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Cera survive as a big-time Hollywood star? 
By Erik Hedegaard 
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w MICHAEL CERA 


OOK AT MICHAEL CERA IN THE CALIFORNIA | 


sunshine. Look at how the sun lights him up - 


his signature helmet hair and big, brown saucer 
eyes, the sweet, winning boyish grin, his cordu- 
roy trousers belted strangely high and polo shirt 


buttoned to the very tippy-top button. Just look at 

him, everything about him - he's the biggest nerdo 
square doofus of all time, every mother’s dream but by no mea- 
sure of any kind a Hollywood movie star. * Now look at Michael 
Ceras car, parked in the Silver Lake district of L.A. - a Toyota Co- 
rolla, blue, dusty, dented. He bought it around the time he left the 
suburbs of Toronto and was playing George Michael on the loony, 


lovely, too-short-lived TV show Arrested 
Development. He's held on to the car ever 
since, through his career-making suc- 
cesses in Juno (as a quirkily sincere baby 
daddy), Superbad (quirkily sincere suit- 
or) and Nick and Norah’ Infinite Playlist 
(quirkily sincere again), as well as through 
the small disappointments of Youth in 
Revolt, Paper Heart and Year One, right 
into the great big moment of now, with 
Scott Pilgrim vs. the World. Again, he’s 
playing quirky and sincere, but this time 
around he broadens his trademarks to in- 
clude selfishness, solipsism, snideness and 
a good many action moves. The movie is 
perfect summertime fare, and Cera’s flaw- 
less performance should catapult him 
right into the world of Ferraris and Bent- 
leys. Yet he just can’t seem to shake that 
Toyota and let it go. 

“Yes, it’s really shitty,” he says almost 
sheepishly. “But, like, if ’m walking with 
my friends, and my car is parked on the 
street, and they don’t realize it, I'll be 
like, ‘Hey, guys!’ and kick it, and they'll 
get really freaked out. I mean, I can kick 
it and stuff!” 

Cera, 22, admires his kickable car fora 
moment, arms folded, blocking any view 
of its interior. Then he steps to the side 
and suddenly you can see why he might 
not want anyone peeking inside. It’s a 
mess in there. Not a mess, a disaster. A 
suitcase sits plopped on the passenger 
seat, sprung open, clothes mashed in and 
overflowing. The back seat is even worse. 
It’s overstuffed with winter clothes, books, 
big blankets, CDs, DVDs, random pieces 
of fabric, wadded-up pieces of paper, a 
keyboard, batteries, various geologic-like 
strata of detritus and crud. One can only 
imagine what any girls of his acquain- 
tance must think. It looks like a homeless 
person is living out of it. 

“Yeah, well,” Cera says. “I drove here 
from Toronto and haven't unpacked yet.” 

When did that trip take place, exactly? 

He scratches his head. “Uh, like, uh, 
nine or 10 months ago.” 


Erik HEDEGAARD wrote the Russell 
Brand cover story in RS 1106. 
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HE MOST IMPORTANT THING TO 
know about Cera is that out of all 
the classic Hollywood movie-star 
options open to a guy like him last night, 
he chose none. Instead, he stayed home, 
downed a couple of classy movies (Luis 
Bunuel’s That Obscure Object of Desire, 
Hitchcock's North by Northwest), chased 
them with an episode of The Larry Sand- 
ers Show, turned in fairly early for him 
(1:30 a.m.), woke up fairly early, played a 
few games of tennis with his pal Jake, got 
his ass kicked (3-6, 2-6), and got on with 
the day, guilt-free and unburdened by a 
hangover. And this is typical, he’s always 
been this way. “Michael is very grounded,” 
Cera’s mom, Linda, says. “Until he turned 
19, I was with him all the time. He’s never 
been one to go with that Hollywood scene. 
He’s never wanted to go to those parties or 
anything. He's a pretty smart kid.” 

“I'm not a big drinker,” says Cera, “and 
I don’t know what people do when they 
go to bars. I mean, they go to meet girls. 
But I’m just not comfortable in that scene, 
which is fine,” 

Today, he has parked his crummy Toyo- 
ta out back at one of his favorite L.A. lunch 
joints and tucked himself into an outside 
table, where he takes his coffee with a lit- 
tle sugar, orders lentil soup and spinach 
salad, and asks that he not be judged for 
his recent trouncing on the tennis court: 
“I can do a lot better than that.” He ad- 


“T overthink a 
little. I over- 
worry. Maybe 


IT FEEL GUILTY 
because I have 


more money 
than I need.” 





mits that sometimes he will have a glass 
of wine with lunch but that “T always feel 
weird about it.” Exceedingly amiable and 
amusing, he starts talking about how his 
life changed after Juno and Superbad. It 
was 2007, he was 19, and all of a sudden, 
he was a star. People were asking for his 
autograph and staring at him while he ate. 
On the street, people would shout, “McLo- 
vin!” even though, of course, he didn't play 
McLovin. He found all the attention unset- 
tling, like what happened one night outside 
an L.A. movie theater. This very small, very 
round, very excited woman approached 
him. She was smoking a cigarette. “Are you 
the guy from Superbad?” “Uh, yeah.” “You 
look just like my fiance. Can I give you a 
hug?” She threw her arms around him and 
said, “Can I suck your dick?” 

“T pulled away from her,” Cera says. “And 
the cigarette smoke was just falling out of 
her mouth, It was such a scary image. And 
then I saw her pull her shirt down for some 
other guy. There was something demonic 
and terrifying about it. She was completely 
crazy. And all it did was make me put afew 
more bricks in the wall I already have.” 


E GREW UP IN THE HEART LAKE 
H section of Brampton, Ontario, near 

Toronto. His mom ran a day care, 
his father was a Xerox-machine repair 
technician. He had a good family, good 
friends, and nothing bad ever happened. 
Looking back at those days, Cera says, “I 
had a really fun childhood, and I’ve hada 
pretty trauma-free life, which scares me 
sometimes. I haven’t been properly pre- 
pared for any pain, really.” 

At the age of three, he took to bed with 
chicken pox and watched Ghostbusters so 
often that he'd soon memorized the entire 
movie, line for line. (His favorite charac- 
ter was played by Bill Murray, whom he 
has never met and isn't sure he even wants 
to: “It seems like he meets people and de- 
cides he doesn't like them, and I do not 
want to be one of the people he doesn't like, 
so I'd feel more comfortable never meet- 
ing him.”) A year or so later, he joined an 
improv class for kids. By the time he was 
10, he'd been in a Pillsbury Doughboy ad 
(big first line: “Hey, let’s make one humon- 
gous cookie!”) and had joined the cast ofa 
Canadian TV show called J Was a Sixth 
Grade Alien. 

About the craziest thing he ever did 
growing up was to go with a pal to knock 
on strangers doors after school and ask 
for rides home. They thought it was Tom 
Green-like. “That was a very stupid phase,” 
Cera says. 

About the most trouble he ever got in he 
never even got in - it all happened in his 
mind. “I was with a friend who was shop- 
lifting and I knew it. It was a $75 wallet. 
That's robbery. If my friend got caught, I 
would go down with him. I was terrified.” 

When he was 14, he sent off an audi- 
tion tape for a show called Arrested De- 
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velopment, got the part, commuted back 
and forth between L.A. and Toronto, and 
began honing his chops as an awkward, 
sincere youth, which would soon propel 
him into Juno and Superbad. Meanwhile, 
he explored his arty side by making funny 
YouTube video shorts with a friend, actor 
Clark Duke. Around this time, Cera was 
rumored to be dating comedian Charlyne 
Yi and went along with her idea to semi- 
fictionalize their relationship and turn it 
into a motion picture. The result, 2009's 
Paper Heart, was met with mixed reviews, 
and, in the aftermath, the two began deny- 
ing they were ever dating in the first place. 
This led to the only scandalous gossip as- 
sociated with Cera, when it was reported 
that he ditched Yi because he was “itching 
to date other people” now that he was “su- 
perfamous,” which seems unlikely, or, if 
true, suggests a darkness to Cera that has 
been unglimpsed, which would be fine. 
But throughout, nothing seems to have 
happened to him to suggest any reason 
why hed need to build that brick wall of 
his. A guy like him, the way he looks, youd 
think maybe he at least suffered from de- 
bilitating girl issues as a kid, like maybe 
they ridiculed him for his whole nerd- 
king shtick. On the contrary, he’s always 
been a highly successful lothario, start- 
ing trom an early age. “I had my first girl- 
friend when I was 10, but it was nothing,” 
he says. “But the one I dated when I was 
11, we dated for, like, two months. I asked 
her out on a swing set. We held hands and 
made out. We were a known couple.” (He 
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waited until he was 17 to lose his virgini- 
ty.) And pretty much that’s how it’s gone, 
free and easy. 


T’S FUNNY, THOUGH, THE WAY CON- 
versations go with him. You can start 
off heading in one wholeheartedly friv- 





meling, and IT was afraid. It’s something 
I should have done, because Paul was all 
alone. I really regret it. It was traumatic. I 
mean, if I was there now, Id do it.” 
How does he know he would do it now? 
“Because right after it happened, I 
wished I had done it, and now if it hap- 


olous direction and suddenly find yourself | pened, I would have that experience be- 


someplace entirely darker. 

Are there times when he doesn't brush 
his teeth? 

He takes a sip of coffee. “Yeah, some- 
times I'll just go to bed.” 

What about in the morning? 

“If you don’t brush in the morning, 
youre weird.” 

And does he change his underwear 
daily? 

“Yes, unless I’m just going to sit at home 
all day.” 

“Do you ever use man sprays, like Axe?” 

He stops here and thinks about this. 
Then he says, “I had a bad incident in 
high school where I got ambushed by this 
mean guy named JD who cornered me and 
my friend Paul and sprayed us with, like, 
three bottles of Axe. People were disgusted 
by us. Girls were like, ‘Ew, go easy on that 
stuff’ The next day, I had a stick of blue 
deodorant and ran it all up and down the 
jersey that JD had on. He turned around 
and laughed, cause he could be nice to me, 
Then Paul did it too. And JD beat the hell 
out of him. Not only punched him but un- 
loaded on him. It’s one of my biggest re- 
grets, actually, that I didn’t jump in and 
take a beating. It was a guaranteed pum- 


hind me and not be afraid.” 

Has he ever been punched? 

“T don't think I have.” 

Like Scott Pilgrim, has he ever done 
anything heroic to secure the affections 
of a girl? 

“T think I’ve done something heroic,” he 
says finally. “I mean, I have this image of 
myself being a heroic boyfriend.” 

At the moment, however, he’s only truly 
heroic if your image of a hero is a mum- 
bling, bumbling, hesitant nerdchild try- 
ing to navigate his way to manhood. Take 
last summer, for instance, when he played 
soccer for the first time since a childhood 
humiliation: “Tt was a junior high school 
soccer game, and I jumped up and hit the 
ball with my knee, and it bounced straight 
over our goalie and into the net. I scored 
a goal for the other team. My team hated 
me. I’m a traitor. And I didn’t play again 
until I faced the fear.” 

Last fall, he attended a 10-day retreat 
where talking isn’t allowed and you med- 
itate 10 hours a day. “You become aware 
of your body,” he says. “It’s very intense, 
very physically painful. You're not even al- 
lowed to move for an hour at a time or even 
open your eyes. You become [Cont. on 84] 
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THE 
UNSTOPPABLE 
AMBITION OF 


ARCADE FIRE 


From Day One, the Montreal indie heroes wanted to 
conquer the world. Now, with the release of their epic 
third album, it’s finally happening By David Fricke 
PHOTOGRAPH BY DANNY CLINCH 


WENTY-FOUR HOURS BEFORE ARCADE FIRE PLAY ONE OF THE BIG- 
gest headlining shows of their career, for 45,000 people in a sprawling park 
in Quebec City, Canada, the band’s leader, Win Butler, is sitting at a dining- 
room table in a hotel in the colonial-waterfront part of town, describing 
the exact moment when he knew he was in a great rock band, destined for 
star time. + It was in 2003. Butler, who grew up in Texas, was a religious- 
studies major at Montreal's McGill University when he started Arcade 





Fire with a local jazz singer, Régine Chassagne. The couple married that year, and an early 
version of the group put out a homemade EP, Arcade Fire. One day, shortly after its release, 
Butler was driving up to La Sala Rossa, a hip Montreal venue where Arcade Fire had a gig. 


“There was a line around the block,” But- 
ler, 30, recalls. “That was a real shell shock: 
“There's enough people who want to hear 
our music and see us. We can do this.’ Ev- 
erything that’s happened since then is an 
extension of that scene and feeling.” 

A tall, broad-shouldered man, Butler 
looks down at his hands, crossed as if in 
prayer, as he speaks. There is obvious grat- 
itude in his deep, resonant voice. There 
is zeal, too, and a formidable confidence, 
as if he never expected less than the best. 
Seven years after that revelation in Mon- 
treal, Arcade Fire are the biggest main- 
stream success to emerge from the indie- 
rock world this decade, a North American 
equivalent of Radiohead in critical respect 
and mounting commercial clout. Arcade 
Fire's first two albums, 2004's Funeral 
and 2007's Neon Bible, have sold near- 
ly a million copies combined in the U.S. 
There has been public superstar approval: 
David Byrne and David Bowie have both 
made guest appearances onstage with the 
band. Bruce Springsteen brought Butler 
and Chassagne out for his encore at a 2007 
show in Ottawa. And U2 used “Wake Up,” 
from Funeral, as the entrance music on 
their Vertigo Tour. 

Arcade Fire have also enjoyed a steady 
ascent on the road, from early club dates 
in northeast Canada for as few as 20 peo- 
ple to a current summer tour that is all 
festival, amphitheater and arena dates, 
including two shows at the top of the bill at 
New York’s Madison Square Garden. But- 
ler points out that the last time he was in 
that building, he was a student — spending 
ayear upstate at Sarah Lawrence College — 
and he was there to see Depeche Made. 

“IT always expected to make a living 
doing music,” he claims. “In my family, it’s 
like being an accountant - the most nor- 
mal career path I could have chosen.” But- 
ler’s grandfather Alvino Rey was a popular 
steel guitarist and big-band leader; Rey's 
wife, Luise, was a member of the singing 
troupe the King Sisters. Before that, Butler 
goes on, his great-grandfather was a musi- 
cian, “passing the hat in the Great Depres- 
sion. For a lot of people, it’s something to 


Senior writer DAVID FRICKE wrote the 
tribute to Alex Chilton in RS 1102. 
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be overcome as an idea: ‘How can you bea 
musician? I did not have that.” 

But with The Suburbs, Arcade Fire - 
Butler, Chassagne, guitarist Richard Parry, 
bassist Tim Kingsbury, drummer Jeremy 
Gara, violinist Sarah Neufeld and Butler’s 
younger brother Will on keyboards — have 
made their best album, a definitive good- 
bye-to-indie fusion of believable angst and 
mass-appeal poise. Sixteen tracks of pop 
guile with the big-echo suspense of Win’s 
favorite British cold-wave bands (the Cure, 
Radiohead, Echo and the Bunnymen), 
The Suburbs is a compelling immersion in 
Butler’s mixed feelings about adolescence 
and escape, partly based on his and Will's 
teenage years in the Woodlands, a corpo- 
rate-owned and manicured neighborhood 
north of Houston. (Except for the But- 
lers, Arcade Fire are all Canada natives.) 
Both boys left to attend boarding school, 
Phillips Exeter Academy in New Hamp- 
shire, and Will, who is two years younger, 
says he can see “a lot of that in the songs — 
your first experience with hipsters and rich 
kids, then coming back to the kids with 
the thicker Southern accents. I recognize 


SSS 
Areade Fire’s 
Greatest Hits 


No Cars Go, Arcade Fire 

A Neon Bible standout track, it first 

appeared on this 2003 EP; this version 
has the big-band power that still 
defines Arcade Fire live. 
Haiti, Funeral 

Chassagne mourns for her family’s 
homeland with island-breeze grace and 
gentle strength - an example of her key 
role, as melody and heart, in the band. 
Keep the Car Running, Neon Bible 

Win's love of U.K. post-punk hits high 


gear in this Joy Division-like chase scene, 
gassed with mandolin and hurdy-gurdy. 


Month of May, The Suburbs 
“2009, 2010/Wanna make a record 
how | felt then,” Win wails through the 
R.E.M.-meets-David Bowie's 
“Queen Bitch” surge, creating a jubilant 
arena-rock anthem. 


that disconnection, of looking at the sub- 
urbs from afar.” 

Win says that The Suburbs is not much 
different from Funeral - a record inspired 
by recent deaths in his and Chassagne’s 
families — in that “the place is the setting. 
I saw the idea of a funeral conceptual- 
ly, where everyone was meeting, The idea 
of the suburbs is like that.” But The Sub- 
urbs is a big leap past Neon Bible in are- 
na-rock force and vocal clarity — the lyrics 
and portraiture bust through the rich re- 
verb. During the Quebec City show, when 
Arcade Fire bolt into “Month of May” and 
“Modern Man,” the effect is like the pneu- 
matic surge of Joy Division played by an 
art-school version of Springsteen's E Street 
Band: an eccentric blur of energies and 
tonal colors - strings, chanted group vo- 
cals and drum-army percussion with band 
members switching instruments in mid- 
tune — bonded with ecstatic drive. 

“I recognize that there's something to 
our sound that you could describe as indie 
rock, something ramshackle, homemade 
in a way, Win concedes. “But that wasn't 
my upbringing.” His first big rock show 
was in 1997: U2 at Houston’s Astrodome 
“on their most made-fun-of tour,” Pop- 
Mart. The lunatic spectacle “was not a 
drawback,” he insists. “To me, if a song is 
really good and something else is happen- 
ing, then this thing happens with them to- 
gether that is amazing — something that 
makes you feel cool.” 

Chassagne, 33, says that when she and 
Butler started Arcade Fire, “I didn’t even 
know what indie rock meant.” She had 
never sung in arock band before. Her first 
passions were Billie Holiday, the Estonian 
composer Arvo Part and medieval music 
(she plays hurdy-gurdy as well as drums 
and keyboards in the band). In the begin- 
ning, she admits, “We did a lot ourselves” 
- management, booking, accounting. Dur- 
ing the breakout tours for Funeral, Gara 
doubled as road manager, drawing an 
extra per diem for his labors. 

“But being in an indie band means you 
just become a secretary, Chassagne adds. 
“You count T-shirts. You're not in a band 
anymore. I wanted to be a musician.” 

“We got to make this record exactly how 
we wanted to,” Win says of The Suburbs, 
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which the band wrote and recorded over 
two years, mostly in its own studio, a con- 
verted church near Montreal. “That’s the 
measure of success to me. We barely skid- 
ded in there in terms of the money side of 
things” — he professes not to know the orig- 
inal budget or final tally - “but there was 
no compromise. We didn't have to ask our- 
selves, ‘Maybe we shouldn't use this micro- 
phone’ because it was too expensive. 
“There is so much music, and so much 
of it is just ornamental,” he contends with 
an irritated shake of his head. “T like to feel 
there's work being done. When you don't 
feel like you're doing work, you're just up 
there entertaining. And that’s a less ap- 
pealing thing to do with your life.” 


UTLER AND CHASSAGNE ARE 

an odd but perfectly matched 

couple, opposites that in- 

stantly meshed. On their first 

date, at his apartment, they 
wrote “Headlights Look Like Diamonds,” 
one of the seven songs that would appear 
on Arcade Fire. She fondly remembers 
her surprise: “I thought, ‘He's for real, a 
real songwriter, not just doodling stuff 
and dreaming he’s going to be a great 
guitar hero.” 

Butler is six and a half feet tall, with a 
stocky athlete's build; at Exeter, he played 
varsity basketball. When he and Chassagne 
walk down a Quebec City street, side by 
side after dinner the night before the con- 
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FAMILY AFFAIR 
Tim Kingsbury, Sarah Neufeld, touring 
member Marika Shaw, Richard Parry 
and Win Butler (from left) gear up for 
a gig in Toronto, June 11th. 


cert, she barely comes up to his shoulders, 
and that includes the extra inches from 
her thick, bouncing curls of black hair. In 
conversation, Butler is a mix of pensive, 
guarded and open, his manner sometimes 
switching in midsentence as he considers, 
briefly skirts, then confronts a subject. His 
light-brown hair is cut close on the sides, 
giving him arakish rock & roll soldier look, 
and he can abruptly fix you with a laserlike 
stare as he makes a point, as when he talks 
about leadership in Arcade Fire. 

“I feel directorial,” he says, “but there 
are qualified people in the band who have 
strong opinions and put their mark on ev- 
erything we do.” True: The songs are writ- 
ten, at first, by Butler and Chassagne, but 
production and composition are credited 
on the records to the band. “I have no de- 
sire to be a solo artist,” Butler adds, as if 
taking a pledge. But when pressed on how 
strong a hand he wields, he fires away. “I 
really care about the work. I can be an 
asshole. But I’m not a shithead.” Will de- 
scribes that quality more gently: “He's very 
good at not taking the easy way out.” 

Sitting at that hotel table for an hour be- 
fore Win arrives, Chassagne is as springy 
as her hair, throwing her arms in the air 
excitedly as she searches for the right Eng- 











a 


lish word in her musically French accent. 
Like Butler, she grew up in a suburb. But it 
was a modest neighborhood outside Mon- 
treal, and her parents, Haitian immigrants 
who left the island in the Sixties to escape 
the Duvalier dictatorship, struggled finan- 
cially. (Chassagne recently announced the 
launch of KANPE, a charity to assist fam- 
ilies and community services in Haiti; Ar- 
cade Fire have pledged to match all dona- 
tions up to $1 million.) 

Still, Chassagne laughs brightly as 
she describes her early self-education in 
music. With little money for luxuries like 
records or a stereo, “I listened to my neigh- 
bor’s music, the sounds coming through 
the walls,” she says, “and tried to play 
them on the piano. I trained my brain to 
remember — ‘because youre not going to 
hear it again.” 

Chassagne is blunt about what attract- 
ed her to Butler, after they met in 2001 at 
a Montreal art gallery where she was sing- 
ing: “It was the focus. He seemed very fo- 
cused on music, instead of trying to seduce 
me.” Even now, on a normal day at their 
home in Montreal, “we hear each other’s 
musical thoughts all day long. Win plays 
piano while I’m in the kitchen. Or I’m sing- 
ing something, and he picks it up later.” 

“It’s jumbled,” Butler says, trying to ex- 
plain the couple’s work together. “I write 
a lot of the things she sings. She’s writ- 
ten chords to a lot of things I sing.” He 
cites “Wake Up,” an elegiae [Cont. on 84] 
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WALL 
STREET’S 
BIG WIN 


Finance reform won't stop the high-risk gambling that wrecked 
the economy — and Republicans aren’t the only ones to blame 


CX By Matt Taibbi 7 





UE THE CREDITS: THE ERA OF FINANCIAL THUGGERY IS OFFICIALLY 
over. Three hellish years of panic, all done and gone - the mass bankrupt- 
cies, midnight bailouts, shotgun mergers of dying megabanks, high-stakes 
SEC investigations, all capped by a legislative orgy in which industry lob- 
byists hurled more than $600 million at Congress. It all supposedly came 


to an end one Wednesday morning a few weeks back, when President Obama, flanked 
by hundreds of party flacks and congressional bigwigs, stepped up to the lectern at an 
extravagant ceremony to sign into law his sweeping new bill to clean up Wall Street. 


Obama's speech introducing the massive law 
brimmed with celebratory finality. He threw around 
lofty phrases like “never again” and “no more.” He pro- 
claimed the end of unfair credit-card-rate hikes and 
issued a fatwa on abusive mortgage practices and the 
shady loans that helped fuel the debt bubble. The mes- 
sage was clear: The sheriff was padlocking the Wall 
Street casino, and the government was taking decisive 
steps to unfuck our hopelessly broken economy. 

But is the nightmare really over, or is this just anoth- 
er Inception-style trick ending? It’s hard to figure, given 
all the absurd rhetoric emanating from the leadership 
of both parties. Obama and the Democrats boasted that 
the bill is the “toughest financial reform since the ones 
we created in the aftermath of the Great Depression” - 
a claim that would maybe be more impressive if Con- 
gress had passed any financial reforms since the Great 
Depression, or at least any that didn't specifically in- 
volve radically undoing the Depression-era laws. 

The Republicans, meanwhile, were predictably hys- 
terical. They described the new law — officially known 
as the Dodd-Frank Wall Street Reform and Consum- 
er Protection Act —- as something not far from a full- 
blown Marxist seizure of the means of production. 


Illustrations by Victor JUHASZ 


House Minority Leader John Boehner shrieked that 
it was like “killing an ant with a nuclear weapon,” ap- 
parently forgetting that the ant crisis in question wiped 
out about 40 percent of the world’s wealth in a lit- 
tle over a year, making its smallness highly debatable. 

But Dodd-Frank was neither an FDR-style, para- 
digm-shifting reform, nor a historic assault on free 
enterprise. What it was, ultimately, was a cop-out, a 
Band-Aid on a severed artery. If it marks the end of 
anything at all, it represents the end of the best oppor- 
tunity we had to do something real about the crimi- 
nal hijacking of America’s financial-services industry. 
During the yearlong legislative battle that forged this 
bill, Congress took a long, hard look at the shape of the 
modern American economy - and then decided that 
it didn’t have the stones to wipe out our country’s one 
dependably thriving profit center: theft. 

It’s not that there’s nothing good in the bill. In fact, 
there are many good things in it, even some histor- 
ic things. Sen. Bernie Sanders and others won a fight 
to allow Congress to audit the Fed’s books for the first 
time ever. A new Consumer Financial Protection Bu- 
reau was created to protect against predatory lending 
and other abuses. New lending standards will be em- 
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ployed in the mortgage industry; no more 
meth addicts buying mansions with cred- 
it cards. And in perhaps the biggest win of 
all, there will be new rules forcing some va- 
rieties of derivatives — the arcane instru- 
ments that Warren Buffett called “financial 
weapons of mass destruction” - to be trad- 
ed and cleared on open exchanges, pushing 
what had been a completely opaque market 
into the light of day for the first time. 

All of this is great, but taken together, 
these reforms fail to address even a tenth 
of the real problem. Worse: They fail to 
even define what the real problem is. Over 
along year of feverish lobbying and brutal- 
ly intense backroom negotiations, a group 
of D.C. insiders fought over a single ques- 
tion: Just how much of the truth about 
the financial crisis should we share with 
the public? Do we admit that control over 
the economy in the past decade 
was ceded to a small group of ra- 
pacious criminals who to this day 
are engaged in a mind-numbing 
campaign of theft on a glob- 
al scale? Or do we pretend that, 
minus a few bumps in the road 
that have mostly been smoothed 
out, the clean-hands capitalism of 
Adam Smith still rules the day in 
America? In other words, do peo- 
ple need to know the real version, 
in all its majestic whorebotch- 
ery, or can we get away with some 
bullshit cover story? 

In passing Dodd-Frank, they 
went with the cover story. 


URING AN OTHER- 
wise deathly boring 
year spent covering 
this debate, I learned 
to derive some 

entertainment from watching 

politicians scramble to give floor 
speeches about financial reform 
without disclosing the fact that 
they didn't have the first fucking 
clue what a credit-default swap is, or howa 
derivative works. This was certainly true of 
Democrats, but the Republicans were way, 
way better at it. Their strategy was brilliant 
in its simplicity: Don’t even bother trying 
to figure out the math-y stuff, and instead 
just blame the entire crisis on government 
efforts to make homeowners of lazy black 
people. “Private enterprise mixed with 
social engineering” was how Sen. Richard 

Shelby of Alabama put it, with a straight 

face, not long before the bill passed. 

The argument favored by Wall Street 
lobbyists and Obama’s team of triangu- 
lating pro-business Democrats was more 
subtle. In this strangely metaphysical ver- 
sion of recent history, the economy was 
ruined by bad luck and a few bad actors, 
not by any particular law or policy. It was 
the “guns dont kill people, people kill peo- 
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ple” argument expanded to cover global 
financial fraud. “There is an assumption 
that math is evil,” insisted Keith Hen- 
nessey, a member of the Financial Cri- 
sis Inquiry Commission, at a hearing in 
June. “Credit-default swaps are things, 
and things can’t be culprits.” 

Both of these takes were engineered to 
avoid an uncomfortable political truth: 
The huge profits that Wall Street earned 
in the past decade were driven in large 
part by a single, far-reaching scheme, one 
in which bankers, home lenders and other 
players exploited loopholes in the system 
to magically transform subprime home 
borrowers into AAA investments, sell 
them off to unsuspecting pension funds 
and foreign trade unions and other suck- 
ers, then multiply their score by leveraging 
their phony-baloney deals over and over. 





It was pure financial alchemy - turning 
manure into gold, then spinning it Rum- 
pelstiltskin-style into vast profits using 
complex, mostly unregulated new instru- 
ments that almost no one outside of a 
few experts in the field really understood. 
With the government borrowing moun- 
tains of Chinese and Saudi cash to fight 
two crazy wars, and the domestic manu- 
facturing base mostly vanished overseas, 
this massive fraud for all intents and pur- 
poses was the American economy in the 
2000s; we were a nation subsisting on an 
elaborate check-bouncing scheme. 

And it was all made possible by two 
major deregulatory moves from the Clin- 
ton era: the Gramm-Leach-Bliley Act of 
1999, which allowed investment banks, 
insurance companies and commercial 
banks to merge, and the Commodity Fu- 


tures Modernization Act of 2000, which 
exempted the entire derivatives market 
from federal regulation. Together, these 
two laws transformed Wall Street into a 
giant casino, allowing commercial banks 
to act like high-risk hedge funds, with 
a whole new galaxy of derivative bets to 
lay action on. In fact, the laws made Wall 
Street even crazier than a casino, because 
in a casino you have to put up actual money 
to make bets. But thanks to deregulation, 
financial companies like AIG could bet bil- 
lions, if not trillions, without having any 
money at all to back up their gambles. 
Dodd-Frank was never going to be a 
meaningful reform unless these two fate- 
ful Clinton-era laws - commercial banks 
gambling with taxpayer money, and un- 
regulated derivatives being traded in the 
dark — were reversed. The story of how the 
last real shot at reining in Wall 
Street got routed tells you every- 
thing you need to know about how, 
and on whose behalf, our govern- 
ment works. It was Congress at 
its most cowardly, deceptive best, 
with both parties teaming up to 
subject reform to death by a thou- 
sand paper cuts — with the worst 
cuts coming, literally, in the final 
moments before the bill's passage. 


HE FIRST OF THE 
two final battles co- 
alesced around an 
effort by Sens. Carl 
Levin of Michigan 
and Jeff Merkley of Oregon to 
implement the so-called “Volek- 
er rule,” a proposal designed to 
restore the firewall between in- 
vestment houses and commercial 
banks. At the heart of Merkley- 
Levin was one key section: a ban 
on proprietary trading. 

“Prop trading” is just a fancy 
term for banks gambling in the 
market for their own profit. 
Thanks to the Clinton-era deregulation, 
giant commercial banks like JP Morgan 
Chase were not only allowed to serve as in- 
vestment banks, accumulating mountains 
of privileged insider information, they 
were allowed to play the markets them- 
selves. That meant that the prop-trading 
desk at Goldman Sachs could bet heav- 
ily against Greek debt not long after the 
bank had saddled Greece with toxic in- 
terest-rate swaps. It also meant that if any 
of these “too big to fail” banks went bust, 
American taxpayers would be expected to 
bail them out. The Volcker rule - pushed 
by Paul Volcker, the former Fed chief and 
current Obama adviser - aimed to lay 
down a simple law for big banks: If you 
want to gamble like a drunken sailor, fine, 
Just don’t expect us to mop up the mess 
after you puke your guts out. 
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If Obama’s team had had their way, 
last month’s debate over the Volcker rule 
would never have happened. When the 
original version of the finance-reform bill 
passed the House last fall - heavily in- 
fluenced by treasury secretary and noted 
pencil-necked Wall Street stooge Timo- 
thy Geithner — it contained no attempt 
to ban banks with federally insured de- 
posits from engaging in prop trading. But 
that changed when Scott Brown, the Tea 
Party darling from Massachusetts, blind- 
sided the Democrats by wresting away the 
seat of deceased liberal icon Ted Kenne- 
dy. With voters seething over Wall Street’s 
rampant thievery and fraud, the Demo- 
erats suddenly got religion about reckless 
gambling by the financial industry. 

Brown won his election on January 19th; 
just two days later, on January 21st, Pres- 
ident Obama pulled a 180 and announced 
his support for the Volcker rule. Through- 
out the reform process, Volcker - a leg- 
endary figure whose demands for great- 
er responsibility and transparency have 
alarmed Wall Street — had been forced to 
take a back seat to Geithner, at one point 
even sharply criticizing the House bill in 
open testimony. For the White House to 
suddenly throw its weight behind Volck- 
er took the Hill by surprise. It was a “com- 
plete change of policy - a fundamental 
shift,” observed Simon Johnson, an MIT 
economist and noted financial analyst. 

This was clearly the administration's 
attempt to get back on the right side of 
populist anger at Wall Street. So when 
Merkley and Levin took up the job of 
transforming Volcker’s proposal into leg- 
islative reality, they assumed the Demo- 
cratic leadership would be on their side. 

It didn't work out that way. The counter- 
attack began in May, when the Republi- 
cans objected to Merkley-Levin and in- 
voked the Senate’s unanimous-consent 
rule, by which no amendment comes to 
the floor unless all 100 members agree 
to let it be voted on. That left the Volck- 
er rule in legislative purgatory right up to 
the initial Senate vote on the bill. In inter- 
views, the soft-spoken, gregarious Merk- 
ley steadfastly refuses to point the finger 
at the Democratic leadership for failing 
to break the legislative logjam. But read- 
ing between the lines, it’s obvious that 
he and Levin were on their own — no one 
with any juice in the key committees lift- 
ed a finger to help them, The two senators 
were like underage geeks whod been told 
by Majority Leader Harry Reid that they 
had to come up with their own keg if they 
wanted to come to the party. 

But come up with a keg they did. On 
the week of the first Senate vote, Merk- 
ley’s staffers pored over Senate procedur- 
al rules and discovered an arcane clause 
that allowed them to attach their propos- 
al to an amendment by Republican Sam 


AUGUST 19, 2010 


Brownback of Kansas designed to exempt 
auto dealers from regulation by the new 
Consumer Financial Protection Bureau. 
The Brownback amendment had already 
been approved for a vote, so once Merk- 
ley’s people used the remora-fish tactic of 
sticking to Brownback, there was seem- 
ingly no way to prevent Merkley-Levin 
from going to a vote. 

Or so they thought. “We were plumb- 
ing the inner rules of the Senate,” Merkley 
says. One of those rules is that when you 
attach your amendment to another, 
your measure has to be “germane” to the 
amendment you're attaching it to. Since 
Merkley-Levin’s ban on prop trading 
and Brownback’s auto-dealer exemption 
were completely different, this was not a 
simple thing to accomplish. So Merkley 
and Levin personally trekked down to 
one of the more obscure offices in the 
congressional complex. 


CHRIS DODD 
USED GOP 


newbie Scott 
Brown as an 
excuse to skewer 
a proposed ban 
on high-risk 
trading. 








“Carl Levin and I went on a trip down 
to the parliamentarian’s office, where I'd 
never been,’ Merkley says. “They briefed 
us on what it took, and the team set about 
to make it work.” 

From there, Merkley and Levin hit the 
phones to lobby other members, including 
Republicans, Right up to the final vote on 
May 20th, they thought they had a real 
shot. “I got the sense that we might pick up 
quite a few Republican votes,” says Merk- 
ley. “Tt was starting to look pretty good.” 

But that very fact that the Merkley- 
Levin amendment had such momentum 
is ultimately what did it in. “What killed 
us,” says Merkley, “was that it was looking 
pretty good.” 

What happened next was a prime exam- 
ple of the basic con of congressional poli- 
tics. Throughout the debate over finance 
reform, Democrats had sold the public on 
the idea that it was the Republicans who 
were killing progressive initiatives. In re- 
ality, Republican and Democratic lead- 


ers were working together with industry 
insiders and deep-pocketed lobbyists to 
prevent rogue members like Merkley and 
Levin from effecting real change. In pub- 
lic, the parties stage a show of bitter bipar- 
tisan stalemate. But when the cameras are 
off, they fuck like crazed weasels in heat. 

With Merkley-Levin looking like a good 
bet to pass, the Republicans pulled a dual- 
suicide maneuver. Brownback withdrew 
his auto-dealer exemption, which instant- 
ly killed the ban on prop trading. What 
Merkley and Levin didn’t know was that 
Brownback had worked out an agreement 
with the Democratic leadership to surrep- 
titiously restore his auto-dealer exemp- 
tion later on, when the final bill was ree- 
onciled with the House version. In other 
words, Democratic leaders had teamed up 
with Republicans behind closed doors to 
double-cross Merkley and Levin. 

When the agreement was announced 
one day before the Senate vote, Merk- 
ley couldn't even make sense of what he 
was hearing. “You're sitting there trying 
to understand what kind of deal has been 
struck,” he says. “You know there’s some- 
thing there, but youre not really sure.” 
Merkley almost objected to the deal, but 
unable to grasp that he had been sold out 
by his own party’s leadership, he hesitat- 
ed - a fatal mistake, The deal to reinstate 
Brownback went through, and Merkley’s 
amendment to rein in Wall Street died. 


HAT MIGHT HAVE BEEN 
the end of the Volcker rule - 
but soon after, Merkley and 
Levin made the most of their 
one last chance. According 

to Merkley, he and Levin convinced Rep. 
Barney Frank, who was overseeing the 
House bill, to reintroduce the amendment 
in conference talks. The Volcker rule was 
alive again — but it now began a journey 
into a new sort of hell, in which insiders 
from both parties chipped away at it until 
there was almost nothing left. 

It started with Senate rookie Scott 
Brown, who demanded major changes 
to Merkley-Levin on behalf of big Massa- 
chusetts banks in exchange for his vote. 
But Senate sources I talked to insist that 
Chris Dodd, the powerful chair of the Sen- 
ate Banking Committee, was just using 
Brown as a cover to gut the Volcker rule. 
“Tt became far more than accommodating 
the Massachusetts banks,” says one high- 
ranking Senate aide. “It became a ruse for 
Treasury trying to get as far as they could, 
with Dodd's help.” 

From the start, Dodd had been opposed 
to the ban on proprietary trading. “Hey, I 
would gladly dump the Volcker rule,” he 
told industry lobbyists. “But I can’t, be- 
cause of the pressure I’m getting from the 
left.” Now, with Brown pressing for con- 
cessions, Dodd agreed to let Merkley- 
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Levin be spattered with a wave of loop- 
holes. If you can imagine a 4,000-pound 
lizard pretending to cower before a Cub 
Scout clutching a lollipop, then you've 
grasped the basic dynamic of a grizzled 
legislative titan like Dodd caving into 
Brown, the cheery GOP newbie with the 
Pez-dispenser face. 

First, in what amounted to an open 
handout to the financial interests repre- 
sented by Brown, insurers, mutual funds 
and trusts were exempted from the Merk- 
ley-Levin ban. Then, with the floodgates 
officially open, every financial company in 
America was granted a massive loophole 
— one that allowed them to skirt the ban 
on risky gambling by investing a designat- 
ed percentage of their holdings in hedge 
funds and private-equity companies. 

The common justification for this loop- 
hole, known as the de minimis exemption, 
was that banks need it to retain their “tra- 
ditional businesses” and remain competi- 
tive against hedge funds. In other words, 
Congress must allow banks to act like 
hedge funds because otherwise theyd be 
unable to compete with hedge funds in the 
hedge-fund business. With the introduc- 
tion of the de minimis exemption, Merk- 
ley-Levin went from being an absolute 
ban on federally insured banks engaging 
in high-risk speculation to a feeble, haltf- 
assed restriction that will be difficult, if 
not impossible, to enforce. 

The driving force behind the exemption 
was not Scott Brown, but the Obama ad- 
ministration itself. By all accounts, Geith- 
ner lobbied hard on the issue. “Treasury's 
official position went from opposed to sup- 
portive,” one aide told reporters. “They 
may have even overshot Brown’s desires 
by a bit.” Throughout the negotiations over 
the bill, in fact, Geithner acted almost like 
a liaison to the financial industry, push- 
ing for Wall Street-friendly changes on 
everything from bailouts (his initial pro- 
posal allowed the White House to unilat- 
erally fork over taxpayer money to banks 
in unlimited amounts) to high-risk invest- 
ments (he fought to let megabanks hold on 
to their derivatives desks). 

Geithner went all out for the de minimis 
exemption; one Senate aide was told flat- 
ly by “those who are in charge of counting 
noses that the proposal was not subject to 
negotiation. This was the horse-head-in- 
the-bed moment of the Dodd-Frank bill — 
the offer that couldn't be refused. “We were 
told that there needed to be de minimis or 
there would be no bill,” the aide says. 

When Merkley first got the news about 
the exemption, he tried to keep it small. “I 
was hoping to limit it to one percent” of a 
company's tangible equity, he says. “The 
night before the conference, Geithner was 
pushing for two percent. In the end, it got 
even worse — it was three percent.” When 
Merkley tried to put a specific dollar limit 
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of $250 million on high-risk gambling, 
Geithner shot him down. “He didn’t want 
the sub-cap, and we lost,” Merkley says. 

Still, during the last round of negotia- 
tions, Merkley and Levin managed to pare 
back some of the worst of the exemptions. 
In one victory, they eliminated a propos- 
al by Geithner that would have allowed 
banks to make unlimited trades “in facil- 
itation of customer relations” — a loophole 
so laughably broad that it would cover, 
in the words of one Senate aide, “pretty 
much everything” that banks wanted to 
do. By June 25th, when the bill headed to 
its final meeting of the conference com- 
mittee, it looked like Merkley and Levin 
would finally get their vote. 

But that was before the senator from 
Wall Street showed up. In the final hours 
of negotiations, a congressional delegation 
from New York, led by Sen. Chuck Schum- 
er, decided to take one last run at gutting 


CHUCK 
SCHUMER 


once got up 
onstage with 


the CEO of 
Goldman Sachs 
and sang old 
furniture jingles. 








the Volcker rule. It was as though some- 
one had sent the scrubs off the court and 
called in the varsity. Schumer, a platitu- 
dinous champion of liberal social issues, 
moonlights as a pillbox-hat bellhop to 
Wall Street on economic matters. The self- 
aggrandizing New Yorker has not only 
fought to keep taxes low on hedge-fund 
billionaires, he got up onstage with Gold- 
man Sachs CEO Lloyd Blankfein at a Dem- 
ocratic fundraiser in 2006 and performed 
“nostalgic furniture-store jingles.” 

This bears repeating: The person in 
whose hands America had placed its hopes 
for finance reform was someone who once 
sang furniture jingles onstage with Lloyd 
Blankfein. 

Now, as the bill headed into final nego- 
tiations, the Schumer coalition sudden- 
ly decided that the de minimis exemption 
for banks simply wasn’t big enough. In a 
neat trick, Schumer's crew agreed to keep 
the exemption at three percent — but they 
raised the limit dramatically by making it 


three percent of something else. Instead of 
being pegged to a bank’s “tangible equity,” 
the exemption would now be calculated 
based on a financial firm’s “Tier 1” capital 
— a far bigger pool of money that includes 
a bank’s common shares and deferred-tax 
assets instead of just preferred shares. In 
real terms, banks could now put up to 40 
percent more into high-risk investments. 
“Tt was almost double what Geithner was 
talking about the night before,” says Merk- 
ley. “For Bank of America alone, it comes 
to $6 billion.” 

Schumer himself entered the change in 
the Senate version of the bill - and then 
asked the House to sign off on it 15 min- 
utes later. Rep. Paul Kanjorski of Penn- 
sylvania, who had worked hard on the 
Volcker rule, tried to get a vote to block 
the change. But Barney Frank laid into 
him. “You had plenty of time with this,” 
Frank barked. “You knew what was com- 
ing — siddown.” 

Thus the Merkley-Levin across-the- 
board ban on risky proprietary trading 
became a partial ban in which insurers, 
mutual funds and trusts are completely 
exempt, and banks can still gamble three 
percent of their holdings. In practice, it will 
be up to future regulators to define how 
that limit will be calculated - and one can 
only imagine how far banks like Goldman 
Sachs will manage to stretch the loopholes 
in what's left of the Volcker rule. “It’s not a 
total nothing burger,” sighs one aide. “But, 
by the end, it didn’t change a whole lot.” 


F THE VOLCKER RULE WAS A REGU- 
latory Godzilla threatening to stomp 
out Wall Street’s self-serving invest- 
ments, the proposal to shut down 
derivatives was nothing short of a 

planet-smashing asteroid headed straight 

at the heart of the financial industry's most 
reckless abuses. The key battle involved 
the so-called “Lincoln rule,” put forward 
by Sen. Blanche Lincoln of Arkansas, 
which would have forced big banks to spin 
off their derivatives desks in the same way 
the Volcker rule would have forced them to 
give up proprietary trading. Banks would 
have to make a choice: Either forgo access 
to the cheap cash of the Federal Reserve, or 
give up gambling with dangerous instru- 
ments like credit-default swaps. Banks, in 
short, would have to go back to making 
money the old-fashioned way - making 
smart loans, underwriting new businesses, 
earning simple fees on customer trades. 

No more leveraged gambling on whacked- 

out acid-trip derivatives deals, no more 

walking around with torches and taking 
out fire insurance on other people's houses, 
no more running up huge markers on the 
taxpayer's dime. 

This, obviously, could not be permitted. 

Thanks to Clinton-era deregulation, the 

market for derivatives is now 100 times 
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larger than the federal budget, and five of 
the country’s biggest banks control more 
than 90 percent of the business. So the 
leadership of both parties pulled out all 
the stops to ensure that the Lincoln rule 
would be Swiss-cheesed to death before it 
ever saw the light of day. 

The effort began with an extraordi- 
nary scene on the floor of the Senate - 
one that testifies to the nearly unanimous 
respect that senators hold for the human 
loophole machine known as Chris Dodd. 
In late May, the week the Senate voted 
on its version of the bill, Dodd came up 
with a hastily composed, five-page sub- 
stitute to the Lincoln rule that would cre- 
ate a “financial stability” council with the 
power to unilaterally kill the rule. Faced 
with opposition from members of his own 
party, Dodd agreed to withdraw his sub- 
stitute two days before the Sen- 
ate vote - but given his track re- 
cord of legislative maneuvering 
on behalf of big banks, his fel- 
low Democrats weren't about to 
take him at his word. A group of 
senators from Dodd's own party 
- including Maria Cantwell of 
Washington - arranged to stay on 
the Senate floor in shifts, ensur- 
ing that there would be someone 
there to object in case Dodd tried 
to push his substitute through 
during one of those quiet, emp- 
ty-hall, C-SPAN moments when 
no one was looking. 

The fact that a group of Dem- 
ocrats had to come up with a 
scheme to prevent one of their 
own leaders from dropping a 
roofie in their legislative drinks 
pretty much sums up the state of 
affairs in Congress. “Yeah, that’s 
the way it went down,” says a Sen- 
ate aide familiar with the Dodd 
Watch maneuver. 

With Dodd unable to introduce 
his plan to gut the Lincoln rule, 
the measure actually passed in the Senate, 
to the extreme surprise of almost everyone 
on the Hill. This was a rare example of the 
Senate leadership not just allowing a vote 
on a financial reform guaranteed to cost 
major campaign contributors billions of 
dollars, but actually passing it. 

But the ink was barely dry on the Sen- 
ate bill before a full-blown mobilization 
against the Lincoln rule was under way. 
Just days after the Senate vote, Barney 
Frank came out and voiced opposition to 
the rule, saying it “goes too far.” He trot- 
ted out Wall Street’s lame, catchall justi- 
fication for unfettered speculation: Banks 
need derivatives to balance their portfolios 
and “hedge their own risk.” Not long after, a 
group of 43 conservative House Democrats 
calling themselves the “New Democrat 
Coalition” refused to support the reform 
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bill unless the toughest part of the Lin- 
coln rule - section 716 — was gutted. “They 
were threatening to vote against the legis- 
lation unless accommodations were made 
for the banks, and the biggest accommoda- 
tion was watering down 716,’ says Michael 
Greenberger, a Clinton-era financial regu- 
lator involved in the talks. 

It seemed like every Democrat who mat- 
tered was against 716: Dodd, Frank, the 
New Democrats, the Treasury department, 
the influential FDIC chief Sheila Bair, even 
Paul Voleker. Schumer and other New York- 
ers lobbied mightily against it, arguing that 
it would be a drain on the income of Wall 
Street banks; New York mayor Michael 
Bloomberg traveled to Washington specif- 
ically to lobby against the Lincoln rule. But 
the crowd had turned against Wall Street, 
and the populist scrubs seemed like they 





were about to win big. 

But then Blanche Lincoln, the captain 
of the scrubs, coughed up the ball. Lin- 
coln, who was never considered a partic- 
ularly strong advocate of finance reform, 
had originally proposed her ban on deriv- 
atives —- the most radical reform in the en- 
tire bill - during a re-election campaign in 
which she faced a stiff populist challenge 
from Bill Halter, the heutenant governor of 
Arkansas. Rumors circulated in Washing- 
ton that Democratic leaders were cynical- 
ly holding off on gutting Lincoln’s proposal 
until she got past Halter in the primary. 

If that was the plan, it worked. In early 
June, only a week after she defeated Halter 
in the runoff, Lincoln set about gutting her 
own rule. First she offered a broad exemp- 
tion for community banks. Then a group of 
conservative House Democrats led by Rep. 


Collin Peterson of Minnesota proposed an 
even bigger compromise — one that would 
exempt virtually every type of derivative 
from federal oversight. “T was told that Pe- 
terson offered this compromise and Lincoln 
quickly accepted it,” says Greenberger. 

That was the beginning of the end. The 
new deal allowed banks to keep their deriv- 
atives desks by moving them into subsidiary 
units and exempted whole classes of deriv- 
atives from regulation: interest-rate swaps 
(the culprits in disasters like Greece and 
Orange County), foreign-exchange swaps 
(which helped trigger a global crash after 
Long Term Capital Management implod- 
ed in 1998), cleared credit-default swaps 
(a big contributor to the AIG collapse) and 
currency swaps (also involved in the Greece 
mess). “About 90 percent of the derivatives 
market was exempted,” says Greenberger. 

In the end, this would be the 
entire list of derivatives that are 
subject to the new law: credit- 
default swaps that have not been 
cleared by regulators and swaps 
involving commodities other than 
silver and gold. 

Hilariously, even the few new 
regulations on derivatives that re- 
mained in the bill don't seem to 
worry Wall Street. Just a few weeks 
after Lincoln agreed to gut the 
measure, famed JP Morgan exec- 
utive Blythe Masters, often cred- 
ited as one of the inventors of the 
credit-default swap - one insider 
calls her “the Darth Vader of the 
swaps market” — actually sound- 
ed psyched about the bill. The new 
law, she declared publicly, won't 
even hurt energy commodities, one 
of the few classes of derivatives 
that Lincoln didn’t exempt. 

“It’s not a big change for com- 
modities,” Masters said. “It’s fine- 
tuning more than a material im- 
pact.” The so-called reforms, she 
concluded, “are actually going to 
be very beneficial for the industry.” 

And that, ladies and gentlemen, is what 
the Obama administration is touting as 
the toughest financial reform since the 
Great Depression. 


HE SYSTEMATIC GUTTING 
of both the Lincoln rule 
and the Volcker rule in the 
final days before the pas- 
sage of Dodd-Frank was 
especially painful, in part, because so 
many other crucial reforms that would 
have spoken directly to the Big Fraud had 
already been whitewashed out of the bill. 
An amendment mandating the breakup 
of too-big-to-fail companies got walloped 
back in May, and Congress even rejected 
a ban on “naked” credit-default swaps 
— the financial equivalent [Cont. on 84] 
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FALL FASHION 








ARK RONSON’S DOG, 
Maude, is laying one 
intense guilt trip on 
him. The border col- 
lie is splayed on the 
bathroom floor of his apartment, star- 
ing despondently at the wall and issu- 
ing snorts of displeasure. Ronson criss- 
crosses the place, packing a suitcase and 
trying to ignore her, “She’s so pissed at 
me,” he says, and though his heavy-lidded 
eyes and nasal British-accented speech 
radiate blasé cool, there’s a note of real 
pain in his voice. Maude is upset because 
— for, like, only the 5,000th time this 
month - Ronson is ditching her at home 
while he boards a plane and flies some- 
where exciting. 

This time, somewhere exciting is Lon- 
don, where Ronson was born 34 years 
ago and where he'll be playing a gig to 
air tracks from his new album, Record 
Collection. There, Amy Winehouse will 
join him onstage for a rare appearance. 
In 2007, Ronson produced Winehouse's 
Back to Black, which showcased his gift 
for turning brassy retro-soul into shiny, 
propulsive pop. 

Ronson’s apartment, which occupies 
the parlor floor of a townhouse in New 
York's West Village, is in picturesque dis- 
array. Grammy statuettes sprout from 
the living-room mantle, built-in book- 
shelves line the walls, piles of music gear 
and Criterion DVDs command any avail- 
able table space, and a regatta’s worth 
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CORE STRENGTH Ronson made his new 
LP with a small group, including singer 
Amanda Warner, former Pipette Rose 
Dougall and Phantom Planet's Alex 
Greenwald (clockwise from top left). 


of boat shoes that Ronson designed for 
Gucci spills across the floorboards. 

In skinny black jeans and a shrunk- 
en oxford shirt, he navigates the clutter, 
grabbing this and that. Ronson’s plane 
takes off in two hours, a car is waiting to 
take him to JFK Airport, he has to sign 
those papers his assistant reminded him 
about, and he can't forget the hard drive 
containing all the sessions for the yet-to- 
be-finalized Record Collection. This is the 
pace at which Ronson is used to living. 


| 
“I remember walking in the other day 
and not recognizing this place,” he says. 
“T don't like it when I’m away for so long.” 
Ronson fantasizes about taking Maude 
for long walks, redecorating his living 
room, heading to the movies by himself. 
“T enjoy going to the pub with friends, but 
I'm just as happy being alone,” he says. 
Many movers and shakers talk about 
yearning for the homebody existence, 
but in Ronson’s case, it feels earnest. 
In his teens - by which point his family 
had moved to New York — hed crate-dig 
at record stores in Manhattan, lugging 
rare soul LPs to Lower East Side clubs 
and smooth-talking managers into let- 
ting him spin. By his early twenties, he 
was DJing places like Cheetah - a now- 
defunct hot spot name-checked in Jay-Z's 
“I Just Wanna Love U (Give It 2 Me)” - 
and society functions like the Metropol- 
itan Museum of Art’s Costume Institute 
Gala. (His mother is the socialite Ann 
Dexter-Jones, his father is a music-in- 
dustry-exec-turned-real-estate-devel- 
oper, and his steptather is Mick Jones, 
of Foreigner.) His string of model and 
actress ex-girlfriends winds around the 
globe (his current girlfriend is French ac- 
tress Josephine de la Baume). And though 
DJ gigs have taken a back seat to produc- 
ing over the years, he can tell you stories 
about spinning at Tom Cruise and Katie 
Holmes’ wedding (“I DJ, threw up and 
went home”) or the time Charlize Ther- 
on heckled him when he didn’t play the 
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TAILORING BY MARIA DELGRECO AT CHRISTY RILLING STUDIO, HAIR BY JORDAN M FOR BUMBLE AND BUMBLE, MAKEUP BY CHIHO AT FRANK REPS 


URBAN OUTFITTERS For a June gig, 
Ronson, Greenwald and Warner 
(clockwise from top) dressed identically. 
“| sent them with my credit card,” says 
Ronson. “‘Go get something all in white.’” 


“disco reggae” shed requested at a party 
in Milan. Or maybe it was Florence. 

While DJ'ing, Ronson began producing 
on the side, eager to move from a party 
fixture to a first-call producer. By the end 
of the 2000s, hed helped discover Lily 
Allen, collaborated with Winehouse and 
released Version, a 2007 covers LP with 
cameos by Winehouse, Allen and Rob- 
bie Williams. He employs a live band, 
but he builds songs like a beatmaker 
hunched over a sampler. “My dad listened 
to a lot of funk and soul,” Ronson says, 
“and that’s what I played when I started 
DJing, because that was the stuff sam- 
pled by my favorite hip-hop records.” 

His life charmed by any measure, Ron- 
son admits it’s ironic that he gravitated 
to soul music - a genre marked by heart- 
break, hardship and misery. “I think 
pain is crucial for good music, but as a 
producer youre in a lucky position of not 
having to go through it,” he says. “Amy 
has to go through that shit. I’m a conduit 
for it. Sometimes I feel guilty, because I 
got to reap the rewards, but it’s her pain 
that makes it good.” 

Some producers, having minted a hit 
sound, would stick with it. But in Eng- 
land, where Ronson is a full-on celebrity, 
he says, “I got typecast: ‘Oh, great, here 
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FALL FASHION 


comes Mark Ronson and his band of 
merry trumpeters again.” So last year 
he set out to switch things up, hunker- 
ing down in Brooklyn and London with 
his friend Alex Greenwald (from Phan- 
tom Planet) and the core band from 
Back to Black. They played musical 
chairs - a drummer tried keyboards, a 
guitarist drummed, “just to get every- 
body out of their comfort zone,” Ron- 
son explains. He went far out of his own 
comfort zone — and a step closer to the 
more familiar producer-as-frontman 
template of a Timbaland or a Kanye 
West - by singing on two tracks. (“I 
kind of didn’t mind the way my voice 
sounded,” he says.) 

Horns were replaced wholesale with 
vintage synthesizers, which Ronson 
had become enamored of while pro- 
ducing Duran Duran’s upcoming rec- 
ord. “He literally went out and repli- 
cated my keyboard arsenal,” says Nick 
Rhodes, who was amazed by Ronson’s 
intimate knowledge of the band’s cata- 
log. The resulting Record Collection is 11 
songs of funk-tinged electro, featuring 
a cast of guest vocalists that includes 
Boy George, Q-Tip, Simon Le Bon 
and R&B hermit D'Angelo, thanks to 
a friendship that extends back to the 
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TIGHT PLAYERS “The album is about 
the collective - it was more likea 
band,” says Ronson, with Dougall at 
New York's Cafe Charbon. 


early 2000s. “Mark's an artist's artist,” 
says D'Angelo. “It’s rare that you find 
someone who has an understanding of 
all these different genres of music and 
knows how to connect them.” 

“Connect” is the operative word with 
Ronson — he’s a human Rolodex. The 
same way he says he once blended Biggie 
and AC/DC as a DJ, he knows how to 
make strange bedfellows jell in the stu- 
dio. Ronson insists that enlisting tal- 
ented friends is simply a matter of stok- 
ing unlikely collaborative energies — he 
loathes the contemporary pop trend of 
piling guests onto songs. “It’s like a cor- 
porate merger, he says. “The label will 
ask me, ‘Have you thought about using 
Pink or Gwen Stefani on this song? You 
really need to break America, ” he says. 
“But I'd feel like a sellout.” 

The doorbell rings. The guy Ronson 
pays to walk Maude is here, and at the 
sight of him, she leaps from the bath- 
room floor, all panting and paws. Ron- 
son flashes a wounded half-grin. “I feel 
like the other man,” he says. 
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Ronson’s jacket by Louis Vuitton, 
shirt and pants by Patrik Ervell. 
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TOP Warner's top by Marc by Marc 
Jacobs, suspenders by Band of 
Outsiders. Dougall’s dress by Calvin 
Klein Jeans, hat by Dunhill. 

BOTTOM Greenwald's jacket by 
Opening Ceremony, shirt by Bottega 
Veneta, pants by Paul Smith. 


Page 4 

TOP LEFT Ronson’s suit by Spurr, 
shirt by Gap, shoes by Lacoste. 
TOP RIGHT Warner's jacket by 


Tommy Hilfiger, jumpsuit by 3.1 
Phillip Lim, glasses by Linda Farrow 
for House of Holland. 

BOTTOM Greenwald's shirt by Gap, 
bow tie by Opening Ceremony, 
suspenders by Adam Kimmel, pants 
by H&M, shoes by Aldo. 
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Dougall’s jacket by BOY Band 

of Outsiders, shirt by Gap, hat 

by Diesel, ribbons by Mokuba. 
Ronson’s jacket by Perry Ellis, shirt 
by H&M, glasses by Ray-Ban. 
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Mellencamp 
finds new 
inspiration in 
the roots of 
rock and blues 


John 
Mellencamp 

No Better Than This Rounder 
BY WILL HERMES 


John Mellen- 
camp's 25th al- 
bum, No Better 
Than This, con- 
— sd tinues the thread 
of American archaeology that 
he began on Trouble No More, 
aself-produced 2003 set of tra- 
ditional songs and covers. But 
where Trouble was a first brush 
with history - Mellencamp 
trying to make it come to him 
— here he meets that history on 
its home ground. A set of old- 
school originals recorded in 
resonant settings (Sun Studio 
in Memphis; the First African 
Baptist Church in Savannah; a 
hotel room in San Antonio 
where Robert Johnson cut 
some classic sides), No Better 
shows Mellencamp channeling 
spirits and stepping into period 
styles. They fit him perfectly. 
Producer T Bone Burnett 
rides shotgun, and the duo 
keep it simple: an old Ampex 
reel-to-reel tape recorder, 
a single vintage ribbon mic, 
a small group of empathetic 
players. They include ex-Tom 
Waits guitarist Mark Ribot; 
Jay Bellerose, whose rhythms 
shaped Robert Plant and Ali- 
son Krauss’ Raising Sand; and 
stand-up bassist David Roe, 
who played with Johnny Cash 
at the end of his life. 
Mellencamp’s songs show a 
writer still on a hot streak after 
2008's Burnett-produced Life, 
Death, Love and Freedom, ar- 
guably the singer-songwriter’s 
best LP since his Eighties hey- 
day. He shoots for timeless 
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wa REVIEWS MUSIC 


here: Aside from an allusion to | 
an answering machine on the | 
Woody Guthrie-style “Think- | 
ing About You,” these songs | 
could have all been written 50 — 
years ago or more. “Save Some | 
Time to Dream’ is a gentle folk | 
sermon with a dash of existen- 
tial doubt. The swinging “Right | 
Behind Me” considers Jesus | 
and the devil - “both inside of | 
me/All the time” — with Miriam 


Sturm’s jazzy Hot Club fiddle. 


Considering the title, Mel- | 
lencamp has made a remark- | 
ably dark record. “No One | 
Cares About Me” is about a | 
guy out of work, ditched by his | 
wife, mourning a father, a son | 
and his only friend, over an | 
old-timey hillbilly strut. The | 
lead character in “A Grace- | 
ful Fall,” a stumpy waltz, is 
also penniless, “sick of life” | 
and pondering the afterlife, “if | 


there is really one.” The dude 
in “Each Day of Sorrow” in- 


sists he would kill himself “if I | 


weren't so afraid.” 


But as usual, Mellencamp | 
is at his best when he turns | 
hardscrabble struggle into | 
damn-the-torpedoes rock & | 
roll. On the title track, a clas- | 
sic Sun Records “boom-chick- 
boom” romp, Mellencamp runs | 
through a list of fantasies, | 
some quite reasonable, before | 
concluding that “it won't get | 
no better than this” - how- | 
ever relatively fucked-up “this” | 
might be. Welcome to life in | 
21st-century America, ladies | 
and gentlemen: Let's party like | 


it’s 1929, 


No Better Than This isn’t a — 
perfectly honed set. But Mel- 
lencamp has never sounded | 
looser or easier on a record. | 
The most indelible moments | 
are straight-up funny. “Love | 
at First Sight” imagines a rela- _ 
tionship from back-seat grope | 
through marriage, kids and | 
subsequent disasters, before 
deciding it might be better to | 
go home alone. And on “Easter - 
Eve,” a man and his 14-year- — 
old son get hassled in a cafe, | 
slash a motherfucker up, get | 
thrown in jail, then walk off | 
with the dude's grateful wife. | 
It’s musical storytelling for | 
hard times: far-fetched, vio- | 
lent, sexy, played for laughs. It | 
doesn’t get more timeless, or — 


American, than that. 


Key Tracks: “Love at First Sight,” 
“No Better Than This” 
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The Crowes 
Look Back, 
‘Turn It Up 


The Robinsons make a gift for their fans: 
The Crowes’ best songs, live in the studio 


The Black Crowes ** * * 


Croweology Silver Arrow 


The last time the Black Crowes went on hiatus, 
s4hts! in 2002, they had good reason: Their previous 
HS aS album, Lions, was the closest they'd come to 
Wipe] being dull: solid songs like the howling electric 
“= church of “Soul Singing” muffled by indifferent 
execution. The Crowes plan to split again, indefinitely, at the 
end of this year. But the Robinson brothers — singer Chris and 
guitarist Rich — and their best-ever lineup, with Mississippi 
guitar shaman Luther Dickinson, are going out on a high: a 
two-CD set of live-in-the-studio performances of songs 
from across their catalog. The guitars are mostly acoustic, 
but there is no retreat from cosmic electricity. The emphasis 
is on numbers embedded on near-miss 
albums, such as “Soul Singing” and “Good 
Friday,” from 1996’s Three Snakes and 
One Charm, while the arrangements 
spread out the way the band has played 
many of the songs on recent tours. The 18-minute medley of 
“Ballad in Urgency” and “Wiser Time,” both from 1994's 
Amorica, are a blast of ’68-Fillmore adventure at Working- 
mans Dead volume, while the double-time gospel section in 
“My Morning Song” recalls the impromptu pleasures of 
Delaney and Bonnie's 1971 acoustic-jam record, Motel Shot. 
Croweology has classic-rock radio staples like “Remedy” and 
“She Talks to Angels,” but the album is much better than a 
greatest-hits affair — it’s a reason to go on. DAVID FRICKE 


Gal 


Key Tracks: 
“Ballad in 
Urgency,” “My 
Morning Song” 


PLAY IT ONE 
MORE TIME 
Rich (left) and 
Chris Robinson 
hit the vaults 
before they go 
on hiatus. 

















Mike Posner 


KK 


: 31 Minutes to Takeoff. 


Sigma Nu brother from Duke 
pledges with R&B-pop frat 


Mike Posner is at 
the head of a new 
genre: frat-house 


R&B. Posner, 22, 
released two mix- 


_ tapes while he was a Sigma Nu 
_ brother at Duke, and on his 
~ major-label debut, he’s still at 
_ the kegger, beer goggles fogged 
: up with resentments and 


grudges. In the smash single 


| “Cooler Than Me,” he whines 
_ abouta girl who won't give him 
_ the time of day. In “Cheated,” 
_ he sings, “Nobody told me 1 
- was dating a whore.” Posner's 
_ raspy croon is thin but insinu- 
_ ating; the production is ser- 
_ viceably swank, full of big, 
_ club-friendly synth hooks. But 
_ does anyone, frat boys includ- 
_ ed, really want to spend time 
_ with this guy? 


JODY ROSEN 


Key Tracks: “Cooler Than Me,” 
“Cheated” 


Sting ***% 


: Symphonicities 


Deutsche Grammophon 
Sting takes an orchestra 


| to his catalog 


Who would have 
guessed that 
Sting’s most ex- 
citing album in 
years would be a 


set of orchestral remakes? 
_ Symphonicities rocks hard 
_ from the outset, with a wallop 
_ of cellos and violins replacing 
_ the staccato guitars of the early 


Police song “Next to You.” The 


_ most inspired moments are the 
_ whimsical ones: the harp-and- 
— flute intro to “Every Little 
_ Thing She Does Is Magic,” the 
_ lush treatment of “Roxanne,” 
and an “Englishman in New 
_ York” that’s more playful than 
_ the original. Sting has shown 
_ he’sarocker who knows how to 
scale up. 


MARK KEMP 


Key Tracks: “Next to You,” 
“Englishman in New York” 





he LISTEN NOW! 

~* Hear key tracks from 
these albums at rolling 
stone.com/albums. 
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TOP SINGLES 


Lauryn Hill 
eK, 


“Repercussions” Leaked | 


Hill has been showing life 
on the road lately, but 
“Repercussions,” 
apparently an old 
outtake, is disappointing 
- an undercooked jam 
about struggling through 
a world that’s full of good 
intentions but devoid of 
hooks. 


Maximum 
Balloon feat. 


Aku ***'% 
“Tiger” YouTube 

On the debut single from 
his new project, TV onthe 
Radio's David Sitek comes 
up with the killer dance 
anthem TVOTR never 
quite delivered. Guest 
vocalist Aku growls over 
steely electro, and the 
“meow-meow” refrain 


offers afeline responseto : 


George Clinton's funk 
classic “Atomic Dog.” 


BARRY WALTERS - 


Bryan Ferry 
Kk 


“You Can Dance” 
bryanferry.com 


As the former frontman of : 


Roxy Music, this arch 
romantic sets a mighty 
high bar. He doesn't reach 
it on this slow-grinding 
single, but the layered 
guitars and Ferry’s suave 


croon make for an elegant : 


celebration of sexual 
tension. B.W. 


Menomena 


kk kk 
“Taos” Leaked 


“Show me your teeth, I'll 
show mine,” Menomena’s 
Justin Harris yelps in this 
blues-rock epic. The 
Portland, Oregon, trio 
fulfill their end of the 
taunt, clamoring like the 
Black Keys if they had 
recruited an angry sax 
player. 





LISTEN NOW! 


, Hear these and 
more hot new 
tracks at rolling 
stone.com/songs. 





CHRISTIAN HOARD 


ERIC MAGNUSON | 


Plant 
chooses 
Joy over 
Zeppelin. 








Robert Plant’s Dark 


New Groove 
Robert Plant *% *% “an sel Dance” Leaked 


Plant is a Zen master who has always 
marched to his own flute. So it’s almost 
fitting that he’s forgoing a much- 
rumored Led Zeppelin reunion tour 

in order to revive the band he fronted 
in the mid-Sixties. First time around, 
Band of Joy were a British blues-rock 
footnote. Now they're an American 
roots crew in which Plant shares vocal 
duties with alt-country star Patty 
Griffin, The first offering from Plant 
and Band of Joy’s forthcoming album, 
“Angel Dance” is a bluegrass cover of 


Bingham's 
Bad-Luck Blues 


Ryan Bingham and 
the Dead Horses 
Ke KY, 

“Depression” Leaked 


Bingham and producer T Bone Bur- 
nett - who together won an Oscar for 
co-writing “The Weary Kind” for Crazy 
Heart - reconvened for Bingham’s 
Junky Star LP. The first single is about 
a jobless romantic who refuses to 
crack: “I'd rather lay down ina pine 
box,” Bingham croaks, “than sell my 
heart to a fucking wasteland.” Call it 

a modern Dust Bowl ballad - raw- 
boned heartache that's just right for 
these times. PATRICK DOYLE 
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a 20-year-old Los Lobos lullaby, with 
a sound that recalls Plant’s Grammy- 
winning collaboration with Alison 
Krauss. Over some mandolin-picking 
and a fat, subtly distorted low end, 
Plant punctuates lyrics of fatherly 
self-assurance (“Goodbye, don’t cry/ 
Tomorrow, bring us a brand-new day”) 
with classic predatory aahs and uhhs 
Straight out of “Whole Lotta Love.” The 
result is sweet, elegant NPR folk that 
still swings like Satan’s barn door. 

JON DOLAN 


Legend ’s Old- 
School Uplift 


John Legend and 
the Roots **** 
“Wake Up Everybody” Leaked 


“Wake Up Everybody” turns back the 
clock in all the right ways: The lead 
single from Legend’s album with the 
Roots is a sparkling cover of Harold 
Melvin and the Blue Notes’ 1975 hit. 
Over string-drenched retro-funk, 
Legend splashes his ultrawarm croon 
all over, cool-rocking the pulpit like 
he owns the church. Guest rapper 
Common, meanwhile, stays right on 
message: “Even in this generation 
livin’ through computers/Only love, 
love, love can reboot us.” WILL HERMES 





BOOTLEG 


‘Tom Petty 
and the 
Heart- 
breakers 
Sprint Center, 
Kansas City, 


Missouri, 
July 13th, 2010 


Tom Petty concerts 
are usually greatest- 
hits affairs, But at this 
arena gig, Petty pulls 
out a five-song mini- 
set of tracks from his 
blues-rocking new 
album, Mojo. “I'm 
dying to play it,” Petty 
says before launch- 
ing into “Jefferson 
Jericho Blues.” He 
sandwiches the set 
directly between hits 





like “Free Fallin’” 
and “Refugee,” but 
there’s no need to be 
50 cautious. The new 
cuts - particularly 
“Good Enough” and 
“Running Man's Bible” 
- are smoking, even 
if it’s clear the crowd 
just can't wait for the 
inevitable finale of 
“American Girl.” 

ANDY GREENE 








Smashing 
Pumpkins 
The Ritz Ybor, 
Tampa, Florida, 
July 21st, 2010 


At this show, Billy 
Corgan collapsed on- 
stage during “Bullet 
With Butterfly Wings.” 
But he picked himself 
up and launched into 
an 1l-minute version 
of “United States” like 
nothing happened. 
“Cherub Rock” and 
“Ava Adore” rock 
harder than ever, 
though the 20-minute 
“Gossamer” Is a bit 
much. A.G. 
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NOTORIOUS 
Duran Duran 
were the 
ultimate Eighties 
heartthrobs. 


Talking to Girls About 
Duran Duran **** 


Rob Sheffield Dutton 


In this combination autobiography and cultur- 
al overview, RS contributing editor Sheffield 
$; shows why he's the poet laureate of Eighties 
Wrcany uncon pop trash - for one, he devotes a chapter to 
—— Haysi Fantayzee, a U.K. duo that make Milli 
Vanilli look classy. His random observations 
— (E.T. is “asad Muppet who thought he was 
David Bowie”) and shameless confessions (he had a crush on a girl 
who resembled Rick Astley) are hilarious. But his best stuff comes 
when analyzing the decade as an explosion of femininity, whether it 
be androgynous synth-poppers or John Hughes heroines. “You sing 
along with a pop song, you turn into a girl,” he writes. As Sheffield 


proves: Boys come and go, Madonnas are forever. BARRY WALTERS 
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Becoming Jimi Hendrix 


kk kl 
Steven Roby and Brad Schreiber 
Da Capo 


When he was just a hotshot guitarist on the chit- 
lin circuit, Jimi Hendrix wasn't exactly a team 
player. In this study of Hendrix's early years, the 
guitarist’s flashy fretwork gets him sacked from 
gies with {ke Turner and the Isley Brothers - 
although Hendrix does manage to stall the sexual advances of Little 
Richard. There are plenty of other affronts to Hendrix's dignity, 
including a guitar rivalry with Curtis Knight of the Squires, who gave 
Hendrix a spot in his band but would become jealous of his sideman. 
Most important, the book shows how Greenwich Village was crucial 
to Hendrix’s 1966 breakthrough: With Harlem unable to hold him, 
MacDougal Street provides the launching pad for Hendrix's psyche- 
delic genius. You know the rest. COLIN FLEMING 





Misinine: 
A Heavy Metal Memoir ** 
Dave Mustaine It 


By his own admission, Megadeth main man 
Dave Mustaine has been an often nasty 

drunk, as well as a stoner and junkie. In this 
autobiography, the thrash-metal pioneer 
(who's now clean) documents his bad behavior 
in remorseless detail. Mustaine started living 
independently at 15, and supported himself 
through drug dealing. Joining the first incarnation of Metallica, he 
played lead guitar and wrote some key songs, but clashed over 
issues as petty as shoes, and was eventually fired. In Megadeth - 

a band he formed to compete with Metallica - he hires and fires 
nearly 20 members. The constant personality conflicts make this a 
difficult read, but more frustrating is that Mustaine seems to have 
learned little from his troubled history - there’s not much wisdom 
in these pages. B.W. 
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Various Artists 
KK 

Scott Pilgrim vs. the World: 
Original Soundtrack ABKCO 
Beck and Broken Social Scene 
help Michael Cera rock, sort of 
@ Inthis adaptation 
of an indie comic, 
Michael Cera 
plays bass in the 
hapless garage 
band Sex Bob-Omb when he's 
not battling his love interest’s 
“evil exes.” For the soundtrack, 
Beck phoned in a few slacker- 
punk novelties for the cast 
members to deadpan (includ- 
ing the noisy, gleeful “We Are 
SEX BOB-OMB”), as did Bro- 
ken Social Scene for Sex Bob- 
Omb’s rivals Crash and the 
Boys. But the charm of those 
songs fades outside the film, 
leaving the Nigel Godrich- 
produced soundtrack to get 
over on a lush new Beck song, 
“Ramona,” and some real ga- 
rage rock, notably Plumtree’s 
Nineties nugget “Scott Pil- 
grim, which proves naif en- 
thusiasm doesn’t need irony to 
be cute. JON DOLAN 


Key Tracks: ° “Scott Pilgrim,” 
“Under My Thumb” 


Wavves ***'% 
King of the Beach Fat Possum 


L.A. surf dude's first-rate 
beach punk 


It’s telling that 
Nathan Williams, 
a.k.a. Wavves, is a 
poor speller. His 
hazy California 
pop Sue is all about skipping 
school and riding your bong to 
the ocean. On the third Wavves 
full-length, a one-man bed- 
room experiment blossoms into 
a real band, with Jay Reatard’s 
feisty backing duo and Modest 
Mouse's producer beefing up 
low-fi strumming, smiling mel- 
odies and zonked studio whim- 
sy. Songs like “Post Acid” mix 
slashing riffs and joyful hooks, 
while “Mickey Mouse” builds 
an echo cathedral atop what 
sounds like a loop of the Crys- 
tals’ “Da Doo Ron Ron.” He 
didn't strain any brain cells on 
the lyrics, but Williams’ “con- 
vertible cocoon” is an escape 
pod, not a think tank. J.D. 


Key Tracks: “Post Acid,” 
“Mickey Mouse” 











Francis and the 


Lights KKK, 


It'll Be Better Cantore 
Smooth, offbeat R&B from 
one of Drake’s fave producers 
: Francis Farewell 
Starlite is a smart 
28-year-old song- 
writer in love 
with Eighties 
R&B at its slickest, whitest 
and oddest — he sings a little 
like Peter Gabriel and mixes 
cutting jazz-piano chords and 
clever pop constructions like 
Steely Dan. That sensibility 
has earned him production 
work with Drake, and on his 
full-length debut, Starlite 
turns his faith in catchy tunes 
into a series of studies on the 
persuasive power of pop itself. 
On “Tap the Phone,” he imag- 
ines getting through to an ex 
by bugging her phone and 
writing hit songs. On “Get in 
the Car,” he’s a sleazy manager, 
rolling up on a reluctant ingé- 
nue and delivering the line 
“You could be bigger than 


Madonna,” with creepy sin- 
cerity. J.D. 
Key Tracks: ‘ “In a Limousine,” 


“Tap the Phone” 


Major Lazer 
KKK 


Lazers Never Die Mad Decent 
M.1.A.’s best producers 
have an excellent vacation 


White-beat pirates 
can come home 
from Jamaica 
with riddim real- 
ness, or sand in 

their shorts. Producers Diplo 
and Switch, a.k.a. Major Lazer, 
definitely do JA right. Recorded 
at Kingston's legendary Tuff 

Gong studios, this EP twists 
dancehall and dubstep into 
kinky new directions. M.I.A. 
gets militant on “Sound of Si- 
ren, and a Thom Yorke remix 
of “Jump Up” (from Major Laz- 
ers 2009 debut) spikes a 
naughty party jam with futur- 
ist spookiness. The best mo- 
ment, though, might be “Good 
Enuff” — a roots-reggae tune 
with sweet vocals from Cana- 
dian Lindi Ortega that pro- 
vides a little soul amid the 
gangsta beach bingo. J.D. 


Key Tracks: “Sound of Siren,” 
“Good Enuff" 
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Die Antwoord 
KKK, 


5 Cherrytree/Interscope 


Awesomely weird hip-hop, 


straight from South Africa 





rave-style beats? Turns out, 


that’s just what hip-hop | 


needed. Die Antwoord’s 


“Enter the Ninja” video | 
went viral in February, in- | 
troducing the world to Nin- | 
ja, the group's glowering | 
lead MC, and Yo-Landi | 
Vi$$er, a pixieish sidekick | 
with the world’s weirdest | 
mullet. On this EP, Ninja’s | 
staccato flow kills even | 
when you only understand | 
every fourth word. Boast- — 
ing, dissing and smoking | 
dope, Die Antwoord don't | 
dispense with rap clichés - | 
they give them a new accent | 
that’s both disorienting and — 
JODY ROSEN 


thrilling. 


Key Tracks: “Enter the Ninja,” 
“Fish Paste” 


The Drums 
KK 
The Drums Downtown 


Band mixes New Wave 
and surf, cuteness ensues 


not 





structure since Franz Fer- 


fornia to surf and 


are aligned into the sky” 


over a 1980s pulse, but the | 
forlorn-bubblegum formu- | 
la feels vapid stretched over | 
an album. When genuine | 
gloom breaks through on | 
“Best Friend,” about a dead | 
girlfriend's car, the weight | 
| ters. W.H. 


is welcome. J.D. 


Key Tracks: “Best Friend,” 
“Forever and Ever Amen” 


A group of | 
self-pro- | 
claimed “zef” | 
(i.e., white | 
trash) South | 
Africans who rap in Eng- | 
lish and Afrikaans over | 


Brooklyn's | a : 
Drums are: the Creek Don’t Rise Rca | 
only | 
blessed with | 
the best bone | i 
| RUE, 
dinand, they work anirre-  |}—% 
sistible concept: What if | 
after Ian Curtis’ suicide | 
New Order moved to Cali- | 
write | 
Beach Boys songs? Singer | 
Jonathan Pierce moans | 
stuff like “Run till the end © 
of time/Until our hearts | 


BUY THESE 


NOW 





Arcade Fire 


The Suburbs 

Merge 

The Canadian collective 
swings for the fences and 
connects big-time: The 
Suburbs is a sprawling 

LP about the distance 
between parents and kids, 
complete with arena-scale 
anthems and nods to Ger- 
man art rock. 
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Best Chase 


Crazy for You 
Mexican Summer 

Teen prodigy Bethany 
Cosentino rocks it 
Shanegri-Las-style, 
outfitting her odes to 
the sweet summertime 
with a boatload of hooks 
and Phil Spector-esque 
production. 
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Robyn 
Body Talk Pt 1 


Konichiwa 

The Swedish fembot shows 
off her shiny beats and bit- 
ing attitude, proving she’s 
a dancehall queen with 
serious ambition. 


Ray 
LaMontagne 
and the Pariah 
Dogs *** 

God Willin’ & 


Woolly troubadour gets 
his groove on 


S for ores 


Heal 


. al 
[eg ee are fp eal 


Sky Sailing 
kak 


An Airplane Carried 
Me to Bed 


Universal Republic 


| Owl City guy shows 
| you his back pages 





“I was 22, 
alone with 
nothing to 
do,” sings 
Adam Young 
on “I Live Alone.” That’s 
roughly the story of Sky 
Sailing, which preceded his 
other one-man band, the 
multiplatinum Owl City. 
The latter resembled the 
Postal Service, and this set, 
mostly completed in 2007, 
recalls Ben Gibbard’s other 
band, Death Cab for Cutie. 
Young’s songwriting is of- 
ten lean, and with acoustic 
textures replacing Owl 
City’s synth beats, his 
dreamy introspection takes 
center stage. On “Sailboats,” 
he even pledges his achy 


_ love to Audrey Hepburn. 


Evidently, the kid always 
dreamed big. — wiLt HERMES 


Key Tracks: “Sailboats,” 
“Brielle,” “| Live Alone” 


| Here We Go 
: Magic *** 


For a folkie, | 
Ray LaMon- | 
tagne has al- | 
ways had a. 


deep groove | 
sense. But it’s a hot surprise | 
to hear him open his fourth — 
LP with a Meters-style | 


funk grind (“Repo Man”). 


gine. It doesn’t always 
hang together, but LaMon- 


Pigeons Secretly Canadian 
Bedroom poet turns art 
lice with theca results 


Here We Go 

Magic began 
as a dreamy 
bedroom 
chamber-folk 
experiment, but on their 
second release, leader Luke 
Temple emerges with a 
full-on band, unfurling 
rich harmonies and sharp- 
elbowed melodies over 
Peter Hale’s antsy, inven- 





| tive drumming. The tunes 
His band freshens up his | 
sound here, with two pedal | 
steel players adding coun- | 
try lilt and drummer Jay | 
Bellerose stoking the en- | 


tagne’s growl makes every- | 
thing sound menacingly | 


sexy. Lock up your daugh- 


Key Tracks: “Repo Man,” 
“Beg, Steal or Borrow” 


vo 


are less straightforwardly 
catchy than before, woozy 
waltz “Bottom Feeder” not- 
withstanding. But the en- 
ergy and spirit of invention 
keep it interesting: See 
the abstract vocal-percus- 
sion jam “Vegetable or Na- 
tive,” a playful revival of 
Soft Machine-style art 
rock. W.H. 


Key Tracks: “Collector,” 
“Hibernation” 





B To a Tee the crew Neck T-Shirt 
by Fruit of the Loom” ts made from 
premium, interwoven 
U.S. cotton. 
Taped seams 
lay smoothly 
on the neck, 
while tailored 
sleeves and 
proportional, 
consistent sizing 
deliver that perfect 
Fruit of the Loom fit. 





| Turn Up Your Mansmell 


What's better than smelling like an 
astronaut on a snowmobile jumping 
over a cobra fight? Smelling like an 
astronaut on a snowmobile jumping 
over a cobra fight who Is a getter of 
free things. Like or Follow Old Spice 
now on Facebook or Twitter fora 
chance to win licketmaster gift cards 
and Rolling Stone book collections. 


The complete Aolling Stone archives. 
Home delivery of the magazine. 
Online access to the latest issue. 


ingstone.com/allacces: 
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The Candles 


Between the Sounds The End — 


f, rt ttm “le aaa = i 
New York band carries the 


power-pop flame 





Hummel, 


me down, 


than to quibble. 


Key Tracks: “Let Me Down Easy,” 
“Road Song” 










JASON MRAZ 


Donna's Story: 


DONNA A., FAN, ROCHESTER, NY¥ 


Do You Own Them All? 


Jason Mraz. 


With the deaths | 
of Big Star's Alex | 
Chilton and Andy | 
it’s | 
been a bad year | 
for fans of Seventies power | 
pop. Some small good news: | 
this taut 10-song debut. Leader | 
Josh Lattanzi has played with — 
Fountains of Wayne's Adam | 
Schlesinger and toured with | 
the Lemonheads’ Evan Dando, | 
and he can be fairly judged by | 
the company he keeps. Tune- | 
fulness is the order of the day, | 
and while the line between | 
“classic” and “cliché” occasion- 
ally feels thin - “Man, I hate | 
this tow n/ Livin’ here has got | 
"he declares on the | 
title track - the melodies, har- | 
monies and hooks are so as- | 
sured, it’s easier to sing along | 
WILL HERMES | 





there's only 


Tom Petty, Madonna, 


F 4 
Marc Cohn 
0.0,.¢F: 
Listening Booth: 1970 
Saguaro Road 
Expert so ul cr rooner tracks the 


ae es = sath a 
end of the Sixties with style 


up (Lennon’s “Look at Me,” 
McCartney's 


deliverance. 


Key Tracks: “Long As | Can See the | 


Light,” “Maybe I'm Amazed” 


Green Day, Muse and more 
Now On Sale...Find them at www.bn.com/theone 


2) oe eee 


CoD VINYI APPAREL DVO 


vinyt ane = appare 


av ailab ble coiling ny 


On this set of | 
covers of 1970. 
hits, Mare Cohn | 
tracks a cataclys- | 
mic year for rock: | 
The Beatles have broken | 


“Maybe I’m | 
Amazed”), Simon and Garfun- | 
kel are breaking up (“The Only | 
Living Boy in New York”) and | 
Sixties hopes were dashed at | 
Altamont (the Grateful Dead's | 
“New Speedway Boogie’). | 
Cohn has one of rock’s most | 
soulful croons — a rich, imme- | 
diately recognizable tenor that | 
makes these songs his own. By | 
the time the album closes with | 
Creedence's “Long As I Can See | 
the Light,” he’s taken you from | 
shattered dreams to spiritual | 
ANTHONY DECURTIS | 














Elvis Presley ***'% 

Elvis on Tour 

Warner Home Video 

The last major Presley documentary to hit 
DVD, Elvis’ final-ever film captures in vivid 
split-screen the April 1972 tour that followed 
his separation from wife Priscilla. Though 
he’s still slim-waisted in clothes dominated by 
polyester and rhinestones, Presley's 37-year- 
old face shows some wear and tear, and cover 
versions from “Proud Mary” to “Dixie” only occasionally catch fire. 
His best performances are offstage - sitting dazed in post-concert 
limos, kissing fans gathered at airports and crooning heartfelt 
spirituals in private. Fun fact: A young Martin Scorsese supervised 
several montages of vintage footage that helped snag a deserved 
Golden Globe. BARRY WALTERS 


Diplo Y/p 
Favela on Blast Mad Decent 


Co-directed and produced by Diplo - 

the DJ-beatmaker best known for working 
with M.I.A. - this fast-paced documentary 
explores the slums of Rio de Janeiro for the 
source of Funk Carioca, a local mutation of 
machine-driven Miami bass rhythms that 
features compulsively danceable Brazilian 
syncopations, sexually explicit rhymes and 
eritty commentary on ghetto life. Amid poverty and gang vio- 
lence, former film student Diplo and partner Leandro HBL profile 
rappers and producers in shantytown homes, makeshift studios, 
dirt streets and outdoor clubs. You can practically smell the sweat 
and ambition. B.W. 
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The future doesn’t always have to look like “Tron”: 
The latest in killer high tech, in an old-school package 


itIntosh 


TOT a ie el ERE REE 
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4 Mcintosh MXA60 57.500 

Mcintosh is the Porsche of stereo components - stylish, huge 

in the 1970s, expensive but worth every penny. This all-in-one 
unit has a CD/SACD/MP3 player, pumps out a powerful 75 watts 
per channel and sports awesome touches like a tube-powered 


preamp and backlit old-school readouts. Yes, it’s $7,500, but how 


many ministereos will you hand down to your grandkids? 


4 Fender ’57 Champ 
Guitar Amp ¢:.300 

Keith Richards, Eric Clapton 
and Johnny Cash used the 
original version of this little 
hand-wired box in the studio. 
This replica gets all the details 
right, from the tweed-clad 
pine cabinet to the red jew- 
eled pilot light. Perfect if you 
need a unique practice amp. 


> Tivoli Audio 
Model Three 329° 
Not your average clock 
radio: The case is made 
from furniture-grade 
wood, and the knobs and 
analog clock are built 

to last. Underneath the 
classic facade are a line-in 
for an MP3 player and 

an ultrasensitive tuner 
originally designed for 
use in cellphones. 


4 Blue Microphones 
Yeti s150 

Good for podcasts or live- 
music recordings. The design 
of this pro-grade USB mic is 
timeless, but its guts are cut- 
ting-edge - it uses three con- 
denser capsules to grab audio 
ina variety of configurations, 
including stereo, cardioid and 
omnidirectional. 


BY NATHAN BRACKETT AND STAN HORACZEK 


HeInto 


Headphones 20 

If these headphones seem 
familiar, it’s because Koss 

has been producing them for 
26 years and people still buy 
them. Why? They sound good. 
Those flimsy foam pads con- 
ceal transducers that provide 
exceptionally clean sound for 
on-the-ear headphones. 
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Produced By 
Hithan Johns 


Featuring 

BURNING HELL 
WHAT GOOD AM I’? 
DID TROUBLE ME 


“We wanted to go back to 


basics, go back to the source, 
it was just me singing live 
With a rhythm section — no 
ehcp ge idee) e)bale mele menlesbeste).ton 
slemereapyelivecincre meleraeurs tele 
string arrangements, just get 
the song down 1n an entire 
ike, capture the meaning of 
the song, its spirituality, its 
life, and capture thal moment, 
right there. 
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| LOST HIGHWAY | 
. ——— SEE 


PACKING A PUNCH 
As Scott Pilgrim, Michael Cera tries 
to match his comic-book twin. 


Scott Pilgrim vs. 


the World ** *'%2 


Michael Cera, Kieran 
Culkin, Jason Schwartzman 


= | LAS = a , 
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HY EQePalr VWrienit 

F a ht 


irorteée 
Lill — 


UNLEASHED IMAGINATION 
is a hell of a rare thing to find 
at the movies this play-it- 
safe summer. Inception, sure, 
but then what? Try Scott Pil- 
grim vs. the World, a daz- 
zling distillation of Bryan Lee 
O'Malley's six-volume graph- 
ic novel. Many graybeard crit- 
ics don’t understand what any 
sentient being past the age of 
reason could find of interest in 
Scott’s plight to win the love of 
dream girl Ramona Flowers by 
defeating her seven evil exes 
in mortal combat. Even with 
the stellar Michael Cera bring- 
ing Scott to vivid flesh-and- 


blood life, the drill is that com- | 


ic-book movies are kid stuff. 
And the haters laugh at the 
pretension of calling a comic 
book a graphic novel, same 
thing as labeling porn adult 
entertainment. 

Why should Scott Pilgrim vs, 
the World break the jinx? Start 


78 


with director Edgar Wright, 


who co-wrote the bracing | 
script with Michael Bacall. The | 
power of Wright is evident to | 
anyone who's seen the 36-year- | 
old British filmmaker reinvent | 
the zombie movie in Shaun of | 
the Dead and explode every cop | 


cliché in the book in Hot Fuzz. 


What true movie junkie hasn't 


added those films to his per- 
sonal DVD cult collection? 


Turning Wright loose on — 
Scott Pilgrim is pertect casting. — 
The task requires that Scott's © 
position as hero of his own lite, | 
and his career as a bass guitar- | 
ist for the garage band Sex Bob- | 
Omb (Beck provided the fabu- | 
lous songs for the group, which | 
includes Alison Pill, Mark | 


Webber and Johnny Simmons), 


blend music, comics, manga, © 
anime and video games into a — 
seamless vehicle for storytell- | 


ing. Wright also intuitively un- 


derstands that age sets no lim- | 


its on living inside your head. 


Look at Don Quixote. We've 
all been there. Plus, fantasy is | 
_ liberating. Once Scott scores a | 


victory in battle, his enemy dis- 
solves into coins. With the help 


teokokek Classic | 


3 i | | n n 
rings the heat tc 
| is gar= 163 
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of the gifted cinematographer | 
Bill Pope (The Matrix, Spider- — 
Man 2), Wright creates a visu- | 
al wonderland that is literally a — 
- the ultimate rat bastard) with 
Still, the pyrotechnics would — 


knockout. 


be nothing but shameless show- 


ing off if Wright wasn't equal- | 
ly adept at building charac- | 
ters. When we first meet Scott, — 
he is a Toronto twentysome- | 
thing with one bad relation- © 
ship behind him - Envy Adams | 
(Brie Larson) did something | 
worse than dump Scott, she | 
became a rock star and kicked © 
his heart in the ass. Scott has a | 


new crush in the jealous Knives 


Chau (the wonderful Ellen | 


Wong). That Knives is only 


17 means Scott catches hell | 
from his sister, Stacey (sassy — 
Anna Kendrick), and his gay — 
roommate, Wallace Wells (a - 
sensational, scene-stealing Ki- | 
eran Culkin). But it’s only when - 
Ramona Flowers (a terrif- | 
ic Mary Elizabeth Winstead) | 
enters the picture that Scott | 
knows true passion. Ramona - 
changes boyfriends more often _ 
than hair colors, but Scott will : 
fight for her, to the death. The — 
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seven exes range from ajunior- 
high crush (Satya Bhabha) to 
the leader of the pack (Jason 
Schwartzman is comic gold as 


time for a movie action hero 
(Chris Evans), a power vegan 
(Brandon Routh), twins (Keita 
and Shota Saito) and even a girl 
(Mae Whitman). It’s a charac- 
ter pileup, but Wright wrangles 
the killer cast with the skill of 
a world-class ringmaster. Scott 
Pilgrim is a breathless rush 
of a movie that jumps off the 
screen, spins your head around 
and then stealthily works its 
way into your heart. Don't 
worry too much about hug- 
ging and learning and stuff. 
Just revel in those clutter-free 
last moments when two peo- 
ple finally get enough of a grip 
on who they are to make an 
honest, human connection, It’s 
a game-changer. 


& THE TRAVERS TAKE 
y Reigning king of gore 
Eli Roth chats blood 
and guts with Peter Travers. 


gel lit I rSTOl 12. COM), travers. 
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The Other Guys 


Will Ferrell, Mark Wahlberg - 


Rieartod hw Adam ici 
Directed by Adam McKay 


TAKE A PLOT ABOUT TWO | 
NYPD detectives who sit on | 
the sidelines while other cops | 
get all the shootouts and glam | 
headlines. Kick it up a notch | 
by casting Will Ferrell and | 
Mark Wahlberg as the losers 

who stumble into the big time. | 
Spice with giddy action from | 
the script by Chris Henchy and | 
director Adam McKay. Then | 
sit back and laugh your ass | 
off. I did. Ferrell and McKay | 
scored with Anchorman, Talla- 
dega Nights and Step Brothers, — 
and, with Henchy, they start- — 
ed the influential comedy web- — 
site Funny or Die. That's Hall | 
of Fame funny, right there. In | 


P , — 
THE ODDER Cou =" 
Will Ferrell gets a caffei 
injection from his cop ~~ 
buddy Mark Wahlberg. 


hi 
be 


The Other Guys, they're flying Oy 


on comic helium. OK, the bal- | | 
loon loses altitude from time | 
to time, but Ferrell and Wahl- | 
berg are a comic riot. Ferrell | | 
is effortlessly uproarious. And | § 
watching hardass Wahlberg, in | 
his first starring shot at farce, | 
shake his sillies out is not to be | 
missed. Catch his double and | 
triple takes when the wife Fer- | 
rell claims to be embarrassed | 
by turns out to be crazy-sexy | 
Eva Mendes. But there I go | 
giving away the jokes. Don't | 
let anyone spoil the wildly hi- | 
larious surprises. Ferrell and | 
Wahlberg will double your | 


fun. Guaranteed. 
Charlie St. Cloud 


Zac Efron 


Li Fat ot | Kia c -+- ¢ ay =) a 
Directed by Burr Steers 


SOME BAD MOVIES SHOULD | 
carry a leper’s bell to warn | 
off ticket buyers. Such a con-— 
tagion is Charlie St. Cloud, a _ 
load of mawkish swill star- | 
ring Zac Efron (bereft of the | 
talent he showed in Me and | 
Orson Welles). As Charlie, | 
Efron plays catch every day at — 
sunset with his younger broth- | 
er, Sam (Charlie Tahan). The | 
problem? Sam died in acarac- | 
cident. Director Burr Steers, | 
who guided Efron through | 
the witless 17 Again, bathes | 
this mush in golden light. But | 
you can't shine a turd. Charlie — 
falls in love with a pretty sailor | 
(Amanda Crew). But even she’s | 


half dead. The movie is dead : 


on arrival. 
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Middle Men* * * 
Luke Wilson, James Caan 
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Directed by George Gallo 


THIS ONE’S COMING IN UNDER 
the radar. Keep an eye out. 


| Three guys get nutso rich by 
| giving people what they want: 


something to jerk off to on the 
Internet. The time is 1995, and 


' Wayne Beering (Giovanni Ri- 
| bisi), an ex-veterinarian, and 


Buck Dolby (Gabriel Macht), a 
NASA technician, need money 
to feed their drug habit. They 
steal porn from magazines and 
put it on their site. But it’s Jack 
Harris (Luke Wilson), a Texas 
family man with a real busi- 
ness sense, who has the money 
idea: an Internet billing ser- 
vice. These “middlemen” don't 
need to produce porn — just to 
take a piece off the top of every 
private transaction made be- 
tween their business and a guy 
with a computer and his cock 
in his hand. Producer Chris- 
topher Mallick based this fic- 
tional movie on his own Web 
experience. And the script 
by Andy Weiss and director 
George Gallo, who co-wrote 
the indelible Midnight Run, 


Es Wates 


i ee 


DIRTY 
MONEY | 
Luke Wilson 
profits as 
the 
middleman 
in selling 
Internet 


porn. 
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has araunchy verve that carries 


digging into his juiciest role in 


years and putting a human face © 
on this mesmerizing morali- — 
ty tale, a journey into the toxic | 
- to meet up with her husband, 
- Mark (Tom McCamus). The 


heart of the American dream. 


Fy : : 
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Chace Crawford, 50 Cent 
Directed by Joel Schumacher 


to-wall voice-over from Kiefer 


Sutherland. Sorry, no XOXO | 


for this slick, hollow hooey. 





ive . Poe ee 
you along on waves of gleaming | Cairo Time *** 
temptation. Ribisi and Macht — 
are sleaze incarnate. James © 
Caan, as a conniving lawyer, © 
and Rade Sherbedgia, asa Rus- | 
sian crime boss, are even more | 
cootified. Best of all is Wilson, © 


Patricia Clarkson 

Directed by Ruba Nadda 
PATRICIA CLARKSON IS A 
consummate actress, and she 
crafts something artful and 
ardent out of this fragile ro- 
mance. Clarkson's Juliette is 
a Canadian magazine editor 
— her kids have flown the nest 
— in Cairo for the first time 


plan is that Mark will break 
with his U.N. duties so the two 


~ can see the Pyramids. But the 
_ situation is volatile at a Gaza 
PICTURE “GOSSIP GIRL” WITH | 
hard drugs, R-rated sex and © 
bloody shooting massacres at — 
parties for privileged Manhat- | 
tan teens. Wait, that sounds like © 
fun. Joel Schumacher’s Twelve, — 
from a much better 2002 novel ° 
by Nick McDonell, isa drag-ass | 
slog with GG's Chace Crawford | 
as a sober weed dealer, Curtis — 
“50 Cent” Jackson as his sup- — 
plier, and a young cast whose — 
work is done by irritating, wall- — 


refugee camp. So Mark puts 
Juliette in the hands of his 
handsome Egyptian colleague 
Tareq (the excellent Alexan- 
der Siddig). 

Just when you think you 
know what’s coming, the 
canny writer-director Ruba 
Nadda (Sabah) makes sure you 
won't. Nadda lets the sensuous 
tempos of Cairo life seep into 
Juliette’s system, and ours. It’s 
a haunting and hypnotic film. 
And Clarkson’s sublimely nu- 
anced performance is in every 
way transporting. 
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~« RocKabilia.com offers the widestiselection ol music merchandise you will find on the Webce 
T-shitts to leather accessories, fashion apparel to tare collector. items - make us your SOUTCE!& 
For a free 120 page catalog visi ‘Tockabiliacomy He call 9522550-1 121, or write: , 


PO Box 39 Dept 750 * Chanhassen MN(553) Zeer 
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1C ne. ust ne, cleft surgery which takes ...one of the most 


as little as 45 minutes and | Pr¢ ductive charities — 


S ave Their Lite For $2 5(). costs as little as $250. dollar for deed— 


’ “1° ) It gives desperate in the world.” 
You ll End Up Smiling ‘Too. children not just a new — iis: Nase Foe Tike 
7 smile — but a new life. 






Help children with clefts and other problems. 


12250 Surgery. ($125 Half surgery. [7850 Medications. [4 
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According to the U.S. Government, women who plan to have a child should be sure to take sufficient levels of folic 
acid (400 micrograms per day) during pregnancy to help prevent neural tube defects and reduce the risk for cleft 
lio and palate. When folic acid is taken one month before conception and throughout the first trimester, it has been 
proven to reduce the risk for neural tube defects by 50 to 70 per cent. Foods to avoid may include raw or undercooked 
— = Seafood, beet, pork or poultry; delicatessen meats; fish that contain high levels of mercury; smoked seafood: fish 
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TO ADVERTISE CALL KAYLA RAVITZ 212-484 S418 


Sumo Lounge 

Chill like a rock star.. the ultimate place 
to jam starts with the worlds most 
comfortable bean bag chair from Sumo 
Urban Lounge Gear. Choose microsuede 
or future-ific fabrics in the hottest colors 
to funkify your pad. Free shipping, 100% 
satisfaction guarantee, and up to 50" off 
our competitors prices. 
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WOW Your Walls! 

Order the same art as the Osbourne Family 
and Travis Barker enjoy on their walls. Choose 
from 40 fun and unique designs well create 
from your photos printed any size on canvas. 
Itsthe most personalized gift you can give. 
Prices starting at $138. 1-800-453-9333 


T-shirt Quilts” 


Campus Quilt Company turns your tshirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 
you to have a tshirt quilt in as few as two weeks. 
As featured on the Today Show, Rachael Ray 
Show. and Real Simple. Mention you saw us in 
SES Stone for SI () off. 502 708 2850 





Ticket Albums - 
A Perfect Gift! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 
your tickets: Years of concerts 
become pages 
of memories, 
preserved for 
years to come. 
Reminisce with 
friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to 
$12.95) including 
a custom 

cover option! 
1-877-967-9622 
or order Canes, 





Need dd Tickets to iy Event? 
Converts- Sports Theatre 


“Nationwide Events” VIP Experience 
“No Hidden Fees’ 
“Mention Rolling Stone & Get FREE SHIPPING 





NEED CASH FAST? We sell your tickets 
“Where season seat holders & private 


sellers come to get top dollar. 
Cal I wey th es 990: gis or Misi 


Love is a Rose 

Your loving message custom imprinted 
on the petals of a real rose preserved 
forever in gold or platinum from $79.95. 
Let the rose speak from your heart. 

630- 668: 660 








HairMax LaserComb 
Actually Works! 


Clinically tested and proven to promote 
hair growth, HairMax LaserComb* uses 
the science of Photo-Biostimulation to 
energize hair follicles. First visible results 
in as little as 16 weeks. 
FDA Class II Cleared 
over 90% user satisfaction. 
Treat your hair loss and 
start regrowing hair now! 
Buy now and save $50. 
“Money back guarantee. 
1.800.9REGROW (734769) 






Slingshottshirts.com 
1000's of Super Hero, Rock & Roll. Hip Hop, 
Movie and Classic TV show I-Shirts available. 
Featuring Tees by Junk Food! Use Coupon 
Code STONE and receive 10% off your order. 





Make T-Shirts Online. 
Save SS. CustomInk.com 


Customize shirts for your group, team. 
business, event. or band with our fun & easy 
design lab. Huge collection of tees, sweats, 
and more plus an extensive selection of fonts 
and images. Get free help at 877.615.8335. 
Get free delivery and save $10 on 6 or more 
items - enter code RST2010 at checkout. 


ADVERTISEMENT Dorm Co 7” Flimsy Dorm Bed? 
College Dorm Upgrade Your 
he Supplies Superstore Campus Mattress! 








DormCo.com is the place to find ALL your Replace your uncomfortable dorm bed with 
' college dorm essentials. We've got Twin XL an ultra plush, Twin XL Zees Mattress. This 
| bedding, futons, space savers and décor items, memory foam mattress will ensure you get 
that all ship for just $2.95. Visit DormCo now plenty of quality sleep. DormCo.com ships the 
to see our incredible supply of dorm products. mattress and your entire order for only $2.95! 
www.DormCo.com Find our Zees Dorm Mattress, bed toppers and 
| | a all the dorm supplies you need at Dorm Co. 
.. ‘ www.DormCo.com 





GelaSkins Foamiture Peel N ral ied 
Protection with Style Whether gaming, lounging or just plain Decor Wall Calen ars, 
living, Foamiture sets the standard for Dry Erase & Wall Art 


GelaSkins are removable skins for protecting comfort and versatility. From flip pads to 
and customizing your portable devices. sofas, make each room your own. Order your Still using clunky dry erase calendar boards? 
Choose artwork from hundreds of amazing furniture today and experience a new level The hottest in dorm décor is Incrediline's 
artists or upload your own images for a truly of relaxation. Free shipping on all orders; use Peel N Stick Wall Calendars & Dry Erase Wall 
unique look. Stand out in the crowd with the RS4CASH promo code at checkout to Decals. These dorm products are removable and 
personalized protection from GelaSkins. enter your name in the $100 cash giveaway, or ___repositionable, without damaging your dorm 
www.GelaSkins.com contact us at 1-877-419-2364. walls! Just peel, stick and place. Find everything 
www. foa miture.com / rs vou. need for college organization & dorm décor at 
Dorm Co. Orders ship for just $2.95! 


www.DormCo.com 








Gift IdeaforMother Stick It To Your Outrider Jewelry 


Surpise mom with a “Family Birthstone Dorm Room & Heavy, fine quality hand made jewelry 
Pendant Necklace”. Pendant is handcrafted in sterling silver and 14k gold. 

with sterling silver and set with Austrian birth This is the ring your grandkids will fight over. 
crystals. Our artist can engrave up to 5 names Available in sterling silver, 14 and 18 karat. 
with corresponding birthstones. A very 1-800-895-1244 

special gift to keep your family close to your www.Outriderj.com 


heart. Order now and save 5% off - com, including bedding, furniture, decor. 
ee tEE LOURON RSMO. SiG SOS eR. bath, laundry, tech stuff and space savers. 


www.NeckCharms.com So... ready to do up your dorm? 
www.Dormbuys.com 


DormTape holds almost anything youd want 
to put on your wall, sticks to a variety of 
surfaces and wont damage your walls. And it's 
just one of 4,000+ student-tested and budget- 
approved products featured at Dormbuys. 
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THREE-YEAR ACCELERATED PROGRAM 
ON THE BACKLOT OF UNIVERSAL STUDIOS, HOLLYWOOD 


MASTER OF FINE ARTS 
ASSOCIATE OF FINE ARTS 
ONE & TWO-YEAR CONSERVATORY PROGRAMS 
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1-800-611-FILM * WWW.NYFA.EDU 
16mm ° 35mm « Hi-Def * Super 16mm * RED ONE'™ Camera 













SHORT-TERM HANDS-ON INTENSIVE TOTAL IMMERSION WORKSHOPS AVAILABLE YEAR-ROUND 


NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 
100 EAST 17TH STREET 100 UNIVERSAL CITY PLAZA, BUILDING 9128, SUITE 179 MUROUR ROAD, E22 
NEW YORK, NY 10003 UNIVERSAL CITY, CA 91608 ABU DHABI, UAE 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 618.793.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.EDU EMAIL: STUDIOS@NYFA.EDU EMAIL: ABUDHABI@NYFA.EDU 


All credits and degrees are solely granted by the New York Film Academy California. 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios. 


MICHAEL CERA 


[Cont. from 51] very aware of what’s in 
your mind, and instead of getting caught 
up in it, you let it pass. I mean, I over- 
think, maybe, a little bit, and overworry. 
Maybe it’s out of guilt. Maybe I feel weird 
about having more money than I need at 
my age. But there's nothing that requires 
overworrying or overthinking. It’s just 
something you put there for some weird 
reason, maybe not allowing you to enjoy 
things, maybe.” 


ATER ON, COFFEE DRAINED, 
| Cera catalogs his innocences, of 
which he has many. He's never been 
a cigarette smoker or a pot smoker, both of 
which would be contraindicated anyway by 
a heart condition of his called Wolff-Par- 
kinson-White, which can cause shortness 
of breath. In fact, the only thing he’s ever 
been addicted to is cracking his knuckles 
(“There’s something calming about it. I 
couldn't stop even if I needed to!”). He was 
18 when he started to shave but can't grow 
a beard (“What I can grow is wispy and 
disgusting”). He doesn't have any favorite 
cuss words and says, “Actually, I’m not too 
amused by cuss words.” He's never cheated 
on a girl (though he has been cheated on, 
back in high school); never picked up a girl; 
never participated in a three-way; says that 
in an ideal world hed have sex “eight times 
a fortnight”; can’t really call one orgasm 
his most memorable because “I’ve blocked 
most of them out”; and claims that what he 
looks for in a girl is “skin, really nice skin.” 
He owns lots of corduroys but only one pair 
of jeans. He doesn’t have an assistant, and 
he has never used his name to get to the 
front of a line (“That would require some 
power moves that I’m not interested in”). 

Truthfully, he seems hike the kind of naif 
who shows up in Hollywood on a Grey- 
hound bus and gets chewed up and spit 
out. Cera, though, has found his place here 
and says he’s much happier in it than out in 
public, where the boob-baring, dick-want- 
to-be-sucking she-devils lurk. 

“I love being on set,” he says. “It’s the 
only job I've ever had. It’s all I know. But 
then, this weird thing happens when the 
job propels you to a new place of awareness 
among people. It’s a weird thing to have to 
get used to, and it still is.” 

Now he’s outside, walking down the 
sidewalk toward a parking lot, toward 
his car. 

“I don't really feel my age,” he’s saying. “T 
don't feel mature enough to feel older, but 
for some reason, I don't feel young. I’m in 
a weird in-between thing, in a transition, 
in a process of becoming.” 

Then he gets into his car and fires it up. 
It's still full of crap, clothes, CDs, books, 
stuff — the front seat, too, but the mess 
doesn't look so odd or out of place. Maybe 
he'll get around to cleaning it tomorrow 
anyway. Then again, maybe not. 
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[Cont. from 61] of selling somebody a car 
with crappy brakes and then taking out a 
life-insurance policy on the driver. 

The few reforms that Congress didn't 
reject outright it simply kicked into a series 
of “study groups” created by the bill. Along 
with promised studies on no-brainers like 
executive compensation and credit-rating 
agencies, the bill even punts on the fun- 
damental question of how much capital 
banks should be required to keep on hand 
as a hedge against meltdowns, leaving the 
question to the Basel banking conferences 
in Switzerland later this year, where finan- 
cial interests from all over the world will 
gather to hammer things out in inscruta- 
ble backroom negotiations. 

“The next phase of all this - the regu- 
latory phase — is going to be supertechni- 
cal and complex,” says one Senate aide. “Tt 
raises questions about how journalists are 
going to keep the public the slightest bit 
interested. You might as well just hit the 
snooze button.” 

Worst of all, some analysts warn that 
the failure to rein in Wall Street makes 
another meltdown a near-certainty. “Oh, 
sure, within a decade,” said Johnson, the 
MIT economist. “The question: Is it three 
years or seven years?” 

Johnson was part of a panel sponsored 
by the nonpartisan Roosevelt Institute 


- ineluding Nobel Prize-winning econo- 
mist Joseph Stiglitz and bailout watchdog 
Elizabeth Warren — that concluded back 
in March that the reform bill wouldn't do 
anything to stop a “doomsday cycle.” Too- 
big-to-fail banks, they said, would contin- 
ue to borrow money to take massive risks, 
pay shareholders and management bonus- 
es with the proceeds, then stick taxpayers 
with the bill when it all goes wrong. “Risk- 
taking at banks will soon be larger than 
ever, the panel warned. 

Without the Volcker rule andthe Lincoln 
rule, the final version of finance reform is 
like treating the opportunistic symptoms 
of AIDS without taking on the virus it- 
self. In a sense, the failure of Congress to 
treat the disease is a tacit admission that 
it has no strategy for our economy going 
forward that doesn’t involve continually 
inflating and reinflating speculative bub- 
bles. Which sucks, because what happened 
to our economy over the past three years, 
and is still happening to it now, was not 
an accident or an oversight, but a sweep- 
ing crime wave unleashed by a financial 
industry gone completely over to the dark 
side. The bill Congress just passed doesn’t 
go after the criminals where they live, or 
even make what they're doing a crime; all 
it does is put a baseball bat under the bed 
and add an extra lock or two on the doors. 
It’s a hack job, a C-minus effort. See you at 
the next financial crisis. @ 


ARCADE FIRE 


[Cont. from 55] march that jumps into a 
delirious Motown-like gallop. “That was 
a thing she did on piano that got Arcade 
Fire-ized. One of us is always in the other 
room when the other is working on some- 
thing, so were always the first to hear any- 
thing and make suggestions. We write as 
it’s happening.” 

In a backstage dressing trailer before 
the Quebec City show, Will suggests his 
brother's focus is closer to “tunnel vision. 
If‘a is in front of him and he is passionate 
about it, ‘x, y and z do not exist to him. In 
high school, he was always bad at history. 
But he took one class on Communist China 
that triggered him. He got an A, because it 
was within the circle of light.” 

“You want to get basic?” Gara says, 
laughing and turning to Will. “If you're fo- 
cused on something, you still remember to 
take the garbage out. Win will not. You play 
ping-pong more defensively. Win plays ag- 
gressively, just slamming the ball at you.” 

Parry and Kingsbury tell a story about 
Win attending a show they played with a 
band before they were in Arcade Fire. “He 
came up after the show and said, ‘Oh, that 
was great,” Kingsbury says, adding that 
Win also told them one song was too long 
and the group vocals didn't work. 

“He was just trying to help,” Parry adds 
with a shot of wry in his laugh. But Parry 


is quick to refute “that clichéd thing: “The 
singer is the band. The singer is not the 
band. He has a lot to say, but that’s not 
how it works.” 

“If it did turn into the Win and Régine 
Show, I'm pretty sure the band would fall 
apart, Kingsbury adds. 

At the same time, Win’s unique rela- 
tionship with Chassagne is Arcade Fire's 
precious engine. “When our inner rela- 
tionship starts to go, everything will start 
to go,” Win admits. “It’s an important part 
of everything.” For now, he looks at his 
band’s trajectory, since that 2003 show 
in Montreal, with realistic calm. “It’s not 
like we're at the level where it actual- 
ly gets scary, where it’s crazy la-la land,” 
Win says. 

Besides, he notes, “one of the great 
things about having a big band is you can 
hang out with different people at differ- 
ent times.” When the pressure is too great, 
“you can lose yourself in the crowd.” © 
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COLLEGE RADIO 
TOP 10 ALBUMS 


1 Wolf Parade 
Expo 86 - Sub Pop 


2 The Black Keys 
Brothers - Nonesuch 


iTUNES TOP 10 
TRACKS 


3 School of Seven Bells 


Disconnect From Desire - 
Vagrant 


4 Tokyo Police Club 
Champ - Mom + Pop 


5 Danger Mouse and 
Sparklehorse 
Dark Night of the Soul - Emr 





6 Wavves 
1 Eminem King of the Beach - Fat Possum 
“Love the Way You Lie” - 
Aftermath/ Interscope 7 Maps and Atlases 
2 Taio cruz Perch Patchwork - Barsuk 
“Dynamite” - Universal 8 Stars 


The Five Ghosts - 
Yagrant,/Soft Revolution 


3 Enrique Iglesias 
“| Like It” - Universal Republic’ 
Universal Music Latina 


4 Katy Perry 


“California Gurls” - canite! 


5 B.o.B 


“Airplanes” - Rebel Rock, 
Grand Hustle Atlantic 


6 Travie McCoy 
“Billionaire” - Decaydence; 
Fueled by Ramen 

7 Mike Posner 
“Cooler Than Me" -J 


8 Jason Dertlo 
“Ridin’ Solo” - Beluga Heights; 
Wanner Bros, 

9 Eminem 
“Not Afraid” - Aftermath,Interscope 


10 Katy Perry 


“Teenage Dream” - capitol 


9 Tame Impala 
Innerspeaker - Modular 






10 Ariel Pink’s Haunted 
Graffiti 
Before Today - 44D 
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TOP 10 SINGLES | 


1 TLC 
“Waterfalls” - Laface 


2 Seal 
“Kiss From a Rose” -77T7/sire 

3 Monica 
“Don't Take It Personal (Just One of 
Dem Days)" - Rowdy 


4 Shaggy 


“Boombastic” - virgin 


5 The Notorious B.1.G. 
“One More Chance,'Stay With Me” - 


Bad Boy 
6 All-4-One 

“1 Can Love You Like That” - On the Cover 

Blitzz/atiantic “| wonder if we'll ever wind up 


back in the bars. A lot of Eight- 
ies hair bands made it big fast, 
and they were back in the bars 
in two years. What would it be 
like playing bars after playing 
a big tour like this? Probably 
worse than never making it 

at all.” —Jim Sonefeld, Hootie 
and the Blowfish drummer 


7 Vanessa Williams 
“Colors of the Wind” - Hollywood 


8 Blues Traveler 
“Run-Around”™ - 4g 


9 BoyzllMen 
“Water Runs Dry" - Motown 


10 MoKenStef 
“He's Mine” - gurburst 
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Top 40 Albums 
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Eminem 

Recovery - Aftermath/Interscope 

Rick Ross 

Teflon Don - Maybach/Slip-N-Slide, Def Jam 


Sheryl Crow 
100 Miles From Memphis - 4a 


Drake 
Thank Me Later - Young Money, 
Cash Money/Universal Motown 


Kidz Bop Kids 
Kidz Bop 18 - Razor & Tie 


Justin Bieber 
My World 2.0 - REMG/Isiand 


Jonas Brothers 
Jonas L.A. (Soundtrack) - walt bisney 


NOW 34 


Lady Antebellum 
Need You Now - Capitol Nashville 


Lady Gaga 
The Fame - Streamiine/KonLive,Cherrytrees 
Interscope 


11 204 Usher 


Raymond v Raymond -Laface/live 














12 15 


Jack Johnson 
To the Sea - arushfire 





13 2 
14 17 


15 14 


Chico Dusty - Bef Jam 


16 18 


17 7 


18 10 
19 21 


20 25 
21 22 
22 19 


Korn 
Korn Uh: Remember Who You Are - 
Roadrunner 


Zac Brown Band 

The Foundation - Roar/Bigger Pictures 
Home Grown Atlante 

Big Boi 

Sir Lucious Left Foot: The Son of 


Enrique Iglesias 
Euphoria - Universal Republics 
Universal Music Latino 














Jerrod Niemann 
Judge Jerrod and the Hung Jury - 
Sea Gayle/Arista Nashville 


The Twilight Saga: Eclipse 
Soundtrack - SummitrChop Shop,/atiantic 
Carole King and 

James Taylor 

Live at the Troubadour - Hear 
Black Eyed Peas 

The E.N.D, - Willi_am/Interscope 


Miley Cyrus 

Can't Be Tamed - Hollywood 
Tom Petty and the 
Heartbreakers 

Mojo - Reprise 


Stin 


Symphonicitles - Devtsche Grammophon _ 





26 26 
ai 32 


Lady Gaga 

The Fame Monster (EP) - Streamiine/ 
Koative,Cherrytree/interscope 
Miranda Lambert 
Revolution - Columbia (Nashville) 


Ozzy Osbourne 
Scream - Epic 


B.o.B 
B.0.B Presents: The Adventures of 


Bobby Ray - Rebel Rock,Grand Hustle? 
Atlantic 


28 © Marc Cohn 





29 31 
30 29 
31 36 
327 41 


33 33 
34 9 
35 4 





Listening Booth: 1970 - Saquare Road 


Justin Bieber 
My World (EP) - RaMG/Island 


The-Dream 
Love King - Radio Killa/Def Jam 


The Black Keys 


Brothers - Nonesuch,Warner Bros. 


Glee: The Music _ 
Journey ta Regionals (EP) - 
20th Century Fox T¥calumbia 
KeSha 

Animal - Kemosabe/RCA 
M.I.A. 

Maya -N.E.E.T./XL/Interscope 


Newsboys 
Born Again - Inpop 


36 ©™ Black Veil Brides 


37 56 
38 23 


39 35 


40 34 


We Stitch These Wounds - Standby 


Train 
Save Me, San Francisco - Columbia 


Sarah McLachlan 
Laws of Illusion - Arista 
Carrie Underwood 
Play On - 19/Arista Nashville 


Glee: The Music 
Season 1, Volume 3: Showstoppers - 
20th Century Fox THColuma 






, a“ 


Rick Ross Rolls On 
The fourth LP by the 
Florida rapper - featur- 
ing guest spots by Jay-z, 
Drake and Kanye West 

- sold 176,000 copies its 
first week on shelves. 


Sheryl’s Got Soul 
Crow recruited Keith 
Richards and Justin 
Timberlake to guest on 
her soul-infused seventh 
album, which debuted 
with 55,000 copies. 








Marc’s Retro Trip 
“Walking in Memphis” 
singer Cohn’s new disc 
features songs from the 
year 1970 - including 
tracks by Badfinger, Paul 
McCartney and Bread. 





Meet the Brides 
Black Veil Brides dress like 
Alice Cooper and sound 
like a mix of Iron Maiden 
and Fall Out Boy. Their 
debut sold nearly 11,000 
copies its first week out. 


00 Chart position on July 28th, 2010 
O00 Chart position on July 21st, 2010 
ET New Entry t Greatest Gainer 
EMT Re-Entry 

Copyrightf 2000 

by Miglsen Business i 
Media inc. Reprinted 
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CLOCKWISE FROM TOP RIGHT: JONATHAN MANION; MARK SELIGER; JENNIFER TZAR; KOLBY SCHWELLI: JEREMY GEPUTAT:; MATTHEW SAVILLE 
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UNDERWEAR FOR EVERY MAN. 
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Introducing FaceTime video calling. Smile. 


@ iPhone 4 


